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MUSIC. 
Incorporated by Royal Charter, 1830. 
Under the immedi - patronage of Her Most Gracious 
QUEEN and the Royal Family. 
President—T he Right Hon. the Earl of DUDLEY. 
Principal—Professor “MACFARRE N, Mus. D., Cantab. 

Examinations independent of Academy teaching : 

1. Metropolitan.—Of Musical Artists and Teachers.—These will be 
held in London, in the month of January; the first in 1882. Eac 
successful candidate will be created a Licentiate of the Royal Aca- 
demy of Music, and will receive a diploma. 

2. Local.—Of Musical Students.—These will be held in any locality 
where twelve candidates offer themselves, in the season of Lent; the 
firstin 1881. Each successful candidate will receive a certificate. 

Travelling Examiner.—-Mr. Brinley Richards. 

London Centre.—Royal Academy of Music.—Names of candidates 
to besent to the Secretary by Tuespay, Marchi. Theory Examina- 
tions (paper work), SAruRDAY, March 5. Viva voce, and al! other 
subjects, THurspay, April 14. 

Further particulars may be obtained of the Secretary. 

By order, OHN GILL, Secretary. 

_ Royal Academy of Music, Tenterden Siler Han over Square. 


M” SICAL ARTISTS’ SOCIETY.—TWEN- 
TIETH PERFORMANCE of NEW COMPOSITIONS, on 
SatTurpay, March 5, at the Royal Academy of Music, Hanover Square, 
at Eight o’clock. Trio in C, for Pianoforte, Violin, and Violoncello— 
J. B. Calkin ; Third Sonata for Pianoforte =G. A. Macfarren; Fantasia 
for Organ, Two Pianofortes, and Vio} n—E Aguiiai: Suite for Two 
Pianotortes—A. Ashton; Songs by Nanica Mace and W.. Holmes ; 
ane en by Arthur Carnal’, Mus. Bac. Executants: “Mix, Edith 
1 OLS EEO Lee Owe B. Calkin, Victor Buziau, 


srown ; Messrs. J. 
z Sergeant, H. R ard, E. Aguilar, Alfred Gilbert, Frank Holmes, 
Sec. 


Oras ACADEMY OF Instituted 


1822. 


Majesty the 





nd Henry Smith; and the Beverley Minstrels. 
re E. H. THORNE, Hon. 
_33: 5 eXille Terrace, Onslow Gardens, S.W. 


MA: WALTER B ACH E’ S PIANOFORTE 
RECITAL (Tenth Season), St. James’ Hall, Tuespay, March 1, 
at Half-past Three o’clock precisely (to conclude at a Quarter past Five). 
Vocalist, Miss Orridge. Stalls, 5s.; Balcony, 3s.; Admission, 1s. 
Stanley Lucas, Weber and Co., 84, New Bond Street; Chappell and 
Co., 50, New Bond Street; A. Hays, 4, Royal Exchange Buildings, 
and 26, Old Bond Street; Austin’s Ticket Office, St. James’ Hall, 28, 
Piccadilly. 











N R. HENRY J. DUTTON (AL7O, Paul’s 
a Cathedral) will be disengaged on Sunday Evenings, early in 
April, and is open to accept a re-engagement as SOLO ALTO ina 
good Choir, or to undertake the training of a choir, with attendance 
on Sunday evenings. Address, 22, Manor Street, Clapham, S.W.; 
or the Cathedral. 


Te MUS. BACS. and Others.—The advertiser, a 
TENOR SINGER and CHOIRMASTER, with good refer- 

ences and very long experience, seeks a CHOIR APPOINTMENT 

with a first-class professor, with whom he would be prepared to make 

metual terms. Address, M. B., Messrs. Novello, Ewer and Co., 
) and 81, Queen Street, E Cc. 


"PSNOR VOC ALIST. — WAN TE D, by a good 

Tenor Singer (lately belonging to a Cathedral! Choir), an EN- 
GAGEMENT for Sundays. Good reader. Apply to F. J. L., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 


HESTER CATHEDRAL.—LAY CLERKSHIP 
Vacant, BARITONE. WANTED, a Man of irreproachable 
character. Age under 32. A good reader, well up in Cathedral work, 
a willing worker, and regular communicant. Stipend, £75. Apply, at 
once, to the Rev. Hylton Stewart, Precentor, Cathe tral Precincts. 


ASS (not Baritone) WANTE D immediately, for 
the Choir of St. Stephen’s, South Kensington. Liberal stipend. 
Address, Albert Lowe, Claremont Hou se, Marloes Road, Kens sington, W. 


ASS, TENOR and ALTO VOICES WANTED 














for the Voluntary Choir of St. Paul's, Southwark. Apply to the 
Rev. E. nN. Willson, 94, Lambeth Road. 


CKFIELD, Sussex.-WANTED, at Easter, an 
U ORGANIST and CHOIRMAS 118. for the P ae mente 08 of 
Uckfield. Salary £25 to £30 a year. Teaching" the neig nbourhood. 


Apply, stating age, experience, references, with copy 0. 





f testimonials. to 





the Rev. E. Sanders: on, High Hurst Wood, Uckfield. 
RGANIST and CHOIRMASTER WANTED 
for the Parish Church of Hove, Brighton. The duties are 
y- 





Three Services on Sundays, also attendance ont 
and the proper training of the Choir. To commence on the first 
Sunday in April. Salary, £40 per annum. Apply by letter, with testi- 
moniais, to the Vicar of Hove, Milbt ury Road, Hove, Bri ghton. 


+ principal Festivals, 









NOLLEGE OF ORGANISTS.—The NEXT 
MEETING of the CONFERENCE on ORGAN CON- 


STRUCTION will be held at the Neumeyer Hall, Hart Street, 
Bloomsbury, on Tvuespay, March 8,at 7.30. Organists and Organ 
3uilders (non-members) —_ have cards of invitation on application.— 
E. H. Turpin, Hon. Sec., , Great Russell Street, Bloomsbury. 


USICAL ASSOCI ATION 27, Harley Street, 
L W.—On Monpay, March va Na Five o'clock, a PAPER will 
be read by C. A. Barry, Esq., ‘Introductory to the Study of 
Wagner's comic opera, ‘ Bie ‘Mksniies von Nirnberg.’” 
_9, Torrington n Square, W. _JAME S HIGGS, Hon. Sec. 


STM MARK’S CHORAL. SOCIETY, Tollington 
Park.—This Society is now in course of formation, under the 


conductorship of C. D. Lampen, Esq. Ladies and gentlemen desirous 








of joining may apply to F. R. Farrow, Esq., Hon. Sec., 38, Arthur 
Road, Holloway. 
SHESTER CATHEDRAL.—There is a 


VACANCY fora SOLO BOY inthe Choir. Age from 8 to 12. 
Must be a good reader, and fairly well versed in Cathedral music. 
Terms: Board and education free, and small quarterly payment. 
Apply to the Rev. Hylton Stewart, Precentor, Cathedral Precincts. 


REE VACANCIES in a resident Country Choir 

fortwo LEADING TREBLES. Orphans (gentiemen’s sons) 

preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


‘LTO WANTED, for West-end Church. Stipend, 
£10. For particulars, address, E. H. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, Ww. 


LTO, TENOR, and BASS VOICES WANTED, 

to assist voluntarily in the Lenten performances of Spohr's 

“Calvary,” at St. Stephen’s, South Kensington, on Friday evenings 

during Lent. Address, Albert Lowe, Claremont House, Marloes 
Road, Kensington, W. 

ENOR and ALTO VOICES WANTED, for the | 

Choir of Bedford Chapel, Bloomsbury. Plain choral service. 


Stipend, fro. Preference to one who can assist at the organ. Apply, 
by letter, to the Organist, stating qualifications and experience. 








| 
= at small salary, 


VAN TED, in September, a Good ORGANIST, 

Male or Female, for a large Ladies’ College in Canada. To 
teach vocal music and the violin, also to train a Church Choir, and tune 
the pianos and organ in the College and Chapel. Apply by letter to 
Rev. Canon Hurst, 3 3, Lewisham koad, Highgate Road, London, N.W. 
Good references required. 


RGANIST WANTED immediately, for Parish 
Church of “so near Maidstone. Salary, £30. Fair opening 
for private pupils. Apply to the Vicar. 


“Tae ORGANIST of St. Andrew's 8, “As shley Place, 
Victoria Street, Westminster, would be glad to meet with a 

gentleman who would give his services as DEPUTY, in exchange for 

organ lessons and pre actice. 


N efficient ORGANIST and CHOIRMASTER 

WANTED for the Wesleyan Chapel, South Norwood. Salary, 

£30. Must reside at or near to South Norwood. A Wesleyan pre- 

ferred. Application, with testimonials and particulaes of previous 

sneane ts, by letter to W. B. Lofthouse, Sunny Bank, South Nor- 
| wood, S.E 


RGANIST and CHOIRMASTER, 2, volunteer or 
WANTED, for St. Mary’s, Seymour Street, 
Euston Square. Sunday services, and one week-day evening service 
with choir practice following. Good organ. Prospect of su rpliced 
choir. No notice taken of any reply which does not state qualifica- 
tions, references, and salary, if any, required. Address, Organist, St. 
Mary’s Vicarage, 15, Harrington Square, N.W. 


Was TED, by a Lady ORGANIST ‘of experience, 

an APPOINTMENT in or near London. Choir-training can 
be arranged for with an experienced professional gentleman. Adc dress, 
Miss C. Long, Messrs. Stanley Lucas, Weber and Co., 34, New Bond 
Street. 


N ORGANIST and CHOIRMASTER of nine 

years’ experience desires a RE-ENG: AGEMENT where there 

s a good opening for a thoroughly efficient Teacher of Music and Sing- 

sce Good organ and choir. Accustomed to full choral services. 

| Near the seaside preferred. Unmarried. Communicant. Highes 

| testimonials. Now disengaged. Address, A. J. G., Messrs. Novelio, 
| Ewer and Co., 1, Berners Street, 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios, 
_ 54s Duchess Road, Edgbaston, Birmingham. 


MISS BESSIE HOLT, R.A.M. (Soprano). 


For Oratorios, Concerts, &c. address, Rawtenstall, Manchester. 


MISS EVA FARBSTEIN (Soprano). 
Pupil of Signor Arditi, is now at liberty to accept engagements for 
__ Oratorios, Concerts, ¢ &e. address, 20, Story Street, Hull. 


MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
1, Cavendish Place, Cavendish Square, W. 
MISS MARGARET BUNTINE,R.A.M. (Soprano). 


For Concerts, Oratorios, &c., address, 3 3, Talma Road, Brixton. 




















MADAME BRUCE (Soprano). 
For Oratorios, Concerts, &c., address, 21, Oppidans Road, Primrose 
Hill, N.W. 


MR. HERBERT HAWKINS (Violonceliist). 


__For Oratorios, &e., address, | 62, Lamb's Conduit Street, Ww. Cc. 


MR. i; SHARPE (Oboeist). 
For Oratorios, &c., address, 235, Lidgate Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe ; 


new reeds, 2s. each ; staples recaned, Is. each, 


M R. FREDERICK BEVAN (Bass, H.M. Chapel 
Royal, Whitehall) begs to announce that he is open to accept 














ENGAGEMENTS for Oratorios, Classical, One or Ballad 
Concerts, &c. Address, 94, Geneva Road, Brixton Ds 
R. ARTHUR DOREY (Organist of the 


\ Alexandra Palace). For Pupils, Fngagements for Concerts, 
&e., 14, Huntley Street, Bedford Square, W.C. 


HE HARP.—MISS LOCKWOOD, Harpist to 
the Carl Rosa Opera Company and Teache r of the above instru- 
rent. London ad address, 6, Frederick Place, Gr ay ’s Inn Road, W.C. 


E. GLADSTONE has RE MOVED to 


R. 
D No. a Walterton Road, St. Peter's Park, MW. 





ment. 





MISS MARIE COPE (Soprano). 


Oratorios, Con certs, Lessons, 167, New Cross Road, L ondon. 


MISS ARTHUR (Soprano). 
Pupil of Madame Sainton-Dolbv. 
4, Alma Square, St. John’ s Wood, London, N.W. 


“THE MISSES YATES (Soprano and Contralto). 
(Pupils of Signor Randegger, London, and Mons. Wartel, Paris). 
Address, Dr. Yates, Newcastle, Staffordshire. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, 'S.E. 


MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter's, Manchester.) 
For terms for Concerts, Oratorios, &c., address, 51, Mercer Street, 
Embden Street, Hulme, Manchester. 


MISS SARA CRAGG (Contralto). 


12, North Castle Street, Halifax. 


MISS ELIZA THOMAS, R.A.M. Medaist — + 
(Contralto* 
For terms, and ——- of the press address, 49, Upper George Street, 
ryanst5n Square, London, W. 


DORE DESVIGNES (Contralto). 


44, Wellington Road, 














~ MDLLF. € 


For nel and Lessons, address, 
St. John’s Wood. 


MISS LEYLAND (Contralto). 


For Concerts, Oratorios, &c., address, 6, Wilton Street, Oxford Road, 





an Manchester. ae. 
MAD AME “ARNOLD POTTER. ‘(Contralto). 
Address, Sidney House, 257, Cambridge Road, E. 





MISS JEANIE ROSSE (Contralto). 


New address, Fi ad Lodge, Upper Holloway, N. 
MR. STEDMAN (Tenor). 
re 12, Berners Street, W. 
MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Penn Fields, W oly erhampton. 














MR. hie SHAKESPEARE ROBINSON (Tenor). 
For Oratorios, Concerts, &c., address, care of Mr. Hallard, 58, Hutton 
Street, Neche lis Park Road, Birmingham. 

MR. ODOARDO BARRI (Tenor). 
For Oratorios, Concerts, or Lessons in Italian Singing, address, 
31, Langham Street, W. 
MR. MORIN DAYSON (Baritone). 
Vor Oratorios, Concerts, &c., all communications to be addressed to 
45, Portland Place North, Clapham Road, S.W. 
MR. GEO. DONNELLY (Baritone). — 
_15, Thornhill Crescent, Barnsbury, N. ee Aveta, 
MR. 8S. HOUSTON FLINT (Bass). 
For Oratorios, Concerts, &c., address, Cathedral, Hereford. 
MR. THOMAS KEMPTON (Bass). 
(St. Paul's Cathedral.) 
Provides Quartet Parties for Oratorio, Ballad, and Miscellaneous 
Concerts, Masonic Banquets, &c. For names of artists and terms, 
address, 6, Halliford Street, London, N. 


MR. FREDERIC W. CLARKE, Mus. B., Oxon. 














(Solo Pianist. ) 
For Concert Engagements and Lessons in Pianoforte-Playing, Har- 
mony, and Composition, address, 7, Wigmore St., Cavendish Sq., W. 
MR. GEORGE J. RAYNER (Pianist). 


(Solo and Accompaniment 


-Terms very moderate. 





) 
For Concerts, Dinners, &c., 37, Wetherell Road, South Hackney. 





HE BRITISH GLEE UNION (Established 1875). 
Mr. Sipney Barnpy (Alto), Mr. Henry Parxtn (Tenor), 
Mr. Lovett Kinoa (Tenor and Pianist), Mr. Prenton (Basso), and 
Madame ADELINE PaGet (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


M&. and MADAME EDWYN FRITH’S 

ORATORIO and BALLAD CONCERT PARTIES, for 
Town or Provinces (under Royal Patronage in London). Book pro- 
spectus on application. 100 splendid testimonial letters and critiques. 
Special permission has been granted direct from Dr. Arthur Sullivan 
and D’Oyly Carte, Esq., to do selections from any popular opera by 
the former gentleman. Few dates still vacant for March and April. 
‘Cannot speak too highly of your admirable 
Parties.".—Hobson and Co.. Wellington. ‘ Beyond doubt the best 
concert held here for years.’—W. Dymond, Callington. ‘Can con- 
fidently recommend your party.”—R. Purrett, Leighton Buzzard. 
“ Your concerts here have fiven much pleasure.”—C. Robinson, Fal- 
mouth. ‘Any one mav se place confidence in Mr. Frith's party.” 





—C. Clarke, SDs: fey PI party gave great satisfaction.”—H. 
Millingto> eed bridge. “ Mr. FT ith and party afforded great grati- 
fication, Boa Kerswill, Plymouth. “ Each artist’ s singing was 


ae hope we may again 
_ Have pleasure 
and party.”— 


thoroughly enjoyed.” —E. Couldry, Ellesmere. 
have the pleasure of a visit.”—C. Jewell, Liskeard. 
in speaking in highest terms of Mr. and Madame Friti2, - 

W. E. Salmon, Manager, Grand Spa Concerts, Bath. we Dwar ww 9 
sure to convey to you numerous expressions of gratificatig™ Pr 
Smith, Piano Saloons, Exeter. ‘Can with confidence recommenc. the 
taiented party.”—R. Heath, Redruth. “ Having engaged your party’ 
second time is testimony to what I think.”—C. Fox, Kingsbridge. 
Address, 11, Fulham Place, Maida Hill, W. Rising artists (all 
branches) may write ; interview by appointment : only. 


TO CHORAL SOCIETIES, &c. 
and CONCERT 





HE LONDON ORATORIO 
PARTY is open for ENGAGEMENTS for Oratorios, or 


Miscellaneous and Ballad Concerts :— 
Soprano, Madame Worrell, A.R.A.M. 
Contralto, Miss Amy Ronayne, R.A.M. 
Tenor, Mr Edward Dalzell, Westminster Abbey. 
3ass, Mr. Robert De Lacy, St. Paul’s Cathedral. 
Address, Mr. De Lacy, 84, Holland Road, Brixt on, London,S.W. 


YOYAL CRITERION HAND-BELL RINGERS 

and GLEE SINGERS are prepared to give a First-class Enter- 

tainment at Garden Parties, Evening Receptions, Dinners, &c. Con- 
ductor, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


REAT NOVELTY.—MUSICAL STONES from 
SKIDDAW.—For Concerts, &c., address, Messrs. Till and 
Sons, Rock Band, Crystal Palace, Sydenham, S.E. 


RGANIST and CHOIRMAST ER.—A Gentle- 
man (pupil of the late G. Cooper, Organist of Her Majesty’s 
Chapel Royal) will be pleased to meet with an APPOINTMENT as 
above. Experience, nine years. Address, Musicus, 25, Redcliffe 


Street, West Brompton, London. 
RGANIST.—WANTED, immediately, an EN- 
GAGEMENT as above. High testimonials. Address, Albert 
J. Owen, Associated College of Organists, 4 Much Wenlock, Salop. 


LONDON ORGANIST desires ENGAGE- 
MENT in London. Several years’ experience. A. B., Mr. Sims, 
13, Leicester Place, Leicester Square. 


O ORGANISTS.—A Young Gentleman, “with a 

knowledge of the Organ, is open to act as DEPUTY, or assist 

generally, in exchange for Lessons and Practice. Good Organ indis- 
pensable. Address, ne King, 112, Cloudesley Road, N. 


RGANIST (Professional), of good ability, seeks 
a post in New York or the United States. R. B., 21, Albert 
Park, Ashley Road, Bristol, England. 


RGANIST and CHOIRMASTER.—Has twelve 

years’ experience in first-rate appointments, is a good church- 

man, with unexceptionable testimonials. Could pay small premium 

to retiring Organist for teaching connection. Organist, Mr. Nichols, 
London Bazaar, Andover. 
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RTICLED PUPIL.—The ORGANIST of the 


(eon thoroughly qualified and experienced, 

desires ENGAGEMENT in London. Good Organ, and full 
choral services. Apply, E. K. H., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


RGANIST DISENGAGED (London or suburbs). 
Efficient and reliable. Moderate salary. Z. X., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


N excellent HARMONIUMIST and CHOIR- 

MASTER desires an ENGAGEMENT. Excellent references. 

Twenty years’ experience. An A.M.E.C.U. Address, Organist, 
Neyland, Pembrokeshire. 


OLUNTARY CHOIRMASTER. — Advertiser, 

with good BASS VOICE, and considerable experience in 

Choral Music, desires position as above. Alpha, 4, Hyde Terrace, 
Tollington Park, N. 


ADY TEACHER WANTED, for the Young 

Ladies’ Institute, Blomfontein, Orange Free State, South Africa. 

She must be fully qualified to teach Music (Piano) and Singing (Solo 

and Class). Apply for particulars, stating Certificate or Diploma 
obtained, to the Rev. James Scott, Wesleyan Minister, Macclesfield. 














I EQUIRED for Howell’s School, Liandaff, a 

RESIDENT MUSIC-MISTRESS. A Churchwoman. Age 
about 30. In addition to Music she will be required to teach Class- 
Singing and Harmony. One who has passed the Royal Academy Exami- 
nation and has had experience in a large school preferred. Salary, 
£70. Applications, with testimonials, to be sent before March 10 to 
the Clerk of the Drapers’ Company, Drapers’ Hall, Throgmorton 
Street, E.C. 





LADY, holding a musical engagement in a first- 

class Boys’ School, North of London, 1s open to arrange for 
others, East, West, or North. Address, Iris, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


R. FRANK PERCIVAL (Author of “ Joyous 
Lays,” ‘‘ Easy Classics,” &c.) Arrangements and Original Com- 
positions ; also works revised and fingered for publishers. Address, 
4, Elmwood Place, Leeds. 
M USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park. Head Mistress, Miss Macirone, late Professor 
of Royal Academy of Music. Fees, two or three guineas a term. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
than one year’s standing in the school by Professor Macfarren. Half- 
term begins March 3. F. J. HOLLAND, Chairman. 
k. JOHN HILES, 51, Elsham Road, Kensing- 
ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’s Short Voluntaries,” ‘‘ Catechism tor 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 
HE ORGANIST of RIPON CATHEDRAL 


teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


7 ES ES E. W. 











LESSONS by CORRESPONDENCE. 
TAYLOR, Mus. Bac., F.C.O., L. Mus. T.C.L., Stafford. 

‘TUITION by CORRESPONDENCE, for MUSI- 
CAL and other EXAMINATIONS. No fee until successful. 

Last year’s pupils numbered 1,300. Address, Mr. James Jennings, 
Deptford, London. 


D*: ALLISON instructed by Post Candidates who 

passed RECENT UNIVERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC. and MUS. BAC. (Oxford, Cambridge, 
and Dublin). Also F.C.O., Senior Local, and every other Musical 
Examination open to the public. Dr. Allison will prepare Candidates 
by post for Licentiateship of the Royal Academy of Music. Harmony, 
Acoustics, Form, Plan or Design, Choir Management, History of 
Music, Counterpoint, Canon, Fugue, Analysis, Orchestration, and Com- 
position, by Post. Personal instruction in Singing, Organ and Piano- 
forte playing. Preparation (personally or by post) in Languages, &c., 
by F. ALLISON, F.R.S.L., 206, Marylebone Road, London. Dr. 
Horton ALLISON’s ADDRESS is 68, Nelson Street, Oxford Street, 
Manchester. 


. NALYSIS of MUSICAL WORKS, Counterpoint, 


Canon, Fugue, Harmony, and Acoustics per post. Dr. Bentley, 
18, St. Ann’s Street, Manchester. 


R. E. BURRITT LANE, L. Mus., ‘T.C.L., 
Tallis Gold Medalist, 1880, instructs in HARMONY, COUN- 
TERPOINT, &c., personally or by correspondence. 32, Avington 
Grove, Penge, S.E. 


M USICAL EXAMINATIONS. — A Cambridge 

Graduate gives Lessons by Correspondence in ACOUSTICS, 
COUNTERPOINT, and HARMONY. References to successful 
Pupils. Phone, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OMPOSITIONS REVISED, Candidates trained 

for Examinations, personally or by post. Residence, if required. 

Lessons in all branches of Theory ; also in Piano, Organ, Singing, &c. 
Dr. Holloway, 51, St. Paul’s Road, Camden Square, N.W. 

R. CHARLES F. SOUTH, Organist ot St. 

Augustine and St. Faith, Old Change, is open to receive 
PUPILS. For terms, address, 6, Derwent Road, Anerley. 
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4 CRYSTAL PALACE is prepared to receive a Gentlemanly 
Youth as above. Exceptional advantages and every home comfort. 
For particulars, address, Mr. Eyre, Melrose Villa, The Avenue, 
Upper Norwood, S.E. 


V R. FRANK BRADLEY has an opening for one 
a more RESIDENT ARTICLED PUPIL; unusual advantages. 
Large residence with every home comfort. Access to Organs of 
Lewis, Gray and Davison, and a fine organ in the house. Address, 
Mr. Frank Bradley, Organist, St. John’s Church, Wilton Road, 
Pimlico, S.W. 


S ASSISTANT PUPIL (near London). — 

Required for a YOUTH, who has been well trained from child- 

hood, and is a brilliant Pianist; very good Organist. Can take a 

plain service. One year’s experience in teaching. comfortable 

home indispensable, with small stipend, g ins on in 

harmony, &c. Address, only, Musica, care of Madame West, Th 
Studio, Bexley Heath, Kent. 


SINGING LESSONS.—WANTED, First-class 
» INSTRUCTION for a young country Lady, aged 15, who 
possesses an unusually sweet and powerful voice, to y as a pro- 
fessional singer. Advantageous terms offered to those in a position 
to assist. Address, F. N., Repton Cottage, near Romford. 























] EQUIRED, LESSONS in Accompanying Choral 
Services and Choir-Training with Practice. B., Roberts’s Library, 
Brompton Road, S.W 








IOLIN CLASSES. — Saturdays, 5.30 p.m.— 
Beginners and Practice. Thirty-five Ladies and Gentlemen 
joined. Orchestral Band forming. Amateurs invited . per quarter, 
commencing on payment. Teacher, L. W. Schweitzer; Manager, 
T. R. Ames, 77-79, Green Street, E. 





part of Brighton, near the sea, is willing to receive into her own 
nursery and take entire charge of two or three young CHILDREN 
whose parents may be in India. Great experience with delicate chil- 
dren. Exceptional advantages and high social references offered. 
Terms according to circumstances. Address, R. L., 43, care of Willing’s 
Newspaper Advertisement Offices, 353, Strand. 


RGAN PRACTICE or INSTRUCTION.—Three 
manuals, each of 56 notes. pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclustve, on application at Blennerhasset’s Organ School 
and .tudio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. 
estimates as above, free. Inspection invited. 








RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 


RGAN LESSONS (including Daily Practice).— 

St. Saviour’s, Camberwell, or at Mr. J. Faux Boardman’s Organ 
Studio, 58, Herne Hill Road, near Loughborough Junction, S.F. 
Opportunities are given for playing Church services and choir prac- 
tices. Modern Organs; two Manuals; concave pedals. 





RGAN PRACTICE.—Fine Three Manuals, blown 
by engine. Inclusive terms, twenty-four hours, one guinea. 
Entwistle’s Organ Studio, 1, Charles Street, Camberwell New Koad. 


RGAN LESSONS, or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael's, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGAN (HI t and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1597. 
JRACTISING ROOMS.—AGATE and PRIT- 
CHARD, 68, Gracechurch Street.—Rooms for practice and 
instruction given on Pianoforte, Violin, Violoncello, Flute, Harp, 
Banjo, and various instruments. Terms upon application. 


UNER.—WANTED, a thoroughly good PIANO 

TUNER and REGULATOR. One who has a good knowledg 
of Harmoniums and American Organs preferred. Apply, with 
particulars, salary expected, &c., to Pigott and Co., 112, Grafton Street, 
Dublin. 


“Tunes WANTED, for the North. Must be gen- 
tlemanly, skilful, and steady. State age, references, and salary 
required. Address, T. C. L., Messrs. Novello, Ewer and Co., 1, Ber- 
ners Street, W. 
\ K YANTED, for a Music Warehouse in the Country, 
a Young Man as JUNIOR TUNER (Improver) where another 
Tuner is kept. Preference given to one who can play. Address, 
inclosing references, age, salary required, and carte, W. H. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


ITUATION WANTED, in London, by a com- 
petent TUNER, well experienced. An abstainer, good refer- 


ences. Address, C. A. H., 2, Prospect Terrace, East Hill, Wands- 
worth, London, S.W. 
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Yet, PIANOFORTE TUNER. Good, 
experienced Man. One who understands Harmoniums and 
American Organs preferred. A.B ezant and Son, Leamington. 


PIANOFORTE * TUNER and TONER (Collard’s) 


desires entire or partial engagement. spot or suburbs. 

c. &. » care of Mr. Roberts, 51, Cross Street, Islington, N. 
S First-class TUNER. Thoroughly ~ efficient. 
Nine years’ testimonial from late employer. Steady and expe- 
rienced. Has tuned for the first in the profession. Address, J., 
17, Eversholt Street, Camden Town, N.W. 


PiANo TUNER (18), wants SITUATION. London 
preferred. Four years’ factory and out-door experience. Address, 
Sidney Cottam, 32, St. Mary Square, Kennington Road, S.E. 


PEAROFOR TE TUNER and REPAIRER wants 
a SITUATION. No objection to go abroad. First-class refer- 
A.C., Messrs. Novello, Ewer and Co., 1, Ber- 











ences. State salary. 
ners Street, W. 


SIANOFORTE TUNER desires a good and per- 
manent SITUATION. Steady and respectable. Address, F. P., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A’ experienced PIANOFORTE TUNER seeks 
RE-ENGAGEMENT (town preferred). Good London refer- 
ence. | J. A. S., 205, Marylebone Road, N.W. 


FIRST-CLASS TUNER (Broadwood) “seeks 
ENGAGEMENT. Address, Z., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


ANTED, by a Young Man, a SITU ATION as 
PIANOFORTE TUNE R. Addresa, F. W., 30, Elm Grove, 
Brighton. 
gpl detente A OCCUPATION (£150 a year 
made with ease). Piano Tuning taught, in a few lessons, by a 
tuner of 15 years’ experience. References to pupils making good 
incomes. Tuner, 246, High Street, Camden Town. 


RGAN BUILDING.—Advertiser, proficient in 

every branch, first-class reed voicer and finisher, desires 

[ NGAGEMENT, TownorCountry. Twenty years’ reference. Terms 
very moderate. C. S., 9, Cardwell Road, Parkhurst Road, N. 


YOUNG LADY, used to the Music Trade, will 
be open to an ENGAGEMENT after March 1. Address, 
Music Saloon, Trowbridge. 


~ YOUNG MAN seeks an ENGAGEMENT as 
MANAGER of a Pianoforte Show-room. Good Pianist and 
London reference. A. D., 14, Homer Row, Marylebone. 


ANTED, a gentleman of good address, to re- 

present a first-class PI ANOFOETE MANUFACTURER 

as TRAVELLER. Apply by letter only, stating age, experience, and 

salary required, to P. F. T., care of W. H. Everett, 22, Bouverie 
Street, E.C. 


SSISTANT and BOOK-KEEPER WANTED in 

a Provincial MUSIC WAREHOUSE. One having a thorough 
knowledge of the Catalogues preferred. Inclose Carte with refer- 
ences, &c., to B. D. R., Novello, Ewer and Co., 1, Berners Street, W. 























Tuner. 








ARRIOTT and WILLIAMS, Music Publishers, 

Academy House, 313, Oxford Street, Londen. Universal Music 

Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WIttiaMs, 60, Paternoster Row, E.C. 











MPORTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 
London: B. Wit LIAMS, 60, , Paternoster Row. 


“THROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS’S GLY CERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 1}d., labelled “ James Epps 
and Co., Homeopathic Chemists, London.” A letter received :— 
“ Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, 1 have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
do any harm. Yours faithfully, Gorpon Hotes, L. R. C.P.E., Senior 
Physician to the Municipal Throat and Ear Infirmary.” 


NEW MUSIC-PRINTING 
PROCESS. 
Superior to Pewter Plates and ey Types. 
o PER CENT. CHEAPE 
SONG, PIANO 


PIE CE (best-known styles Peis 
Engraving, Printing, and Paper. One Orn. Title, 3 Music 








Pages, (Folio). The first 100 Copies, complete ... wet & © 

The following 100 Copies, complete... mat ive 6 0 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages. with Orn. Title or Heading (Octavo). The first 

100 Copies, complete :¢¢ 

The following roo Copies, ‘complete 3 0 


Still cheaper by steam, in 300, 500, ius Copies. 
REPRINTS SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

*,* Specimens will be sent Post-free, and specified Estimates on receipt 
of Manuscript. 

Having transferred our establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 

PATENT PAPER TYPE COMPANY 
(From 8a, Red Lion Square, removed to) 
62, HAT TON GARDEN, LONDON, E.C. 


PETER CONACHER & CO., 
ORGAN BUILDERS, 
SPRINGWOOD WORKS, HUDDERSFIELD. 
ESTABLISHED 1854. 
N.B.—This old firm is not connected with any other of a similar name. 








ANTED, a YOUNG MAN, who can play 


Piano and Harmonium at sight, well up in music catalogues, 
and would assist in book and stationery business. Address, stating 
aye, Salary indoors, references, and inclosing carte. Monkton, care 
ot Messrs. Smart and Allen, Paternoster Row, London, E..C. 


FOR DISPOSAL.—The Stock and Goodwill of a 
PIANOFORTE and HARMONIUM BUSINESS in one of the 
most rising towns of Worcestershire. Good and roomy house and 
music rooms. Over 30 years’ Standing. A first-class opening for a 
musical family capable of teaching anc first-class tuning. Would not 
object to a Partner, but rather sell out. Population, 25,000. Good 
l.ondon references given. Retiring. T.C.K., Messrs. Novello, Ewer 
ind Co., 1, Berners Street, W. 


JIANOFORTE and MUSIC BUSINESS | for 
SALE in the West District of London. The business has been 
established some years, and offers a good opportunity for anybody 
desirous of starting in the trade, there being a good tuning connection 
attached tothe concern. The amount required for the Goodwill and 
Fixtures is £200, The Stock is optional, and if taken, could be had at 
a valuation. For further particulars, apply to Messrs. Fredk. Lucas, 
Son and Co., Chartered Accountants, 20, Great Marlborough Street, 
i ondon, W. 


SOR immediate DISPOS: AL, : a ~ PIANOF OR TE 
and MUSIC BUSINESS in South Kensington (London), Main 
Koad. Established over 7 years. Goodwill and Fixtures, £175. 
Stock at valuation. Good dwelling-house, well let off. Present 
owner has to go back to Germany. N.B.—A Photographic Studio. 
For particulars, apply, by letter, to C. M., care of Messrs. Novello, 
KE wer and Co., I, Berners Street, W. 


O AMA TEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
evaving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 








W. E. RICHARDSON | 


(Late or THE FIRM or BISHOP, STARR, anp RICHARDSON), 
LONDON, 
ORGAN BUILDER TO HER MAJESTY, 


REMOVED to more extensive premises, “THE CENTRAL 
ORGAN WORKS,” Mulberry Street, Hulme, Manchester. 


ESTABLISHED THIRTY YEARS. 
LATE MILTON STREET, HULME. 


HE CARPENTER AMERICAN ORGANS 


(Works—Worcester, Mass., U.S.A.) These beautiful instru- 
ments may be had from appointed agents throughout the United 
Kingdom. 

Prices the lowest in the world. 

No other Instrument can equal them. 

Acknowledged by Musicians to be the best. 

Elegant and complete in every detail. 

The P rofessor’s 15-stop organ is the most effective manufactured. 
Price thirty-five guineas. 

New Catalogues just issued, containing every variety of style, from 
eight to one hundred guineas. 

‘Application for agencies and catalogues, address, E. 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


UTLER’ S MUSICAL INST RUMENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
BUTLER'S, 29, Haymarket, London. 





P. Carpenter, 








receipt of MS., and specimens sent. 


Illustrated Catalogue, fifty pages, sent post-free. 
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ME. J. HAMILTON begs to state that on and 
A after March 1, 1881, the price of PEDALS and ACTION for 
PIANOFORTES manufactured by him will be LOWERED, owing to 
the great and a sale of this useful invention. Reduced prices, 
£4 48. and £5 5s. Send for testimonials and professional and trade 
pric 


Cave, }. HAMIL’ TON, 6, Chesterton Terrace, City Road, Bristol. 


‘BRISTOL. 
MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 


MANUFACTURER OF 


P << a enn _— " 
Pedals and Action for Pianofortes, 
Begs to inform Organists, Organ Students, and others that his inven- 
tion for attaching PEDALS to PIANOFORTES is so useful that it 
has earned the approbation of over a thousand members of the 
musical profession. For a small outlay the great pleasure of playing 
organ music (from Bach's Grand Fugues to the late Henry Smart’s 
beautiful movements) at home can be obtained. This action is easily 
attached to any kind of Pianoforte in a short time, as it is all sent 
complete with printed instructions ‘‘ How to attach.” 
A Set of Straight Pedals (CC to F, 30 notes), with action and 
printed instructions, price £4 4s 
Or Radiating and Concave Pec jal Board (CC to F, 


action and printed instructions, price £5 5s. 


TESTIMONIAL. 

Brinscall, near Chorley, February 4, 1881. 
Sir,—I received the pedals and action yesterday, and have got it 
attached to my pianc forte. I must say that its utility and usefulness 
exceed all my expectations, it is perfectly noiseless and just what 
every organist or any one wishing for pedal practice at home ought to 
have. I should have had aset of your pedals years ago had I known 

they acted so well.—I remain, yours most truly, 

J. AINSWORTH, Profess 








30 notes), with 


or of Music. 
To Mr. J. HamItton. 


Agents are required for every town and district. 
Send for prices to the profession and trade; also for tes stimoni als. 
Orders accompanied with cheque or P.O. order will receive immediate 
attention 
Address, i HAMIL TON, 6, Chesterton Terrace, City 


Road, Brist ol. 


M= Rr. HAMILTON begs | to state that on and 
me March 1, 1881, the price of PEDALS and ACTION for 

PIANOFORTES sneatectend by him will be LOWERED, owing to 

the great and increased sale of this useful invention. Reduced prices, 

£4 4s. and £5 5s. Send for testimonials and professional and trade 

prices. 

Address, J. HAMILTON, 5, Chesterton Terrace, City Road, 


RG: AN PIPE WORKS and VOICING ROOMS. 
—J. COURCELLE, 12, Sandringham Road, Kingsland, Lon- 
don, E. First-class goods at moderat e prices. A large stock always 
on hand. Can be suj pplied on the shortest notice. Established 185 
Trade list to the trade. 


sristol. 





Auction Rooms, specially for the Sale of Musical Property, Books 
and Works of Art, 47, Leicester Square, W.C. 
} ESSRS. PUTTICK and SIMPSON beg to 
announce that they will hold their MONTHLY SALES of 
MUSICAL PROPERTY on the following dates :— 
Tuesday, March 22. Tuesday, June 21. Tuesday, Sept. — 
J ] 





” April 26. ‘~ uly 26. pe Oct. 18. 
pe May 24. - Aug. 16. je Nov. 
Dec. 20 


*,* Instruments (or particulars of same) intended for insertion in 

any “of the : above, should reach us ten days prior to the date mentioned. 

Sales of Trade Stocks, Manufacturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 

_ 474) Leicest er Square, London, W.C. [Established 1794.] 


7ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “ only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 

MONTHLY SALE OF MUSICAL PROPERTY, 16, Mortimer 


Mr. Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, io tol. 


TO cc CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

NV R. STEDMAN begs to inform Projectors of 
p Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or smail parties of 
artists of all positions in the profession, and for “Conce ert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 

application. 








TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 

4 he has established a RE GISTRY of ORGANISTS, “CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which i 

open to their inspection, and they are invited either to cal 

stating their requirements. From his personal knowle 

qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FE STIV AL S arran; wed and carried out in 


CHOIR-BOYS. 
Me: STEDMAN is prepared to supply good SOLO 
—— BOYS for Church Festivals, Choral Wec s, Con- 
certs, Xc 






all details. 








MUSIC FOR BANQUETS, &c. 
NV R. STEDMAN undertakes the music 
the necessary details) for Banquets of City Companies, 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS 
NY, R. STEDMAN is prepared to provide CHOIRS 
a and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


(and all 
Masonic 








NV R. STEDMAN will be happy to ac dvise his 
4 clients upon all professional matters, confidential or otherwise, 
either by letter or pers« nally by previous appointment at his Offices 
12, Berners Street, London, W 


EPIKLEIS! THE EPIKLEIS! (Pooley’s 

yp Pe } This wonderful invention is now becoming known 

among the leading professors. It is testified to by many, including 

Mr. Lindsay Sloper, as being the best guide for discovering the true 

secret of Pianoforte-playing. Does not touch the player. By post, 

4s.; Handbook, 1s. JouNn Poorey (Chief Office), 3, The Terrace, 
Clapham Park Road, ‘London, s.W. 

















Price Is. per pair. 

TEW SPRING si EAI HOLDER (Registered) 

- for Music and Reading Desks. Easily fixed; noiseless in 
action; does not become loose; insensible to wear. Drawings not 
being permitted in this advertisement, description may be had from 
the Inventor, J. StuTTAFORD, 41, Rathbone Place, /W. Trade supplied 


T R. WILLIS (established 182 Maker and 
e Importer of Brass and Wood Instruments, : Hannes ium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
OWER” ORGAN W ORKS.— Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artis Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 20, Minories, London. PRACTICE 
can be had ona a complete Instrument. 


i ORD’S PIANOS.— CHARLES STILES ‘Sand 

CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire trom ros. per 
month; on the three years’ system from 15s. per month. Co-operative 
discount for cash. Illustrated lists free. 























Street, London, W.—Important to the Trade, Profession, and Public 
in General. About fifty Pianofortes (new and second-hand), by 
Broadwood, Collard, Kirkman, Erard, Allison, Hopkinson, Chal- | 
lenger, Brinsme: ud, &c. Harmoniums and Organs, by Christophe, | 
Alexandre, Trayser, Hermann, Mason and Hamlin. Harps by |} 
Erard, &e. Pianoforte Small Work, Paintings, Music Stools, | 
Sundries, &c. | 
ESSRS. KELLY AND CO., beg to announce! 
that they will Sell by Auction, at their Mart, 16, Mortimer 

Street, London, W., on Wepnerspay, March 9, 1881, the Important 
and Valuable Property as stated above. The sale will commence at | 
1 o'clock precisely. Catalogues may be had post-free, and Goods | 
Viewed the day prior and morning of Sale. 


i 


| 
| reservoir in organ, or four feeders for room beneath. 


| Spitzflote, piccolo, hautboy, vox humana; 


CCURATE METRONOMES, 1s., post-free. 
Rudiments of Singing, 1s. per dome. Singing-Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


For SALE. CHAMBER ORGAN. Quite new. 

11 feet high, 6 feet 8 in. wide. 3 feet 8 in. deep. Feeders and 
742 pipes, 
19 stops. Great, open diapason, dulciana, gedackt, principal, waldflote, 
clarionet ; Swell, geigenprincipal, flauto traverso, salcional, voix céleste, 
Pedal, bourdon, 3 couplers 
and 2 tremulants. The great and swell organs inclosed in separate 
boxes, with 2 crescendo pedals. Price £300. Address, D. F. A., 
Messrs. Novello, Ewer and Co., 1, Berners ‘Street, W. 
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MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO.,, 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. iB. Vurttaume, of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern i improvements. 


T° ORGANISTS.—A Set of ‘Radiating 


Pedals, with Fittings complete for the Pianoforte ; 
of the best organ builders in London. 
Will be sold for half original cost. 82, Mildmay Park, 


RGAN now 





Organ 


London, N. 


standing in a church, Birmingham, 
tobe SOLD. Two full ce manuals, 24 octave pedals, 16 stops. 
Apply, H. A. Wood, 181, Warstone Lane, Birmingham. 


RGAN.—Fine modern three-manual CC organ, 
suitable for large Church. Rich cathedral tone; magnificent 
appearance. £320, best value in London. Inspection will lead to 
purchase. Morten noe Taylor, Organ Builders, Redhill Street, Albany 
Street, N.W vans restored, cleaned, and tuned with skill and 
economy. 





JANTED to purchase, on deferred payment 

system, small Cabinet ORGAN, 2 manuals; new or good 

second-hand. Organist, care of Mr. Atkinson, 40, King William 
Street, E.C. 


V JANTED, for Sunday School, 
containing about 8 stops, 
and pedal bourdon. 





small OKGAN, 
cither all or part inclosed in swell 
Full description and price, to H. Spedding, Dark 


Lane, Batley, Yorks. 
GOR SALE.—A Mason and Hamvin American | 
ORGAN. First-class instrument. 11 stops. Grand organ— 


knee stop, knee swell. Quite new; 
32 guineas, will be sold for £16. 
Road, N. 


only been used two months. Cost 
Apply,116, Thorpdale Road, Hornsey 





O be SOLD, the property of the resident medical 

officer of the Royal Bath United Hospital, a carved oak church 

HARMONIUM \ ith 18 st ng of superior quality, by ALEXANDRE. 
For further ‘Pa urtic ly 


LADY wishes to DISPOSE 














of a BRoADWooD’s 


GR: AND PIANOFORTE. It is in good order and isa fine 
instrumen oo ice £60 ig 44 to A. L. C., care of Messrs. Henry S. 
King and'Co: 5, Pall Mz ull, 


+ RARD kaa a Grand PIANO, 7 octaves, 
trichord throughout. In magnificent condition, equal to new, 

60 guineas; cost over 200guineas. Alsoa Semi-Grand, by Broadwood, 
compass C to A, 28 guineas; cost 100 guineas. By letter, to Organist, 
St. John’s (Cromer House), Putney. 


TRANSPOSING Cottage PIANOFORTE in a 
handsome walnut wood case to be SOLD for 25 guineas (a 
barg ain). L ondon: 98, Camden Road, N.V 
FOR SALE (cheap) twelve Pianoforte Cramps, 
made by Tyzack two months ago; a few zinc cauls ; 
of organ pipe metal, together or separately. A. P 
Lordship Road, Stoke Newington, N. 


+OR SALE, a very tine Italian Solo VIOLIN, 

in magnificent condition, and equal to any Stradiuarius in 

tone, with certificate as to value and tone from Mr. Henry Holmes. 
Mr. Broad, 5) Old King Street, Bristol. 


FOR, ‘SALE, two Italian VIOL INS, in double case, 

and bows, in fine condition and grand tone. Joseph Guarnerius 
fils, Andreas and Nicholas Amati (grand). Offers wanted. J. D., East- 
field House, Cotham Brow, Bristol. 


ON SALE.—Fine-toned old Italian VIOLON- 
CELLO, by Jacosus Starner, in splendid condition, with 
bow and in strong case. Also fine-toned old VIOLONCELLO, by 
Corssy, with case and bow. Also splendid-toned old TE NOR, by 
BE NJAMIN Banks, with case and bow; exhibited in Kensington Museum, 
1873, for its superior qualities. Also fine- toned old Italian VIOLIN, 
by GASPAR DI SALO, ‘with case and superior Dodd bow. Apply, J. 
Nield and Son, 14, Great Underbank, Stockport. 


FOR SALE.—Several Score Copies and Chorus- 
Parts of Witrorpd MorGan’s Cantata, CHRISTIAN THE 


PILGRIM. Very little used. Apply, Mr. Frederick W. Williams, 
Colwich, near Stafford. 





and 150 Ibs. 
gis Percy Villas, 














ale by one | 
Only used about three months. | 


VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 
MUSICAL STRINGS 
From Rome, Papua, AND NaPLes, 

A FINE COLLECTION OF ITALIAN INSTRUMENTS 

Bows, Cases, Music Stands, &c. 


See Price Lists. 


| 95, Sf. MARTIN’S LANE, LONDON. 





NO OTHER ADDRESS. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, ard 
revoiced in any part of the kingdom, at very moderate charges, 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and ‘all descriptions of orga ans. 
.B. —New and second-hand organs for sale. 





Inspection invited. 


JAME S CONACHER AND SONS, 
ORGAN BUILDERS, 
ALFRED STREET, PRINCESS STREET, HUDDERSFIELD. 


| - Specifications and Estimates free of charge. 





Just published. 
HYMN TO ST. CECILIA 
FOR SOPRANO SOLO AND CHORUS 


COMPOSED BY 


L. SPOHR. 
Price One Shilling. 


London: Nove to, Ewer and Co. 


NOW READY, NEW EDITIONS OF 


1 A y Yr - : ? ‘ ne “6 yo. 
Novello, Ewer & Co.'s Catalogues 
» ORGAN AND HARMONIUM MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS 


, 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4 MUSIC FOR THE PIANOFORTE. 

» 5.5 SECULAR VOCAL MUSIC. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 


Nove LLO, Ewe Ri and Co. 


TO CHORAL SOCIETIES. 


Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


IN EicHT VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 
The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 
Lists of Contents of each Volume may be had on 


L ondon : 





application. 





Now ready, for March, No. 42, price 2d. 
USICAL OPINION AND MUSIC TRADE 
REVIEW. Pitman and all Book and Musicsellers. 





LONDON: NOVELLO, EWER AND CO. 
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ANTHEMS, &c., FOR LENT 

Cu. Gounop 

. Sir Joun Goss 

Cu. Gounop 2d. 

J. STAFFORD SMITH 





ALL YE WHO WEEP ... 
COME AND LET US RETURN 
COME UNTO HIM ‘ 


COME UNTO ME a5 4 
COMFORT THE SOUL OF THY SERVANT Dr. Crotcn 14d. 
DAY OF ANGER ... ae re Mozart 6d. 
DISTRACTED WITH CARE... Haypn 4d. 


.. ATTWOOD 13d. 


ENTER NOT INTO JUDGME NT 
MENDELSSOHN 


FOR OUR OFFENCES 14d. 
HE IN TEARS THAT SOWE TH Dr. Hitter 13d. 
INCLINE THINE EAR... aa Was HimMer 14d. 
IN THEE, O LORD rar wie a ise ... B. Tours 3d. 
IN THEE, O LORD inp eee . WELDON 3d. 
LORD FOR THY TENDER ME RCIES bua . Farrant 13d 
LORD, ON OUR OFFENCES MENDELSSOHN 14d. 
MAKE ME A CLEAN HEART J. Barney 3d 
O COME NEAR TO THE CROSS ... Cu. Gounop 8d. 
O DAY OF PENITENCE ~ i 6d 
.C. MALAN 14 


O LORD, MY GOD 
O LORD, MY GOD 


O SAVING VICTIM Cx. Gounop § 4d. 


O SAVING VICTIM BerTHOLD Tours 13d 
O SAVIOUR OF THE WORL D . Sir Joun Goss 13d 
OUT OF THE DEEP Pe J. Navion 4d. 
REND YOUR HEART if ‘Barris TE CALKIN 13d 
SEEK YE THE LORD .... Dr. Rozerts 3d. 
THINK, GOOD JESU Mozarr 6d. 
THUS SAITH THE LORD Dr. GaRreTT 6d. 
TURN THEE AGAIN = .. AtTTWoov 14d 
TURN THY FACE FROM MY SINS pre a 14d. 
TURN THY FACE FROM MY SINS A. Sutiivan rid 
UNTO THEE HAVE I CRIED Sir G. Ervey 3d 


Cu. 


* Gounop 3d. 
Ewer and Co. 


WORD OF GOD INCARNATE 
London: NOVELLO, 





i 
S.S. Westey rid. | 


| 
| 
| 
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ANTHEMS FOR EASTER. 


A.—WHY SEEK YE Rit J LIVING ie 3 


ALEXANDER, 

ALLEN, G. B. —NOW IS CHRIST RISE - O H 

B ARNBY, J.—AS WE HAVE BORNE THE IMAGE OF : 
THE EARTHY . * > 

COOKE, S. C.—THIS IS THE DAY ee 


ELVEY, Six G.—CHRIST IS RISEN FROM THE DEAD 0 14 
— CHRIST BEING RAISED FROM THE DEAD... o 1! 
GADSBY, HENRY.—HE IS RISEN Ta ee 
GOSS, Sir JOHN.—-CHRIST OUR PASSOVER... i oie 
— IF WE BELIEVE THAT JESUS DIED aT 


— O GIVE THANKS UNTO THE LORD a As 
GOUNOD, CHARLES.—BLESSED IS HE WHO 
COMETH IN THE NAME OF THE LORD ... ae I 
HOPKINS, J. L.—LIFT UP YOUR HEADS «s- O 
HOPKINS, E. J.— WHY SEEK YE THE LIVING 
AMONG THE DEAD... wea ‘oe are P ~«~ © 
LAHEE, H.--NOW ON THE FIRST DAY OF THE 
WEEK eee ee a a saa Sis «« O #8 
LOWE, ALBERT.--THE LORD IS MY STRENGTH ... 6 3 
MONK, W. H.—THE LORD IS MY STRENGTH PT? gee |, 
NAYLOR, J.—IF YE THEN BE RISEN ‘one - Pere ee 
|} NOVELLO, V.—THE EASTER HYMN “a oid : » 14 
— THE LORD IS MY STRENGTH xe 1) 
PRENTICE, RIDLEY.—BREAK FORTH INTO joy aoe, Oe 
SEWELL, -THIS IS THE DAY 2 ES: ee 
SMART, H. “THE LORD IS MY STRE NGTH ac @ 2 
STAINER, Dr.—THEY HAVE TAKEN AWAY MY 
LORD.. Se 13 
— AWAKE THOU THAT SLEEPES1 aa OG 
SULLIVAN, ARTHUR.—I WILL MENTION THE 
LOVING- KINDNESSES 4 pea Yeu 
THORNE, E. H.—CHRIST IS RISEN ne - oe 1! 
— THE ‘LORD THAT BROU GHT US ; ea eee ao, 
TOURS, B.—GOD HATH APPOINTED ADA ; 15 
TRIMNELL, THOS. TALLIS. — LORD ‘Is KING o 4 
TURLE, J].—THIS IS THE DA » 4 


“THE 


WESLEY. Dr. S. S.—O GIVE THANKS UNTO 
| LORD.. ae sas, Oe 
— BLESSED BE THE GOD AND FATHER ~.. ww O 4 


London: Novetto, Ewer and Co. 








EBay PASSION OF CHRIST. Set to Music by 

F. HANDEL. Octavo, paper cover, 3s. Paper boards, 3s. 6d. 
Scarlet cloth, gilt, 5s. 

HE PASSION OF OUR LORD. 

S. Matthew.) Set to Music by JouNn SesasTIan Bacu. 

paper cover, 2s. Paper boards, 2s. od. Scarlet cloth, gilt, 4s. 


“ PASSION OF OU R LORD. 
S. John.) Set to Music by JoHN SepBasTIAN Bacu. 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
Octavo, paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. 


(According to 


(According to 
Octavo, 


(The Seven 


Words of Our Saviour on the Cross.) Set to Music by Cu. 
Gounov. Octavo, paper cover, Is. 
HE PASSION OF OUR LORD. (Der Tod} 


esu.) Set to Music by C. H. pape Octavo, paper cover, 2s. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4 
London: Nove Lo, E he R and Co. 


THE BENEDICITE 








SET TO MUSIC BY THE FOLLOWING 
MODERN saaseadiadan aia 
GEORGE C. MARTIN 4d. 
W. T. BEST ; eee ee es ee, oe 3d. 
1 BARNBY ae ree aes aa oa ae = s+ 
OHN FOSTER... Ag +e ie es Per 
MONTEM SMITH (two. settings) 14d. 
J. TURLE (two settings) is ae P eae 
REV. C. A. WICKES (two settings) PC mC Me) 
C.E. MILLER . as see ae ae ae (ah 
aig GADSBY as = ay 
DR. STAINER, R. bE Lacey, ‘A. Gibbs, and F. CHAMPNEYS ... 14d. 
DR. ‘ST AINER, W. Wins, and F. WALKER... ai ad rid. 
London: Nove tro, Ewer and Co. 
[RE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STainer. Svo. 


Price 3d. 


ISERERE MEI, DEUS. The music composed 


by J. Barnsy. 8vo. Price 6d. 
London: NovetLo, Ewer and Co, 
PERRIS TOZER’S BENEDICITE, price 2d., 
and Benedictus with Six Offertory Sentences, price 6d. Suit- 


able for Lent or Advent. 


London: Nove_to, Ewerand Co.; or the Author, Exeter. 


ENEDICITE OMNIA OPERA. Price 2d. 
Magnificat and Nunc dimittis (Chant Form). Price 4d. “ The 


Price 4d. By Haypn Keeton, Mus, D., Oxon. 


eyes of all” (Anthem). 
NOvELLo, Ewer and Co. 


London: 


Octavo, | 


| 
| 
| 
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NINE HYMNS WITH TUNES FOR EASTER, 


THE HYMNARY. 


PRICE ONE PENNY. 





CHRIST THE LORD IS RISEN TO-DAY Sir Georce Etvey. 
FAR BE SORROW, TEARS, AND SIGHS  C. SreaGarr, Mus. D. 
WELCOME, HAPPY MORNING ... . ARTHUR SULLIVAN. 
|COME, YE’ FAITHFUL, RAISE THE wigs 

STRAIN ee 
AT THE LAMB'S HIGH FEAST WE 1G i 

SING ar sia 
THE DAY OF RESU RRE CTION ... oT NRY SMART. 
JESUS CHRIST 1S RISEN TO-DAY Cu. Gounop 

Ditto Ditto Oxtp MEvopy. 

a 3LESSED TRINITY ' Ditto. 

N THE FIERY SUN ASCENDING. GERMAN. 

London: Novetio, Ewer and Co. 
pA ANTHEMS, by Tuomas Smiru. Price 
3d. each. 


EASTER.—“ Christ is risen from the dead.” Sixth Edition. 





“ Sing we merrily.” Seco ud E 
“ Lift’ UP J your heads.’ ion published, 
‘“O worship the Lord.” Seventh Edition. 
“O sing unto er L ord.” Second E.ittion 
“ Hear my pr 
“Twas glad.” 
“ My heart is fixed.” Just published 
“ The Lord is my Sheph erd.” Fust published. 
“O ser id out Thy light.’ BE ed. 





“ Like as the hart.” Fust pz 
‘Tt is a good thing to give thanks.” Just published. 
Te Deum in F. 

London : 





ichigo Roce and 
ngel Hill, 





Post-free from the Composer, 2 
The Lord reigneth 
Thus saith the Lord 


W. SMALLWOOD’ S THREE Popular EASTER 
Praised be the Lord daily 


ANTHEMS (Easy):— 
2d. each. 
) 
Also the favourite Sacred March, MIZPAH, for Organ or Harm 


onium. 
15th edition, 3s.; post-free, 1s. 6d. 
L “ondon: B. W1Lu1aMsS, 60, Paternoster Row. 
Third ‘Edition, with corrections. Price 3d. 
BRENEDICITE, with appropriate Chants. Three 
different Settings. By Arex. S. Cooper. “Simple, appro- 
priate, and very ettective.”"—The Choir. 
London: NoveLLo, Ewer and Co.; and WEEKES and Co, 
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TRINITY COLLEGE, LONDON. 


ANNUAL MUSIC AL ‘COMPETITIONS. 


The Regulations for the Chamber Music Competition, Musical 
I'ssay, and other Prizes for 1881, are nearly ready, and may be obtained 
on application to the Secretary, Trinity College, London, W. 


TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 


ESTABLISHED 1876. 


Local Centres, under the care of Honorary Local Secretaries, have 
been established throughout the United Kingdom and the British 
Colonies. 

The next Local Examinations in Elementary Musical Knowledge 
will take place on Fripay, June 17, 1881, and will be open to persons 
of either sex. 

National Prizes of the values of £5 and £3 will be open to Candidates 
in cach Division, Senior and Junior. The Examiners are also pre- 
pared to und lertake the adjudication of certain Local Prizes. 

The entrance-fee for every Candidate not connected with an Institu- 
tion enrolled in union with the College is Five Shillings. The 
a fee for every Candidate connected with an Institution in 

nion is One Shilling. Honorary Members of the College who may be 
oficially connected with an Institution can obtain the enrolment of 
such Institution in union without fee. 

The Local Examinations are conducted as follows: The Examina- 
tion Papers, inclosed in a sealed packet, are opened by the Local 
Secretary in the presence of the Candidates, and, at the “close of the 
I.xamination, the work of the Candidates is pk iced in a cover, sealed 
up in their presence, and sent the same day to the Registrar of the 
College. 

The Examinations are conducted in two divisions, Senior and 
Junior. The Examination Paper in the Senior Division is devoted to 
‘lementary Theory, with afew historical questions. The Examina- 
tion Paper in the Junior Division is limited to questions in notation, 
time, clefs, signatures, scales, terms, &c., and (in the Honours Section 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior Division 
without consideration of age. Candidates born before the 17th of 
June, 1564, are not eligible for Prizes or other Honours in the Junior 
Division, but they may obtain the ordinary certificates with ‘special 
mention.’ 

Candidates must send intheir names (in full), with the entrance-fees, 
to the Local Secretary for the District not later than May 7, 1881. 

The Kegulations may be had of the Secretary, Trinity College, 
London, W. 

Copies of the Examination Papers set in 1877, 1878, 1879, and 1880, 
may be had from the College Bookseller, Mr. W. ‘Reeves, 185, Fleet 
Street, London, E.C., Price One: Penny per page. 


‘TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
INSTRUMENTAL AND VOCAL MUSIC. 


ESTABLISHED 1878. 


In response to a desire very generally expressed throughout the 
country for a system of Local Examinations in Pianoforte-Playing and 
Singing, the Academical Board has appointed a Visiting Examiner on 
whose report Certificates are granted to efficient Candidates. 

Since the institution of these E xaminations, ore than 2,500 Candi- 
dates have been separately examined. 

Local Centres may be visited by the Examiner at any time, by special 
arrangement with the Academical Board. Application should be made 
through the Hon. Local Secretary for the District at least three 
months before the proposed nia of the Examination. The Subjects 
of Examination are as follows: Pianoforte, Organ, or Harmonium 
Playing. 2. Solo Singing. 3. Suclvnnnee on any Orchestral Instru- 
ment. 

Fees:—Fach Candidate from a School or Institution in Union: 
Entrance Fee (each Subject), 10s. 6d.; Certificate Fee (each Subject), 
2s. 6d. Otherwise: Entrance Fee (each Subject), £1 1s.; Certificate 
Fee (each Subject), 5s. 

The Regulations may be had of the Secretary, Trinity College, 
London, W. 


TRINITY COLLEGE, LONDON. 
CLASSES ‘AND LECTURES. 








Tue Harr Term commences in the first week of March, when new 
students can be received. 

Subjects: Harmony, Counterpoint, Canon and Fugue, Form, 
Orchestration, Acoustics, Organ, Pianoforte, Harmonium, Solo Sing- 
ing, Violin, Violoncello, Flute, Oboe, Clarinet, Harp, Choral Singing 
F igured Bass Playing, E lements of Music, Physiology of the Voc: al 
and Aural Organs, Musical History, Choral Service Class for Clergy, 
Orchestral Cl 

There are | ING as wellas Day Classes. Separate Classes for Ladies. 

Prospectuses, containing full particulars as to fees and names of 
Professors and Lecturers, as well as Forms of Application for Students, 
may be obtained from the Secretary, Trinity College, Mandeville P lace, 














THE MUSICAL TIMES 


(PUBLISHED ON THE FirST OF EVERY MontH) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


s. d. 
Two Lines.. ae wes aes eee ~~ O@ 2S 6 
Three L ines. ie aoe «= OO & 4 
For every additional Line “« ss «- © OS 
Halfa Column... }s ise yes sn FOG 
A Column ... ee son ane we ww £68 
A Page ase 710 Oo 


Special fo (Com, &e. ) by seneineanant 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisments should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 





Just published. 


SCENES FROM SHELLEY'S 
PROMETHEUS UNBOUND 


SET TO MUSIC BY 
C. HUBERT H. PARRY. 
Price Three Shillings. 
London: Novetto, Ewer and Co. 





Just published. 
. Yr y 
COLUMBUS 
A DRAMATIC CANTATA 
The Poetry written by W. Grist; the Music composed by 
HENRY GADSBY. 
Price Two Shillings and Sixpence. 
London: Novetto, Ewer and Co. 


NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS 
EDITED BY 


RTHOLD TOURS. 


No. 4. 
COMPOSITIONS 


GEORGE FREDERICK HANDEL 


1. Fuguein C major, from the “ Petites Fugues.” 

2. Fugue in C major, from the ‘ Petites Fugues.” 

3. Chaconne in F major. 

4. Sarabande in E minor, from “Sonata III., or 2 Violins and 
Violoncello.” 

5. Gavotte in E minor, from “Sonata III, 
Violoncello.” 

6. Bourrée in G minor, from “ Sonata V 
cello.” 

7. Gigue in A major, from “ Suite I.” 

8. Allegro in F major, from “ Suite IT.” 

g. Courante in D minor, from “ Suite III.” 

10. Aria con Variazioni in D minor, from “Suite II.” 

11. Presto in D minor, from “ Suite ILI. 

12. Courante in E minor, from “ Suite IV.” 

13. Sarabande in E minor, from ‘Suite IV.” 

14. Gigue in E minor, from * Suite IV.” 

15. Aria con Variazioni in E major (the Harmonious Blacksmith) 

from “ Suite V.” 

16. Courante in E major, from ‘ Suite v” 

17. Gigue in F minor, from “ Suite VI.’ 

18. Allegro in G minor, from “ Suite VII.” 

19. Sarabande in G minor, from “ Suite VII.” 

20. Passacaille in G minor, from “ Suite VII.” 

21. Gigue in G minor, from “Suite VII.” 

22. Chaconne, from the opera “ Almira.” 

3. Sarabande, from the opera “ Almira.” 

4. Gavotte in A major, from the “‘ Masque.” 


for 2 Violins and 


., for 2 Violins and Violon- 





Manchester Square, W 


London: Nove.Lio, Ewer and Co. 
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MR. STANFORD'S OPERA, 
“THE VEILED PROPHET OF KHORASSAN.,” 

AmonG all the interesting and important works 
which have lately been produced at the Hoftheater 
at Hanover, no one has been looked forward to with 
more interest or received with greater enthusiasm 
than the opera, ‘‘ The Veiled Prophet of Khorassan,”’ 
by C. Villiers Stanford, performed for the first time 
at the above theatre on the 6th ult. ; and surely no one 
has a better claim to the attention of Englishmen, 
having been originally written to an English libretto 
by one of the most prominent of the younger school 
of English composers. Mr. Stanford’s name is well 
known in the musical world, and although his fame 
tests perhaps as much on the excellence of the per- 
formances given under his direction at Cambridge 
as upon his compositions, yet such of the latter as 
have been heard in London—as, for instance, those 
that have been given at the Crystal Palace and at 
the Richter Concerts—have aroused the attention of 
the discerning part of the musical public, and by 
them his career as a composer is watched with ever- 
increasing interest. Now, however, he has come 
before the world in a new light, as the composer of a 
grand opera, a work of greater importance than has 
hitherto appeared from his pen. 

In his choice of a subject, Mr. Stanford, actuated 
probably by national sympathy for the poet, for he 
is a fellow-countryman of Thomas Moore’s, has been 
especially fortunate. ‘ Lalla Rookh” has already 
yielded much excellent material for musical treat- 
ment—witness Spontini’s ** Nourmahal,” Félicien 
David’s * Lalla Rookh,” Rubinstein’s ‘* Feramors,” 
and last, but not least, Schumann’s ‘* Paradise and 
the Peri”; but it is remarkable that the story which, 
of all the episodical poems in that work, exhibits the 
greatest possibilities for dramatic treatment shouid 
have been hitherto almost entirely overlooked. 
Schumann, it is true, had intended to set it as an 
opera, but his purpose was never fulfilled, and the 
only evidence of its existence is in a letter written 
by him to Zuccalmaglio. The story of ‘‘ The Veiled 
Prophet” has furthermore the advantage of being 
historically true. In D’Herbelot’s * Dictionnaire 
Orientale”’ a description is given of the personage 
who gives his name to the poem, of which the follow- 
ing is an extract: ‘‘ Mocanna, surnom de Hakem, fils 
de Haschem, fameux imposteur dans Khorassan, sous 
le re¢gne du Khalife Mahadi. I! recut dans les combats 
qu’il donna un coup de fiéche qui luy fit perdre un 
ceil, ce qui l’obligea pour cacher cette difformité de 
porter un voile ou un masque quel’on nomme en Arabe 
burcd, ce que luy fit donner Je surnom de Burcai. 
Cet imposteur, quoyqu’il fit d’ailleurs fort malfait 
de sa personne, voulut cependant par une témérité 
incroyable passer pour un Dieu, et eut plusieurs 
sectateurs qu'il abusa, et qui lui servirent a se rendre 
maitre de quelques places fortes dans le Mavaral- 
nahar, autour des villes de Nekscheb et de Kasche; 
de sorte que, s’étant rendu déja puissant, et la faction 
croissant de jour en jour, le Khalife Mahadi fat 
obligé d’envoyer une armée pour en arréter les pro- 
grés et pour chatier cet imposteur. ... Aprés une 
longue défense se voyant réduit a l’extrémité, il prit 
le party de se faire mourir luy et tous les siens, par 
une invention fort nouvelle. Pour venir a bout de 
son dessein, il donna du poison dans le vin a tous 





les gens, et se jetta luy-méme ensuite dans une cuve | 





pleine de drogues brilantes et consumantes afin 
qu'il ne restat rien de tous les membres de sor 
corps, et que ceux qui resteroient de sa secte 
pussent croire qu’il était monté au ciel, ce que ne 
manqua pas d’arriver. Ben Schonach dit qu’il mon- 
troit une espéce de lune qu’il faisoit lever la nuit 
quand il vouloit passer pour Dieu.” Moore’s ending, 
poetic and touching as it is, is an addition to the 
story, and as such it has been discarded for one 
more in accordance with the historical facts and 
dramatic effect. In other respects, the author of 
the libretto, Mr. W. Barclay Squire, has made use 
of Moore’s version of the story, and adhered to 
it almost entirely. It will be remembered that in 
Moore the story is related in three divisions or nar- 
rations; these form the three acts into which the 
opera is divided. A short description of the action 
and the most prominent features of the music as 
connected with it may not be unwelcome. The cur- 
tain rises on a hall of state in the Palace of Merou. 
A throne is set in the middle, and round it is grouped 
a band of neophytes, who have abjured the service 
of the Caliph for that of the mystic Prophet Mocanna, 
whose coming they await with expectant excitement. 
After a short chorus for male voices, the first notes 
of a march are heard in the distance, and soon the 
procession of the Prophet appears, at the end of 
which he himself enters, clad in a long white gar- 
ment, his face being covered with a glistening and 
semi-transparent veil, which allows only the general 
outline of his head to be seen. He takes his seat on 
the throne, and at the conclusion of the chorus an 
impressive phrase of three bars is given out on the 
low strings and the wood wind, which phrase is 
afterwards inseparably connected with the Pro- 
phet’s appearance. \Jocanna rises and addresses his 
followers, enjoining on them strict obedience and 
absolute devotion to him and to his cause, which 
he declares to be the freedom of the world. They 
are to be ultimately rewarded by the revelation of 
his countenance, which he describes as being of 
the most perfect beauty and brilliancy, insomuch 
that it is necessary to veil it from all human eyes. 
The music to which these words are set is of great 
beauty, and its principal subject is used as a motiv 
for the veiled countenance of Mocanna; the entire 
solo is most effective and well calculated for the 
voice (a true baritone). The Prophet's speech is 
interrupted by the entrance of Abdullah, his cons- 
dential slave, who rushes in breathless, and describes 
in terrified accents how he has seen the Caliph’s 
army drawn up in battle array outside the city. 
Mocanna takes this opportunity of testing 
followers’ devotion, and despatches Abdullah to bring 
in Azim, a young warrior of invincible might, also a 
newly arrived proselyte to the cause, who enters 
fully armed. After a few bars of recitative, begins a 
trio for Azim, Mocanna, and Abdullah (tenor, baritone, 
and bass), with the chorus; the whole exsemble, in 
which Azim is invested with the leadership of 
Mocanna’s troops, is one of the finest numbers in the 
opera. 

The scene is now changed to a room in the palace, 
with a lattice-window looking down into the street 
below. The martial strains of the first scene are 
heard on the stage, and Zelica, the virgin priestess, is 
discovered watching the troops go past the window. 
She descries Azim in the procession and utters a 
shriek; after a few bars, during which she has only 
strength to falter his name, old remembrances of their 


his 


| early love come flooding in upon her, and she describes 


how Azim was carried away to the war and how news 
afterwards came of his death. This solo, one of the 
most pathetic and original in the work, is interrupted 
by the Prophet, who comes to induce her to join ina 
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plan for assuring Azim’s allegiance to the cause by 
means of the fascinating allurements and enchant- 
ments of the harem; in this scheme she is to be the 
central figure. Amazed at the contrast between the 
Prophet’s former professions and his present com- 
mands, she refuses with indignation, but is reminded 
of the terrific oath by which she has been bound to 
him for ever, and is compelled to consent to his de- 
mands, which are accompanied by a promise that she 
shall see his face. This he ends by showing her, 
lifting his veil with his back turned to the audience, 
and she, uttering a scream of horror, falls fainting to 
the ground. The whole of this act, as will be seen, 
abounds in powerful dramatic situations, of which 
the best advantage is taken by both librettist and 
composer. 

In striking contrast to this is the second act, the 
greater part of which is purely lyrical. The scene is 
in a garden in the harem. It is evening, and groups 
of women are seen wreathing garlands, preparing 
for Azim’s arrival. 
with a solo sung by Fatima, the chief slave of the 
harem, after which the women leave the stage, 
hearing footsteps approaching. Abdullah comes in 
leading Aziit, who has been blindfolded. The scarf 
is taken off by [bdullah, who then sings a song in 
which Mocania is compared to a fowler, his prey 
being the women whose voices have just been heard. 
Azim, whose faith in the Prophet is unshaken, drives 

,out the ribald slave, and when left alone, having 
‘searched the garden in vain for any traces of his 
long-lost Zelicu, he gives up the quest as hopeless, 
and in an aria of great beauty calls on death to 
relieve him from his despair. He casts himself upon 
a couch, and the voices of the women are heard 
again, this time behind the scenes, singing an 
invocation to the Spirit of Love, in words built upon 
those of Moore, whose arrangement at this point is 
closely followed, being peculiarly well adapted for stage 
representation. This chorus is followed by a ballet, 
between the two divisions of which the dancers bring 
in Fatima, who sings the well-known verses beginning 
“ There’s a bower of roses by Bendemeer’s stream,” 
to an air of peculiar charm, built on a scale of oriental 
character. At the conclusion of the whole ballet, a 
figure enters among the dancers, enveloped in a white 
veil, similar to those worn by the dancers themselves, 
which, when left alone, she lifts, and shows herself to 
be Zelica. Ain springs up in astonishment, unable 
to believe that it is his long and eagerly sought love. 
She stands motionless and silent, until Azim charges 
her to tell whether she is really Zelica, when she 
confesses that they have both been duped by Mocanna. 
Azim urges her to fly from the monster’s presence, 
which she refuses to do, being reminded again of her 
oath by the mystic influence of Mocanna, who at that 
moment crosses the stage at the back unseen by the 
lovers; she entreats him to leave her, but he declares 
that he will live or die with her. They resolve on 
flight, and are on the point of departure, when they 
are interrupted by the Prophet, who rushes in to 
prevent them. Azim draws his dagger and attacks 
Mocanna ; but his weapon breaks against the con- 
cealed armour of the Prophet, who utters a derisive 
peal of devilish laughter as Azim leaves the stage 
vowing vengeance. 

In point of musical treatment this act is, perhaps, 
the most elaborate in the work; in fact, it may be 
said that the first portion of the act, which is, as re- 
spects dramatic action, the slightest in the whole 
opera, is somewhat overweighted by the importance 
of the music. Of course the love duet between A zim 


and Zelica is the climax both of the action and the | 
| considered as the effect of magic, but as the result of Mocanna’s 


music, and as such it stands out from the rest of the 


act with due prominence; but it fails in some degree! 





The opening number is a chorus, | 





of its full effect, owing to the interesting numbers 
that have preceded it. Among these may be men- 
tioned, as being of especial importance, Abdulluh’s 
song, with its Mozart-like sweetness and gaiety; 
Azim’s aria; the whole of the ballet music, with its 
peculiar oriental rhythms and character; and Latima’s 
song. The ensemble of the duet is exceedingly effec- 
tive and well-written, and the canonic imitation in 
the middle section is a striking evidence of the pos- 
sibility of combining passionate dramatic action with 
theoretic skill. 

The scene of the third act, which takes place at 
night, is laid in the courtyard of the palace. Onone 
side of the stage is the palace itself, with steps lead- 
ing up to it; in the background is a pool or well, 
surrounded with tall palm-trees; and opposite the 
palace a part of the city wall is seen, with its battle- 
ments and towers. On this wall a Watchman is 
keeping guard, and beguiling the time with a love- 
song of a very original character, in which the 
oriental character is again prominent, and during 
which the trumpets of the Caliph are heard break- 
ing in upon the silence of the night. As he goes 
away along the wall a group of mailed figures is 
seen stealing out from behind the palace. They 
are the proselytes with whom the first act opened, 
who have now begun to disbelieve in the glory and 
the promises of Mocanna, and who resolve to return 
to their allegiance, and to throw themselves on the 
mercy of the Caliph. Abdullah comes out of the 
palace, and gives himself to the conspirators, who 
sing an excited and turbulent chorus, expressing 
their disbelief in the Prophet and their determination 
to kill him. At this moment Mocanna himself appears 
in their midst, and stands before them unarmed, 
daring them to fulfil their murderous resolve. Over- 
awed by his dignity and the mysterious influence 
which is inseparable from his personality, they are 
mute. He then offers, in order to strengthen their 
expiring faith, to show them a test of his power over 
heaven and earth, by commanding the moon to rise 
out of the pool, giving them leave to destroy him if 
the ordeal does not succeed. He ascends the steps 
and, amid the tumultuous murmurs among the 
crowd of his followers, who are joined by the women 
from the palace, begins with mystic gestures to 
conjure the moon by the sign of Soliman. For some 
time nothing breaks the darkness, and the chorus 
becomes more impatient, when at last a gleam 
appears among the palms which overshadow the 
well, and the moon gradually rises in full brilliancy.” 
The followers, whose unbelief is turned into wonder 
and repentant admiration, throw themselves at Mo- 
canna’s feet, with enthusiastic expressions of devotion. 
He bids them to a feast, at which he promises to reveal 
the mystery of his countenance, and they enter the 
palace leaving him gloating over his approaching ven- 
geance; for he has determined to punish their apostacy 
by means of poison, and tocrown his hellish triumph by 
showing them his hideous visage as they are expiring. 
He follows them into the palace, and at the same 
time Zelica and Fatima enter at the back, prepared to 
take their flight and to deliver up the city to the 
Caliph. After a short duet, which serves as a relief 
to the dramatic intensity of the scenes which precede 
and follow it, Fatima is despatched to complete the 
plan of escape which had been previously determined 
upon. Zelica, when left alone, sings a very touching 
and beautiful invocation to the night for protection 
and concealment, which is interrupted by the faintly 
heard death-groans of the dying followers from the 





* It is right to say that the rising of the moon is not intended to be 


superior astronomical knowledge, whereby he imposes upon the igno- 
rance of his followers. 
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palace. 


he lifts the veil and discovers himself to his duped | dividuality and charm. 
Zelict hastens up the steps and_ looks | 
a terrified cry, | 
of | while his style of dramatic treatment bears more re- 
nna appears on the steps bearing| semblance to Meyerbeer than to that of any other 


victims. 
into the palace, and then, with 
hides herself among the shrubs on the brink 
the pool. Moc 
the poisoned cup in his hand, and, on perceiving 
Zelica, he tries to compel her to join him in the| 
fatal draught. 
for deliverance on Az 
moment, led in by Fatima. 
rushes on the Prophet, bearing him down, and de- | 
livers him to {the guards of the Caliph ; Mocanna 
breaks from them, and, standing on the brink of the 
pool, pours imprecations upon those who had been 
duped by him, tears the veil from his ghastly coun- 
tenance, stabs himself, and plunges into the water. 
During the last scene the Caliph and his troops have 
been admitted; the day has begun to break, and as 
the sun bursts out in full spiendour, a finale, con- 
sisting of a quartet (Zelica, Fatima, Azim, and the 
Caliph) with chorus, begins, and forms a fitting con- 
clusion to the whole work. 

In the third act the interest is well sustained 
throughout, and the composer is more than equal to 
the occasion. In particular, the whole of the scene 
in which the moon is raised is musically conceived, 
and carried out in a very powerful manner. ‘The 
orchestral passage representing the gradual ascent of 
the moon, the solemn and impressive tones in which 
Mocanna utters his spells, the impatient cries of the 
people, changing into shouts of wonder and adoration 
when the first gleam of light is seen upon the water, 
and last, but not least, the snatches of the Watch- 
man’s song heard above the other voices at the 
moment of the moon’s appearance—all these unite 
to form an eisemble rarely surpassed in dramatic 
power and musical treatment. Here the composer 
shows himself a thorough master of the materials at 
his command. ‘The treatment of soli, chorus, and 
orchestra is alike excellent. After this elaborate and 
moving climax relief is wanted. This is provided by 
the duet and solo which immediately succeed this 
scene ; these serve to prepare for the intensely dra- 
matic duet between Zelica and Mocanna, and for the 
finale, in which a broad and flowing melody is promi- 
nent, being well divided among the voices, and a 
most effective conclusion. 

Mr. Stanford’s style as a dramatic composer is all 
his own. Before hearing this work it might have 
been expected that traces would be found of that ten- 
dency to imitate Wagner which is the besetting sin of 
most of the younger school of operatic writers. Such, 
however, is by no means the case. It is true that 
particular musical phrases are used to represent spe- 


cial leading personages or ideas in the drama, in the | 


manner of Wagner’s Leitmotive (if indeed he can 
rightly be called the inventor of what was employed 
by many before him); but these phrases are employed 
in a manner quite different from that of Wagner, 
being used in a much simpler and less complicated 
way, and being only introduced for special purposes, 
and then definitely marked, so that their meaning 
cannot be mistaken. This is the sole resemblance 
that can possibly be found in Mr. Stanford’s work to 
Wagner’s. For example, his view of the relation 
between the voices and the orchestra is entirely 
different from that of the great music-dramatist; the 
passages and phrases given to the former are never 
difficult or impossible to sing, or harsh in effect, 
while the latter is throughout the work kept in the 
background, pervading and giving colour to the 
whole, while it never obtrudes itself unduly into 
notice. On the other hand, the orchestral writing 
is not the less careful, because it is not always pro- 





After a pause .MJocanna’s voice is heard as | minent, but in every part of the work it is full of in- 


Mr. Stanford’s style of in- 
strumentation, both here and in his other orchestra! 
works, is built more or less on that of Schumann ; 


With regard to what is technically known 
ic., the employment of special 


master. 
las ‘local colour,” 


She flings the cup away, calling | pec culiarities of rhythm, tonality, or orchestration, in 
mm, “who appears at the same| order to bring vividly before the hearer the feeling 
He draws his sword, | of the locality or period of the action—Mr. Stan. 


ford’s method is again purely original. In the case 
of many works, especially in some of recent date, 
the local colouring is obtruded and insisted upon 
throughout, by which means the most important 
dramatic points are apt to be obscured, and the 
hearer to be wearied with the persistency and mono- 
tony of the characterising elements in the music. 
Two prominent instances of this may be given— 
Rubinstein’s “* Maccabéer”’ and Bizet’s ‘‘ Carmen.” 
In the one phrases and figures characteristic of Jewish 
music, and in the other, rhythm and intervals pecu- 
liar to Spanish dances, are insisted upon to such a 
degree that the hearer’s pleasure is greatly diminished. 
Here, however, the case is different. The orienta}! 
characteristics, which are very beautiful and of new 
effect in themselves, are reserved entirely for the 
lyrical portions of the opera, and in no single scene 
do they intrude upon the more serious and dramatic 
sections. ‘Thus, in the second scene of the first act, 
where Zelica is recounting the story of her early love, 
they are introduced with a sparing hand, and do 
not appear again until the second act, where, as has 
been said above, they are used with greater freedom. 
In the opening chorus, in both sections of the ballet 
music, which is of wonderful originality and charm, 
and in Fatima’s song they occur, combined with a 
wonderful feeling of enchantment and glamour, which 
is cast over the whole by an entirely new use of 
orchestral effects. Again, in the third act, the 
Watchman’s love-song, before alluded to, is pecu- 
liarly oriental, both in the melody and in the accom- 
paniment, and the distant trumpets heard behind the 
scenes heighten the effect produced by the employ- 
ment of local colouring. 

With regard to the performance of the work at 
Hanover, the first meed of praise must be given to 
the indefatigable director and talented translator of 
the libretto, Herr Capellmeister Ernst Frank, on 
whom devolved the whole labour of producing the 
opera, and whose diligent supervision and masterly 
powers as a conductor are only equalled by his 
courage in bringing out this the first dramatic work 
of its author. It will be remembered that he it is to 
whom the world owes the production of Hermann 
Goetz’s operas, ‘‘ The Taming of the Shrew,” and 
“Francesca da Rimini,’ the latter of which was 
completed by him from the sketches bequeathed to 
him by the composer. 

The rendering of the part of Zelica by Friulein 
Bors was bey ond all praise. Possessed of an organ of 
extraordinary sweetness and purity, combined with 
an absolutely faultless intonation and great power, 
this lady is also gifted with an amount “of dramatic 
genius rarely, indeed, to be met with on the lyric 
stage. Since Mdlle. Tietjens, such a combination of 
great dramatic power with a voice of such rare ex- 
cellence has scarcely been seen. Her impersonation 
of the maiden priestess, under the baneful influence 
of the Prophet, with the contrasting reminiscences of 
her old life and of her fatal oath ‘always struggling 
together in her mind, with her longing for deliverance 
from the false atmosphere with which she finds 
herself surrounded: all this was given with mar- 
vellous power and pathos. The part of Zelica 
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is one which requires great acting to do it 
justice, and to awaken the human _ interest, 
which, it must be confessed, does not lie on the 
surface, and which, in almost any other hands, 
might easily fail to find expression. Herr Schott’s 
slzim was a creation of no less excellence. Gifted, 
as those of our readers who witnessed his per- 
formance of Lohengrin last winter in London 
will remember, with a superb stage presence, he 
looked the part to perfection, and sang the music 
allotted to him most admirably, but the character is 
not one to excite great interest. The central figure 
of the opera unfortunately did not find so satisfactory 
a representative. Doubtless the part of Wocanna is 
one of no ordinary difficulty, chiefly perhaps because, 
by the face being covered, all expression is of neces- 
sity confined to movements of the figure and limbs; 
but Herr Nollet, to whom the part was intrusted, 
although possessed of a powerful voice, has ex- 
tremely little histrionic ability, and failed utterly 
in his conception of the character. The parts of 
Fatima, Abdullah, the Watchman, and the Caliph 
were admirably filled by Frau Vizthum-Pauli and 
Herren Bletzacher, Emge, and Von Milde respec- 
tively. The chorus was very efficient, and the 
playing of the orchestra absolute perfection. The 
whole opera was exceedingly well put upon the 
stage; the mounting of the second act especially being 
of unusual beauty. The evolutions of the ballet were 
extremely graceful, being copied from oriental dances; 
the dresses were a great relief from the conventional 
costume, with its hideous contour, being long, almost 
reaching to the feet, and soft and flowing in outline, 
with veils which were used with great effectiveness in 
the dance. These dresses, and indeed those of all 
the principal characters, were closely copied from 
Mr. Tenniel’s illustrations to ‘ Lalla Rookh.” 

After the second and third acts, at the first per- | 
formance, the composer and the chief singers were 
called repeatedly before the curtain; and at the 
second performance, on the 11th ult., the ultimate 
success of the work was assured, the enthusiasm 
with which it was received being, if possible, still 
greater than that of the first night. 

It is surely a matter for regret that a work of such 
importance as this should have been first performed 
in a foreign country, and that, with all our national 
taste for music, we should be unable as yet to point 
to an institution where operas of a high class by 
native composers can be produced. It is to be hoped 
however that, before long, our countrymen may have 
an opportunity of witnessing a performance of ‘ The 
Veiled Prophet of Khorassan ” sung in the language 
to which it was originally composed. 





MR. PEPYS THE MUSICIAN 
By Francis HvuErFer. 
(Continued from page 68.) 

Ill. 

Music, as we have seen, was with Mr. Pepys a 
matter of sentiment, a passion, but a passion not 
wholly irrational, not altogether in the clouds, but 
founded on a sound basis of fact. To facts, as con- 
nected with the music of his time, this third Pepysian 
article shall be devoted; opinions must be left till a 
later occasion. Not that these latter are, in this 
particular instance, of no value, or even of less value 
than the bare record of things existing. On the con- 
trary, Mr. Pepys was a man of great taste and a 
judicious critic, if ever there was one. There are 
critics who have acquired a world-wide reputation 
by being always wrong, by abusing genius before the 
world had acknowledged it, and by mistaking for 


hour upon the contemporary stage in a cleverly de- 
monstrative manner. ‘Time is the test of opinions, 
and Mr. Pepys’s utterances about the composers of 
his age have stood that test remarkably well—as we 
shall see by-and-by. But first of all as to facts. 
There are in the Diary a number of curious entries 
referring to the mechanical appliances of the art, the 
various musical instruments from which our ancestors 
elicited sweet sounds in the days of the Restoration. 
To appreciate the historical or practical value of 
these pieces of information, the present writer knows 
himself to be peculiarly incompetent. All he can do 
is to quote the words as they stand for the benefit of 
Mr. Hipkins, Mr. Carl Engel, and other learned men 
interested in these matters. 

To begin with the king of instruments, the organ: 
here is a statement relating to the history of its 
vicissitudes in England. The following extract, 
dated November 4, 1660, will at the same time 
illustrate the havoc the Commonwealth had made 
in the service--musical and otherwise—of the 
Church :— 

“Lord's Day. In the morn to our own church, 
where Mr. Mills did begin to nibble at the Common 
Prayer by saying ‘Glory be to the Father,’ etc., 
after he had read the two psalms; but the people 
had been so little used to it that they could 
not tell what to answer. This declaration of the 
King’s do give the Presbyterians some satisfaction, 
and a pretence to read the Common Prayer, which 
they would not do before because of their former 
preaching against it. After dinner to Westminster, 
where I went to my Lord’s, and having spake with 
him I went to the Abbey, where the first time that 
ever I heard the organs in a cathedral.” 

The explanation of the last sentence is too obvious. 
The ordinance passed by the Lords and Commons 
on May 9, 1644, “for the further demolishing of 
monuments of idolatry and superstition,” contains a 
special paragraph to the effect “that all organs and 
the frames and cases wherein they stand, in all 
churches and chapels aforesaid, shall be taken away 
and utterly defaced, and none others hereafter set up 
in their places’; and Mr. Hopkins, who reprints the 
ordinance in his exhaustive article on the ‘‘Organ” 
in Grove’s “ Dictionary,” adds a description of how, 
‘‘at Westminster Abbey, the soldiers brake down the 
organs and pawned the pipes at several alehouses for 
pots of ale.” 

Immediately after the Restoration a new organ was 
erected in the Abbey, being, like that in the Chapel 
Royal—also mentioned by Pepys (July 8, 1660)—the 
work of Father Smith. lt was a small instrument, 
having cost only £120, and stood on “ the north side 
of the choir.” These and other details may be found 
in that mine of valuable information, ‘The Organ; 
its History and Construction,” by Mr. Hopkins and 
Dr. Rimbault. The following facts relating to the 
instrument on which Purcell played, and which Mr. 
Pepys heard, are found in the same work. According 
to one account it was removed from the Abbey in 
1730, when the present organ by Schreider and Jor- 
dan was built. It was given or sold to the parish of 
St. Margaret’s, Westminster, and the remains of it, 
lying for many years in the tower, were disposed of 
by the churchwardens about forty or fifty years ago. 
Another account states that it was removed to Vaux- 
hall Gardens, and was the instrument in the orchestra 
of the Royal Gardens when they ceased to exist. 

It seems strange that Mr. Pepys, who was born in 
1632 and passed his early youth in or near London, 
should, as he states in the passage last referred to, 
not ** remember to have heard the organs and singing- 
men in surplices in my life.’ The explanation 1s 
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although the man conformed to the more congenial 
tenets of the loyal Church. Mr. Pepys’s early repub- 
lican tendencies troubled him a good deal in later 
years, and there is an amusing account in the Diary 
of how he meets a Mr. Christmas, an old schoolfellow, 
and is much afraid ‘“‘that he would have remembered 
the words that I said the day the King was beheaded 
(that were I to preach upon him my text should be 
‘The memory of the wicked shall rot’), but I found 
afterwards that he did go away from school before 
that time.” 

After a passing reference to a “ pair of Virginalls ” 
saved in a boat from the Great Fire of London, we pass 
to the description of a fearful and wonderful instru- 
ment which, with its congeners, the learned men afore- 
said must identify. ‘* Thence to the musique meeting | 
at the Post-office where I was once before. And | 
thither anon came all the Gresham College, and a| 
great deal of noble company, and a new instrument | 
was brought called the Arched Viall, where being 
tuned with lute strings and played on with keys like | 
an organ, a piece of parchmentis always kept moving; 
and the strings which by the keys are pressed down 
upon it are grated in imitation of a bow by the parch- 
ment ; and so it is intended to resemble several vyalls | 
played on with one bow, but so basely and harshly 
that it will never do. But after three hours stay | 
it could not be fixed in tune, and so they were | 
fain to go on with some other musique of instru- | 
ments.” | 

There seems to be a curious fate reigning over the | 
instruments which have the word * arch”’ prefixed to | 
their name. They have no vitality, and somehow or | 
other come to grief. Even the famous archlute, which | 
was still a living thing in the time of Handel, has | 
now disappeared from the concert-room and joined | 
Mr. Pepys’s ‘“‘ Arched Viall” in the limbo of things 
forgotten. Whether the latter twanged again on any 
subsequent occasion, and with less unharmonious 
results, the Diary does not say. Mr. Pepys’s verdict, 
that it would never do, at any rate, has been fully 
confirmed by the event, as his predictions usually 
were, being, indeed, always founded on calm judg- 
ment and close observation. For the latter he had, 
with regard to this particular subject, a good oppor- 
tunity in his own collection of musical instruments, 
the remnants of which are still in existence. It was 
not without good reason that, as early as August 21, 
1663, when his prosperous days had scarcely yet 
begun, he could write: ‘‘This evening I paid Mr. 
Hunt £3 for my viall, and he tells me that I may, 
without flattery, say, I have as good a Theorbo viall 
and viallin as is in England.” 

How, four years later, Mr. Pepys was on the point 
of adding an organ to his collection, and how reasons 
of space and prudence prevented him from doing so, 
the following extract may tell: ‘‘ At my bookseller’s, 
and did buy ‘ L’illustre Bassa’** in four volumes for 
my wife. Meeting Dr. Gibbons,} he and I to see an 
organ at the Dean of Westminster’s lodgings at the 
Abbey, the Bishop of Rochester’s; where he lives like 
a great prelate, his lodgings being very good ; though 
at present under great disgrace at Court, being put 
by his Clerk of the Closet’s place. I saw his lady, of 
whom the Terrae l’ilius ; at Oxford was once so merry ; | 








* “Tbrahim, ou V'illustre Bassa.” It was the first of that almost 
interminable series of ‘Twelve vast French romances, neatly 
gilt,” published by Magdaleine de Scudéri. It was printed in 
1641.—M. B. 

+ Christopher Gibbons, the second son of the great Orlando. Born 
in 1615; appointed organist of Westminster Abbey, 1660; Doctor of 
Music, Oxon., 1664; died 1676. He is buried in the cloisters of the 
Abbey. 

| A scholar appointed to make a satirical and jesting speech at an 
Act in the University of Oxford. The custom was discontinued about 
the beginning of the last century.—M. B. 





and two children, whereof one a very pretty little boy, 
like him, so fat and so black. Here I saw the organ, 
but it is too big for my house and the fashion do 
not please me enough; and therefore I will not 
have it.” 

Readers may care to know that the “fat and black” 
boy so unceremoniously introduced grew up to be 
an Irish judge, and a baronet of Queen Anne’s 
creation. 

We next come to a short excursion on scientific 
ground, which, although it does not refer to the 
art of music, may be interesting to the pupils of 
Helmholtz and others, as a landmark in the history 
of acoustics. Mr. Pepys, it may be added, although 


|a man of science and later on the President of the 


Royal Society, was too reasonable a man to believe 
in the monstrous idea propounded by some people 
nowadays, that composers as composers would be 
benefited by a knowledge of acoustics, or of what is 
absurdly called the science of music. Ina passage, 
which will be quoted by-and-by, he classes music with 
“the other parts of mathematical knowledge,” but 
this has reference to a more systematic and, there- 


|fore, more scientific method of teaching musical 


theory, which he justly advocates against the bar- 
barous jargon of his contemporaries. As for acous- 
tical science, he regarded it as being on the same foot- 
ing with other branches of knowledge in which he took 
an interest, not as a musician or musical amateur, 
but merely as a man of wide culture and catholic in- 
telligence. In explanation of the following passage, 
it should be stated that the Mr. Hooke referred to is 
Robert Hooke, a great scientific authority of the 
period, who frequently turns up in the Diary as a 
lecturer on the Comet of 1664, and on feltmaking, 
and as the author of a book ‘of the Micro- 


;scope, which is so pretty that I presently be- 


spoke it, and away home.” This is Mr. Hooke’s 
theory of vibrations, as connected with musical 
sounds :— 

* August 8th, 1666. Discoursed with Mr. Hooke, 
whom I met in the streete, about the nature of 
sounds, and he did make me understand the nature of 
musicall sounds made by strings mighty prettily; 
and told me that having come to a certain number of 
vibrations proper to make any tone, he is able to tel? 
how many strokes a fly makes with his wings (those 
flies that hum in their flying) by the note it answers 
to during their flying. That, I suppose, is a little too 
much refined; but his discourse in general was 
mighty fine.” 

Speaking of acoustics, it will be well to mention 
one of the most curious passages in the Diary, 
curious in so far as it illustrates in the most striking 
manner the saying of Tacitus, “* Rebus humanis inest 
quidam circulus.” Here, at a very primitive period 
of dramatic music in England, we find foreshadowed 
the idea carried out at the Wagner Theatre at Bay- 
reuth, the idea of the invisible orchestra. The 
Theatre Royal, at which this idea was first tried, 
was one of the predecessors of ‘‘Old,Drury,” being 
situated near Drury Lane, although not yet called 
by the name of its local habitation. 

“May 8th, 1663. Thence to my brother’s, and 
there took up my wife and Ashwell to the Theatre 
Royal, being the second day of its being opened. 
The house is made with extraordinary good con- 
trivance, and yet hath some faults, as the narrow- 
ness of the passages in and out of the pitt, and the 
distance from the stage to the boxes, which I am 
confident cannot hear; but for all other things it is 
well, only, above all, the musique being below and 
most of it sounding under the very stage, there is no 
hearing of the basses at all, nor very well of the 
trebles, which sure must be mended.” 
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Mr. Pepys’s censure, it should be remembered, 
applies to a time when ‘‘ musique,” both orchestral 
and choral, was executed on a small scale; had he 
known the gigantic bands of modern days perhaps 
he would have judged differently. 

To conclude, we must hear a little of one of Mr. 
Pepys’s favourite hobbies, the reform of musical 
theory, which in those days of scholastic nomen- 
clature, with a very vague meaning at the back of 
it, was, indeed, urgently needed. The new scheme, 
including, as we have seen, a remodelled system 
of notation, was as eagerly sought by Mr. Pepys as 
if it had been the philosopher’s stone. More than 
once the secret seems within his reach. ‘All the 
evening,” he writes, 2oth of March, 1668—after a 
day’s hard work at the Office ‘‘to enable us to set 
out 27 ships’’—‘ pricking down some things and 
trying some conclusions upon my viall, in order to 
the inventing of a better theory of musick than hath 
yet been abroad; and I think verily I shall do it.” 
Whether he ever “did it,’’ and what was the result, 
is more than the present writer professes to know. 
Some light on the general bearings of Mr. Pepys’s 
theory is thrown by a passage in one of his letters, 
written many years after the close of his Diary, and 
not long before the close of his life. But his love of 





music never left Mr. Pepys, and well might he have | 
promised to be faithful to Polyhymnia “till death do us | 


part.” The letter is dated Clapham, November 5, 1700, 
and is addressed to Dr. Charlett of Oxford, and refers 
toa scheme of teaching the ‘‘ Mathematical Sciences” 
propounded by another learned man, Dr. Gregory, 
and submitted to Mr. Pepys by the first-named divine. 
Music, it appears, had no place in Dr. Gregory’s 
scheme, and after a few introductory remarks, Mr. 
Pepys begins accordingly :— 

* To which, what I would now recommend to your 
giving the same regard to, with the particulars 
therein named, is first Music—a science peculiarly 
productive of a pleasure that no state of life, public 
or private, secular or sacred, no difference of age or 
season, no temper of mind or condition of health, 
exempt from present anguish, nor, lastly, distinction 
of quality, renders either improper, untimely, or un- 
entertaining. Witness the universal gusto we see it 
followed with, wherever to be found, by all whose 
leisure and purse can bear it ; while the same might, 
to much better effect, both for variety and delight to 
themselves and friends, be ever to be had within 
their own walls, and of their own composures too, as 
well as others—were the doctrine of it brought within 
the simplicity, perspicuity, and certainty, common to 
all other parts of mathematical knowledge, and of 
which I take this to be equally capable with any of 
them, in lieu of that fruitless jargon of obsolete terms, 
and other unnecessary perplexities and obscurities, 
wherewith it has been ever hitherto delivered, and 
from which, as I know of nothing eminent, or even 
tolerable, left us by the ancients, so neither have I 
met with one modern master (foreign or domestic) 
owning the least obligation to it, for any of their now 
nobler compositions; but, on the contrary, charging 
all (and justly too) upon the happiness of their own 
genius only, joined with the drudgery of a long and 
unassisted practice.” 

The passage is well worth serious contemplation. 
It is interesting also from a literary point, showing 
as it does the different style of Mr. Pepys’s learned 
correspondence from that of the Diary. Instead of 
felicitous, albeit unconscious, grace of expression, we 
have here long and involved sentences, and a train 
of thought not always easy to follow. But through 
ail shines a true and earnest love of the art. 

(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JosepH BENNETT. 
No. X.—BERLIOZ. 


Tats composer has sketched himself with a fulness 
of detail and a frankness of statement which leave us 
in no doubt whatever as to the sort of man he was, 
A more striking and remarkable individuality never 
figured in the domain of music, and the task of re- 
producing in outline the master’s portrait, as drawn 
and filled in by his own hand, cannot fail of interest 
to the doer, or, however badly accomplished, to those 
on whose behalf it is attempted. 

Over the childhood of Berlioz we may pass lightly. 
| The son of the village doctor of Cote Saint André 
/appears to have been something out of the common 
‘from infancy. Highly sensitive to beauty in any 
'form, music began to make a deep impression upon 
j/him when he was admitted to his first communion, 
| by special favour, in the chapel of a convent, where 
|singing maidens clothed in white surrounded him. 

He believed that, like Stephen, he saw the heavens 

| opened, and became so pious that he went to Mass 
| every day, and to confession as frequently as possible. 
“Father,” he would say to his spiritual director, 
‘*T have done nothing; ” and the priest would answer, 
|‘*My son, so continue.” Berlioz adds that he too 
| often followed the advice. Of course, this sensitive 
| nature fell in love—at twelve years—and, naturally, 
|with a damsel much older than himself. Estelle 
| Gautier was the name of the honoured maiden. She 
was eighteen, grandly beautiful, and disposed to ridi- 
cule her little lover. This made the heart of the 
boy desolate. ‘I hid myself,” he tells us, ‘‘like a 
wounded bird, mute and suffering.” But Estelle 
went her way, married, bore children, put on 
flesh, and when Berlioz again met her she did not 
know him. So does a real world settle the affairs of 
the ideal. Denied the happiness of reciprocated 
love, the boy sought the consolation of such music 
as, after a lesson or two in fingering from his father, 
he could get out of a flageolet. T'rom the flageolet he 
rose to the flute, then studied harmony from a book 
by Alembert, and wrote two quintets, which he burnt. 
His compositions at this period must have been 
melancholy things. ‘Nearly all my melodies were 
in the minor mode. I was conscious of the fault, 
but could not avoid it. A black veil covered my 
thoughts.” Meanwhile his father would not allow 
him to study the pianoforte. He intended the boy 
for his own profession, and feared that the instrument 
would be too seductive. On this Berlioz charac- 
teristically says :— 

‘* When I consider the frightful quantity of plati- 
tudes which it (the pianoforte) facilitates day after 
day, and that their authors could not, for the most 
part, write at all if, deprived of their musical kaleido- 
scope, they had nothing but pen and paper, I am 
bound to thank the chance which obliged me to 
compose silently and freely, shielded me from the 
tyranny of finger habits, so dangerous to thought, 
and from the seductive influence which the sonority 
of commonplace always exerts upon the composer.” 

In 1822, he being then nineteen years old, Berlioz 
went to Paris as a medical student, but, despite 
parental injunctions, he gave himself up more and 
more to the charms of music, and eventually offered 
himself to Lesueur as a pupil, on the strength of a 
cantata for voices and grand orchestra which he 
had written. The old man looked at the work and 





said: “ There is a good deal of fire and dramatic 
energy there, but you don’t know how to write, and 








your harmony contains so many faults that it is use- 
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less to point any of them out.” Upon this Berlioz 
was sent back to elementary studies in the anti- 
quated system to which Lesueur adhered. No two 
men could have been more unlike in tempera- 
ment and taste than master and pupil here, but 
Lesueur took kindly to the young medical student, 
walked with him in the public gardens, and even 
permitted him to assail the very system of harmony 
which the one taught andthe other learned. ‘The self- 
confidence of Berlioz at this period was sublime. He 
asked M. Andrieux, his professor of literature, to write 
him an opera libretto; tried to borrow 1,200 francs 
from M. de Chateaubriand, to meet the expenses of | 
bringing out a Mass, and having composed a scena | 
which he thought might be introduced into “ Athalie,” | 
at the Theatre Francais, he actually started to open | 
negotiations with Talma on the subject. But the 
great tragedian was spared an interview :— 

‘‘ Approaching his house I felt a bad augury in the 
beating of my heart. The very sight of the door 
made me tremble, and upon the threshold I stopped 
in frightful perplexity. Should I go farther ? Should 
I give up the idea? Twice I lifted my arm to ring 
the bell; twice I let it fall to my side, the blood 
rushed to my face and sounded in my ears; a tumult 
raged within me. Finally, timidity prevailed; and. 
sacrificing all my hopes, I went, or rather ran, away 
as fast as I could.” 

The story of the Mass to which reference has 
already been made shows that Berlioz, though afraid 
to face Talma, could encounter and struggle victori- 
ously against bitter disappointment, M. Masson, 
chapel-master of St. Roch, having suggested that he 
should write a Mass for Innocents’ Day, Berlioz set 
to work with all the ardour of his nature, and soon | 
finished a composition which imitated the style} 
of Lesueur. Faithfully promised an orchestra one | 
hundred strong, with voices to match, he natu-} 
rally desired to obtain the services of a conductor 
accustomed to control large numbers of executants. 
Hereupon, with the audacity peculiarly his own, he 
brought the influence of Lesueur to bear upon M. |} 
Valentino, of the Grand-Opéra, and, what is more, suc- 
ceeded. But, alas for the sanguine and unreflecting 
confidence of youth. ‘* The day of general rehearsal 
arrived, and with it our great mass of voices and 
instruments, which turned out to be fifteen tenors, 
five basses, two boys, nine violins, a viola, an oboe, 
a horn, and a bassoon. Judge of my shame and 
despair in offering to the renowned chief of one of the 
first orchestras in the world such a musical phalanx. 
‘Be calm,’ M. Masson kept saying, ‘it will be all 
right at performance.’ Resigned to circumstances, 
Valentino gave the signal to commence, but in a few 
moments every one began to find his copy full of 
faults. Here they had forgotten to write the sharps 
or flats of the key, there they had left out rests, in 
another place they had omitted thirty bars... . I 
suffered the torments of hell, and was eventually 
obliged to give up, for that time, the attempt at 
realising my long-cherished dream of a _ grand 
orchestral performance.” This failure, however, did 
the young man good, and he confesses it with the 
frankness that makes his autobiography so charming. 
In the little of the Mass that was heard its composer 
detected many faults, and bravely resolved to write it 
nearly all over again. Meanwhile, his parents had 
heard of the failure at St. Roch, and added to his 
troubles by turning his musical pretensions into ridi- 
cule. ‘ But,” he tells us, “I swallowed all in silence 
and persisted none the less.” 

Anxious for the rewritten Mass, and failing to 
borrow 1,200 francs of Chateaubriand, Berlioz be- 
came profoundly discouraged, when chance—if chance 
there be in men’s affairs—threw him in the way of a 











young man, Augustin de Pons, with whom he had 
previously formed some acquaintance. Here was 
the longed-for Deus ex maching. De Pons found the 
money; the chorus of the Opéra was engaged, with 
a full orchestra, Valentino conducted, and the Mass 
was splendidly performed. Was Berlioz now satisfied 
with his work? Let him answer: “After this new 
trial 1 could not entertain a doubt as to the little value 
of my Mass, and taking out the ‘ Resurrexit,’ with 
which I was satisfied, I burned the rest, along with 
the Beverley scena, . . . the opera of ‘ Estelle,’ and 
a Latin oratorio, * The Passage of the Red Sea,’ that 
I had just finished. A cold, inquisitorial eye made 
me discover its incontestable right to figure in that 
auto-da-fe.” By the way Berlioz destroyed the 
‘* Resurrexit’’ some time after, and a grim fate eventu- 
ally decided that De Pons should put an end to his 
life by taking poison. Which he did. 

Lesueur now wished Berlioz to enter his harmony 

class at the Conservatoire, but did not think it neces- 
sary to introduce him just then to Cherubini, the for- 
midable head of that institution. As a matter of fact, 
Berlioz and the Florentine had met before under cir- 
cumstances which the younger man feared his elder 
would remember. The meeting came about in this 
way. Responsible for the good order of the Conser- 
vatoire, Cherubini had provided separate entrances 
for the male and female students, of which arrange- 
ment Berlioz being ignorant, he, one day, going to the 
public library, passed in at the door set apart for 
ladies. A servant tried to stop him, but in vain. 
3erlioz pushed on, and had soon forgotten the inci- 
dent in the work of reading a score of Gluck. A few 
minutes later Cherubini entered with the servant, 
who, pointing out Berlioz, said, *“* There he is.” 
“Cherubini was so angry that he could scarcely 
articulate. ‘Ah, ah, ah, ah! it is you,’ he said at 
last, with an Italian accent which rage made more 
droll; ‘it is you who enter by the forbidden door! ’ 
‘ Monsieur, I did not know your rule; another time I 
will conform to it.’ ‘ Another time! what brings you 
here?’ ‘ You see, monsieur, I come to study the scores 
of Gluck.’ ‘How do the scores of Gluck concern you ? 
Who gave you leave to come tothe library?’ ‘ Monsieur 
(1 began to lose my coolness), I consider Gluck’s scores 
the most beautiful in dramatic music, and I want 
nobody’s leave to study here. l’rom ten to three the 
library is open to the public, and I have a right to 
profit by the fact.” ‘The right!’ ‘ Yes, Monsieur. 
‘I forbid you to come again.’ ‘I shall come, all the 
same.’ ‘What do you call yourself?’ cried he, 
trembling with rage. Pale in my turn, I answered, 
‘Monsieur, you will perhaps know my name some 
day, but to-day—you shall not learn it.’ * Stop him, 
Hottin (Hottin was the servant), I will put him in 
prison.’ Both master and man, to the stupefaction 
of the lookers-on, then chased me round the table, 
upsetting forms and desks, without power to catch 
me, and I escaped, saying, with a peal of laughter, 
‘You shall have neither me nor my name, and I 
shall come back soon, again to study the scores of 
Gluck.’”’ In prospect of entering the Conservatoire. 
Berlioz was a little anxious about the retentiveness 
of Cherubini’s memory. Curiously enough, Hottin 
afterwards became Berlioz’ orchestral attendant, and 
the most furious partisan of his music. 

Our young musician now entered upon a final 
struggle with his parents, who continued bitterly 
opposed to his choice of music as a profession. 
Ordered to return home, he duly obeyed, and met 
with a cold reception. For some time both parties 
were silent and sulky, but at last the father announced 
his resolution to permit the son’s return to Paris for 
a course of musical study, on the understanding that 
it should be abandoned if, in a reasonable time. proofs 
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of exceptional talent were not forthcoming. This, 
however, was to be kept asecret from Madame Berlioz, 
whose pious horror of everything connected with the 
stage made her objections immovable. As it hap- 
pened she discovered the arrangement, and, one day, 
there was a very painful scene between her and her 
boy. ‘** Your father,’ she said to me, dropping the 
habitual tutotement, ‘has had the weakness to consent 
to your return to Paris; he favours your extravagant 
and culpable projects. I will incur no such reproach, 
and I formally object to your going.’ . ‘Mother!’ 
“Yes, I oppose it; and I implore you, Hector, not to 
persist in your folly. Hold; I throw myself at your 
knees, I, your mother, and humbly beg you to 
give it up.’ ‘My God, mother, permit me to raise 
you; I cannot bear the sight!’ ‘No, I remain.’ Then 
after a moment’s silence, ‘ Thou refusest, miserable ! 
Thou canst, without yielding, see thy mother at thy 
feet! Well then go. Go to drag thyself through the 
filth of Paris, to dishonour thy name, to kill thy father 
and me with shame and vexation. I shall leave the 
house till thou art gone. Thou art no longer my son; 
I curse thee.’”” Madame Berlioz kept her word. She 
left the house for another possessed by the family at 


some distance, and thither, just before starting for | 


Paris, Hector repaired with his two sisters in hope of 
reconciliation. ‘*My mother, who was reading in the 
garden, no sooner saw us than she rose and fled. We 
waited long, we followed her, my father called her, 
my sisters and I wept, but all in vain, and I was com- 
pelled to go away without embracing my mother, 
without a word, a look, and charged with her male- 
diction.” 

Once more in Paris, Berlioz began to practise 
habits of strict economy, hoping thus to return the 
money advanced by De Pons, who was now in want 
of it. Stopping his dinners at the restaurant, he sat 
daily at the foot of Henry IV.’s statue on the Pont- 
Neuf and consumed bread and dried fruits. Mean- 
while he laboured hard at his opera ‘‘ Les Francs 
Juges,” with, as usual, no return. ‘‘ The poem was 
refused at the Opéra, and my score condemned to 
obscurity from which it has never emerged. Only 
the overture has been able to see the light. I have 
used here and there the best ideas of the work in 
later compositions; the rest will probably meet with 
the same fate should occasion arise, or be burnt.” 
Winter came on. He could no longer dine al fresco 
on bread and figs; he needed fuel and warm clothes. 
But how to get these things? The allowance from 
home had been stopped; pupils had fallen away 
through neglect, and no resource was left. Just 
then the Théatre des Nouveautés opened for comic 
opera. ‘‘I ran to the régisseur and begged the 
place of flute in the orchestra. All places were 
filled up. I asked to join the chorus. They needed 
no more singers. Death and furies!! The régis- 
seur, however, took my address, and promised to let 
me know if they decided to increase the chorus.” 
In a little while this came about, and Berlioz pre- 
sented himself at the theatre to compete with half-a- 
dozen ‘poor devils’ for the position of a bass 
chorister at fifty francs a month. The régisseur 
acted as judge, and a violinist played the accompani- 
ments on his instrument. Following the half-dozen, 
who did their best with carefully prepared songs, 
came Berlioz, and him the régisseur asked what he 
had brought. ‘1? nothing!’ ‘How nothing? What 
are you going to sing then?’ ‘Anything you like. 
Is there not a score here, or some sheet of vocalises?’ 
‘We have nothing of the kind. Besides,’ continued 
the régisseur, in a tone somewhat contemptuous, ‘ you 
cannot, I suppose, sing at sight?’ ‘Pardon, I will 
sing at sight anything you like to give me.’ ‘Ah, 


can’t yousing some known piece from memory?’ ‘Yes, 
I know by heart ** Les Danaides,” ‘‘ Stratonice,” ** La 
Vestale,” ‘* Cortez,” “CEdipe,” the two ‘ Iphigenias,”’ 
‘*Orphée,” “ Armide” ‘Stop, stop. What a me- 
mory! Come, since you know so much, give us the 
air from Sacchini’s ‘‘ Gidipe”—* Elle m’a prodigué.””’ 
‘Willingly.’ ‘Thou canst accompany it, Michel.’ 
‘But I don’t know the key.’ ‘E flat. Shall I give 
the recitative?’ Michel played the chord of E flat, 
and I began.” In the result, the half-dozen took a 
sad departure, and Berlioz entered into the enjoy- 
ment of fifty francs a month, on the strength of 
which he shared two rooms with a young student of 
chemistry, as poor as himself. The incipient pharma- 
ceutist did the cooking and Berlioz the marketing, 
carrying his provisions exposed in a basket through 
the street. ‘* We lived thus like princes—emigrants, 
for thirty francs a month each, and I had never 
since my atrival in Paris enjoyed so much ease.” He 
actually bought a piano, though he could not play, 
and “such a piano!” It cost a hundred and ten 
francs ! 

About this time Berlioz composed his overture, 
“Waverley,” and competed for the Grand Prix de 
Rome, with no other result than to have his piece 
declared “inexecutable” by the jury. To make 
matters worse, he was attacked by illness in the 
midst of his disappointment. ‘Antoine (the young 
chemist) spent his time in running after grisettes, 
and left me alone all day and part of the night; Ihad 
no servant or nurse to wait upon me, and believe I 
should have died one evening if, in a paroxysm of 
anguish, I had not, with a penknife, pierced an 
abscess in my throat. This unscientific operation 
was the signal for recovery.” Then other clouds 
began to break. Berlioz pére, repenting of having 
withdrawn his son’s allowance, resumed its regular 
payment, upon which Hector gave up his engage- 
ment at the theatre, and devoted himself passion- 
ately to study and attendance at the Opéra, where, 
with borrowed scores of the works performed, he 
‘‘read up” instrumentation in a thoroughly practical 
way. Berlioz was now a fanatical admirer of Gluck. 
He cared little for the symphonies cf Haydn and 
Mozart—as performed by a thin band in a large 
hall; of Beethoven he knew little, and Rossini he 
detested. The Rossini fever excited in him an anger 
the more violent because the Italian composer’s 
music was the antithesis of that of Gluck and Spon- 
tini. ‘Conceiving nothing more magnificently fine 
and true than the works of those great masters, the 
melodic cynicism, the contempt of dramatic expres- 
sion and requirements; the continual reproduction 
of one form of cadence; the eternal and puerile 
crescendo, and the brutal grosse caisse of Rossini ex- 
asperated me to such a point that I could not recog- 
nise, even in his ‘ Barbiere,’ the shining qualities of 
his genius. I more than once asked myself then why I 
could not undermine the Théatre-Italien and blow all 
the Rossinians into the air.” As a Gluckist and a 
critical listener at the Opéra, Berlioz soon showed 
himself to be a formidable person. He gathered round 
him a numberof young men whom he strove to make as 
fanatical as himself. He would procure or purchase 
tickets for these on Gluck nights, and, entering 
as soon asthe doors were opened, gather his disciples 
around him and harangue them on the merits of the 
work about to be performed. Woe to the direction 
if it ventured to “improve” the favourite master’s 
scores. The young man in the parterre, with the 
keen face and long black hair, knew them all by 
heart, and was swift of exposure. One night they 
introduced cymbals into the Scythian ballet of 
‘Iphigenia in Tauride.” ‘ Boiling with anger, I 








that’s different. However, as we have no music, 





nevertheless restrained myself to nearly the end of 
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the dance, when profiting by a moment of silence I 
shouted with all the strength of my lungs, ‘ There 
should be no cymbals there. Who allows himself to 
correct Gluck?’ The public, who don’t see very 
clearly into these art questions, and concern them- 
selves little whether an author’s instrumentation be 
changed or not, failed to understand the fury of the 
young fool in the pit. But this was even worse 
when, in the third act, the trombones that accompany 
the monologue of Orestes being suppressed, the same 
voice cried out,‘ The trombones should not be silent. 
This is insupportable!’ The astonishment of the 
orchestra and the house could not compare with the 
anger (very natural, I grant) of Valentino, who con- 
ducted that evening. . . . But I know well that sub- 
sequently all was put right; the cymbals were 
silenced; the trombones played, and I muttered 
between my teeth, ‘Ah! that’s better.’”’ It is to be 
feared that Berlioz and his well-taught, well-drilled, 
band, were somewhat of a nuisance at the Opéra. 


They drove the chef de claque wild by applaud- | 


ing such things as a happy modulation or a 
good accent in recitative, and thus upsetting all 
his combinations. But in vain he scowled. The 
impassioned young fellows in the pit were worthy 
of their leader, who yielded himself body and 
soul to the influences of the artistic moment. 
One day Berlioz took to the Opéra a recruit who 
was ignorant of music, and, as it soon appeared, insen- 
sensible to its power. ‘‘ The woes of Antigone and her 
father moved him very little, and seeing I could do 
nothing with him I moved to a bench in front so as 
not to be troubled by his coldness. But, as though 
to throw his impassibility into relief, chance placed 
on his other hand a spectator as impressionable as he 
was the reverse. . . . I could not help hearing the 
dialogue that went on behind me between my young 
man, sucking an orange, and his neighbour, a prey to 
the most lively emotion. ‘For Heaven’s sake, sir, be 
calm.’ ‘No. It is irresistible; it is frightful; it will 
kill me.’ ‘But, sir, you are wrong to give way like 
that. You will make yourself ill.’ ‘No; let me alone. 
Oh!’ ‘Come, sir, cheer up; after all it’s only a play. 
Let me offer you a piece of orange.’ ‘Ah! it is 


sublime!’ ‘It isa Maltese orange.’ ‘ What heavenly | 
‘Ah, sir; what music!’ | 
Soon after, Berlioz was himself | 


art!’ ‘Don’t refuse me.’ 
‘Yes, it’s very fine.’”’ 
moved to tears by the drama, seeing which the sensi- 
tive stranger embraced him from behind, exclaiming 
in convulsive tones, ‘* Sacré dieu, monsieur, how fine 
it is,” while the public laughed at both, and the 
impassive recruit went on sucking his orange. 
(To be continued.) 





THE FATHER OF THE SYMPHONY. 
By L. Nout. 
(Concluded from page 73.) 


THERE can be no doubt that, as regards the 
combination of various instruments and their cha- 
racterisation and distinct individualisation in the 
orchestra, Haydn had, in the first instance, been 
guided by the model furnished by the so-called 
Mannheim School. In the year 1777, Mozart, ina 
letter dated from Mannheim, writes: ‘‘ The orchestra 
here is very good and strong, on each side ten or 
eleven violins, four violas, two oboes, two flutes and 
two clarinets, two horns, four celli, four bassoons, 
four contrabasses, trumpets, and kettle-drums.” 
More than twenty years before that date, however, 
this orchestra had already been famous, being con- 
sidered by all competent judges the foremost in 
Europe. To this fact both the father of Mozart and 
Dr. Burney bear eloquent testimony, the latter dwell- 


ing especially upon the novel effect produced by the 
crescendo and diminuendo, as here practised, ‘*‘ whereas 
the piano had hitherto been chiefly made use of in 
contrast with the forte, in the manner of an echo.” 
J. F. Reichardt, again, graphically describes the effect 
exercised upon him by this orchestra, saying that he 
“lost his breath in the crescendo, only regaining it in 
the diminuendo.” These effects, then, mark a decided 





|step forward in the dramatic animation of instru- 
mental music, while another important element, viz., 
|the employment in their proper place of the indivi- 
|dual instruments, and, above all, their judicious 
| blending, rendered it possible for the composer to 
|add complexion and eyes, as it were, to the physio- 
|gnomy of his contemplated tone-picture. Thus, an 
‘orchestra of virtuosi, such as the Mannheim capelle 
| could boast, would of itself act as an inspiration upon 
its conductor, in whose scores something of the tra- 
dition of its excellence could not fail to become 
| embodied. 

| The founder of the school in question, Johann 
|Stamitz, who flourished about the year 1756, was 
| himself the composer of some symphonies, and must 
| be regarded as the prototype of our master as regards 
|instrumentation, as there can scarcely be a doubt 
that the latter had become acquainted with these 
‘works. Besides the above, the German Agrell, of 
| Cassel, and the Frenchman Gossec should be men- 
| tioned as precursors of Haydn in the composition of 
|symphonies for a combination of numerous instru- 
|ments; Gossec having, moreover, also made use of 
ithe minuet similarly to our composer. Whereas a 
| Symphony by Ph. E. Bach, published in the year 
' 1759, is still scored for the modest complement of two 
|violins, tenor, and bass-violin only, we find that 
| Haydn, in his first work of that description, employs 
‘in addition to these instruments, two oboes and two 
| French horns, while in his second Symphony (‘ Le 
| Midi’’) the score includes two flutes, two oboes, 
| bassoon, and two French horns, thereby exceeding 
ithe orchestral limits of the Eisenstadt cafelle. For 
| this latter reason, too, the composer generally adheres 
|to the more restricted proportions of his earlier work 
| for some time afterwards, and only gradually he be- 
gins to make “experiments” with his orchestra and 
its separate instruments for the purpose of indivi- 
dualising his instrumentation, and of seeing ‘‘ what 
might produce effect or weaken it.” In this direction 
he undoubtedly gained much, nay, most, of his 
experience at a jater period in Vienna, under the 
influence of Gluck and Mozart. Although, in his old 
age, he was justified in saying, ‘‘I was no virtuoso on 
any one instrument, yet I understood the capacity 
and the power for effect of every one,” we may, with 
equal justice, place by the side of this utterance an 
observation made by him still later to Kalkbrenner: 
‘Only in my decrepit age have I learnt the use of 
the wind instruments; now that I know it I must 
needs go without being able to apply it.” 

‘‘ Haydn invariably conceived his works at the 
pianoforte,” Griesinger tells us, continuing, in the 
composer’s own words: “I sat down at the piano 
and began to improvise, and according to the tem- 
porary disposition of my mind I would be melancholy 
or merry, serious or playful.” But, unlike the many 
fast-writing musicians of his day, he would not convey 
a note to paper until the ‘‘idea”’ which his mind had 
gathered at the instrument had become perfectly 
matured, “ leaving no residue in the heart that pro- 
perly appertained to it.’ It is true, in his earlier 
compositions we must not look for the profound depths 
of soul displayed in the Pastorale of the ‘‘ Christmas 
Oratorio,” or other similarly great effusions of the 
mighty Cantor of Leipzig. We should be deprived 





of all our taste and appreciation for them by doing 
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this. Yet already, in 1782, J. F. Reichardt speaks ‘In the Adagio, he adds, there is “a great deal of 
with delight of the “original humour and most ani-| meaning, much sentiment. I could wish to say such 
mated and pleasing jocularity” displayed by Haydn,|a deal to your ladyship, and to confess so much 
adding, with perfect justice, that, in his opinion, no| wherein your ladyship alone could grant me absolu- 
composer had ever combined so much simplicity and | tion.” The sonata thus referred to is by all appear- 
variety with an equal amount of pleasing and legiti- | ances the one in E flat major (Edition Peters, No. 3), 
mate popularity. These words, indeed, expressed the! where, indeed, we can most plainly distinguish, in 


very essence of Haydn’s music. He conducts us 
into real life and its immediate manifestations as 
they preser ‘themselves to his inner consciousness. 
And if, fro. first to last, his manner of doing this 
remains simple and childlike, the reason must be 
sought for in the general character of his time, 
which, in other matters as in Art, had only just 
commenced to direct its attention to the world we 
actually live in. But if Haydn had done so much 
without the aid of poetry and the stage, merely by 
the voice speaking in his orchestra, the seeds thus 
sown and allowed to develop must needs have born 
glorious fruit. Nor was the natural course of events 
impeded in this respect. Just as Klopstock and 
Lessing were followed by Goethe and Schiller, so were 
Gluck and Haydn succeeded by Mozart and Beet- 
hoven, the ultimate artistic achievement in both 
parallel cases being the innermost appreciation and 
delineation of life from its most naive state to its 
deepest tragical conflicts. As regards music, the 
importance of the “cyclical” character of the Sonata- 
form, made permanent by the genius of Haydn, will 
at once become apparent. For music, unaided by 
other accessories, was enabled, within this frame, to 
depict an entire course of mental dispositions and 
conflicts, thus placing the Symphony, in a measure, 
side by side with the Dramaenacted on the stage. The 
full significance however, of the initiatory step taken 
by our composer has been demonstrated in its ultimate 
bearings, a hundred years after the appearance of 
Haydn’s first Symphony, in the modern ‘* symphonic 
poem,” although the latter is sufficiently foreshadowed 
by Beethoven in his demand of a ‘*‘ poetic idea” per- 
vading thesymphony. And it is in this direction, also, 
where the mental and formal progress of music, beyond 
the compositions of Bach and Handel, must be traced. 

Returning to the special subject of our contempla- 
tion we cannot do better than continue to quote from 
the observations made by Reichardt concerning our 
composer’s artistic development: ‘‘ Gradually his 
humorous freaks became more manly, his elaboration 
more deliberate, until a more serious view of life, and 
consequent earnest study, matured in him the special 
qualities of an original mind and excellent artist.” 
Becoming more and more conscious of the source 
from whence his ideas flow, he strives to produce 
them in their pristine purity. ‘The free arts, and the 
fine science of musical composition will not suffer the 
fetters of a craft; free must be both mind and soul in 
their exercise,” says our composer in the year 1779, 
in reply to a certain Society requesting his member- 
ship, under condition of his supplying annually a 
composition according to their choice. 

Again, in the year 1787, he says, with reference to 
the oratorio ‘Die sieben Worte des Erléser’s am 
Kreuze” (The Passion), that the ideas embodied in 
its instrumental portion alone could not fail to 
‘‘produce a deep impression upon even the most 
inexperienced.” Nor can there be any doubt that 
the various religious moods appear most markedly 
indicated in the orchestration of the work in question, 
albeit, according to our modern feelings and as 
compared with J. S. Bach, more tender and soft 
than profound and great. In the year 1790, to 


quote another characteristic instance, our com- 
poser presents to his highly esteemed Viennese 
friend, Frau von Genzinger, a sonata “entirely new, 


lthe first movement, the voices of a male and a 
| female holding conversation; while in the following 
| Adagio Cantabile we have the calm self-contemplation 
of a noble mind at peace with itself and the world— 
a reflection, in fact, of the composer’s own inmost 
‘soul. With his growing manliness and gradual 
| deepening of his individuality, there came “ideas 
|which hovered before his mind, and for which he 
| strove to find a musical expression.” ‘Thus he re- 
i|lates to Griesinger how he had frequently portrayed 
“moral characters’? in his symphonies, and that 
lin one of his earliest he had embodied “ the remon- 
strance of the Supreme Being with a hardened 
sinner, while the latter, in his perverseness, 
disregarded the admonition.’’ One of these earlier 
symphonies is entitled ‘* The Philosopher,” another 
“The Absent-minded;” one of his Divertimentos is 
|called **The Love-sick Schoolmaster.’ All these 
are the germs of that delineation of real life which 
Haydn, above all the composers of his time, deve- 
loped in the sphere of instrumental music. 

He was, therefore, entitled to say, when near the end 
of his earthly career: “I believe that I have done my 
duty, and have wrought some good in the world by 
my works.” Mozart, according to I’. Rochlitz, says 
of him: ‘‘ There is no one who can do everything, 
namely be waggish, and then move us profoundly, 
excite our laughter, and again touch our heart 
|deeply; and all this with equal mastery, except 
— Haydn.” And this holds good not only as 
| Tegards his symphonies but also his minor composi- 
tions. What can be more pathetic than some of his 
| pianoforte adagios, notably that of the Sonata in D 
| major, t.e., the Largo e sostenuto written in D minor, 
and concluding interrogatively in the dominant har- 
mony? Transferred to a larger canvas, this movement 
would have become a monumental work of art! 
‘“Go, my dear Hummel, and look at the place where 
Haydn was born; a poor cottage where such a great 
man came to life,’ was Beethoven’s remark even 
on his death-bed; and certain it is that no one was 
more competent to distinguish those traditional formal 
phrases—those noisy finales, for instance, where one 
fancies he hears the clatter of the dishes and plates at 
the princely table, and the bustle of the guests rising 
from their seats—from that which truly appertained 
to Haydn’s genius. That, on the other hand, our 
composer distinctly foresaw the ultimate bearings 
of the progress which he had initiated is proved by 
his remark to Griesinger relative to Beethoven. ‘‘ His 
sphere of activity,” he said, about the year 1805, ‘‘is 
unlimited ; what music has done already is nothing 
as compared with what it can yet do.” Need we dwell 
upon the decisive influence exercised by Haydn’s 
symphonies and quartets, upon such composers as 
Cherubini (vide his ‘‘ Water-Carrier ”) and Rossini 
(vide his * Barber of Seville’’), an influence which 
both these masters have repeatedly admitted, the 
former distinctly calling our composer his “ musical 
father.” C.M.von Weber and Franz Schubert, do 
they not equally derive much of their naive melo- 
diousness from the same source, more so even than 
from Mozart? Liszt, too, in some of his composi- 
tions for the Church, gives reminiscences of the songs 
of his Austrian fatherland, such as Haydn first em- 
bodied in his immortal works. Lastly, the man who 
has put his stamp upon the modern musical epoch, 








and only exclusively intended for your ladyship.” 





and who, together with Beethoven, has fully disclosed 
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the treasury of German art-consciousness, Richard 
Wagner, significantly observes in his ‘* Kunstwerk der 
Zukunft”: ‘‘In Haydn’s symphonies, the rhythmical 
dance-tune manifests itself with ail the cheerfulness 
and freshness of youth. The joining of hands, the 
separations and the réunions incidental to the dancing, 
although illustrated by the most consummate contra- 
puntal skill, appear nevertheless not so much the 
result of such artistic ability, than as being regulated 
by the fanciful laws of the dance itself, so warmly do 
they breathe the atmosphere of healthy human cheer- 
fulness and life.” And this “dance movement” has 
been made use of by Mozart, and still more by Beet- 
hoven, for the illustration of every other life-move- 
ment, from sublime serenity down to the regions of 
passionate despair. We thus are able to appreciate | 
to its fullest extent the significance of the ‘“ atmo- 
sphere of healthy human cheerfulness and life’ which 
we breathe in Haydn’s works. ‘The symphony, in 
fact, is—as we once more distinctly assert, in conclu- 
sion—the musical twin-sister of the drama, and appre- 
ciating, as we all do, the importance of the latter in 
the art of poetry, we also know how to value the 
merit of him whom the world now justly regards as 
“The Father of the Symphony.” 








PONCHIELLI’S OPERA ** THE PRODIGAL 
SON.” 

IT is long since the Scala at Milan has witnessed 
an event so important, from a musical point of view, 
as the production, on the 26th of December, 1880, of 
Ponchielli’s recently completed lyrical drama ‘Il 
Figliuol Prodigo.” So much had been said and 
written about this new work, and so great had been 
the preparations for its first performance, that the 
expectations of the Milanese, ever clamourers for 
novelty, had been raised to a high pitch. And cer- 
tainly, so far as the music could be appreciated on a 
first hearing; so far as a magnificent mtise-en-scene, 
and the co-operation of first-class artists, like Signori 
Tamagno, and de Reszké, and Signora d’Angeri, 
could enhance its effect, the performance was a bril- 
liant success. And Ponchielli fully deserved this 
success, the more so as for many years, spent in 
comparative obscurity, fortune did not smile upon him. 

A native of Cremona, he received and completed 
his musical training, at the Conservatoire of Milan, 
and subsequently became a candidate for one of the 
professorships in that Institution. The post, how- 
ever, was given to a competitor who, it appears, had 
less talent but more interest; and writhing under 
this failure, Ponchielli returned to Cremona, where, 
faute de micux, he accepted the conductorship of a 
local band—a very inadequate field for a young man 
of his ability and ambition. It was not until the 
score of his opera, “I Promessi Sposi,’’** which had 
been brought out at Cremona as early as 1856, fell 
into the hands of Petrella, who had himself, though 
unsuccessfully, treated the same subject, that his 
still undeveloped talent came to be recognised. His 
more recent and more mature work, ‘‘La Gioconda,’’} 
for the great success of which he is to a considerable 
extent indebted to Boito’s excellent libretto, firmly 
established his fame, and led to the “ Figliuol 
Prodigo,” as the latest composition of one of Italy's 
most prominent and gifted musicians. 

Viewed in a strictly musical sense, the “ Figliuol 
Prodigo” may be regarded as the most elaborate, 
most finished, and most advanced work Ponchielli 
has so far produced; a work which reflects his talent 
as a dramatic and polyphonic writer in every page, 








* See Tue Musica Times, December, 1880, 
t See Tue Musicar Times, August, 1880, 


and not untrequently exhibits flashes of true genius. 
But again, as in the case of the ‘“ Promessi Sposi,” 
he has been somewhat unhappy in the choice of his 
subject. However beautiful the parable of the 
prodigal son, it is so simple that it affords little or no 
scope for dramatic development even when treated 
by an imaginative Italian librettist. Even Scribe dis- 
covered this to his cost when he dramatised the same 
subject for Auber; and Zanardini, the author of the 
libretto of Ponchielli’s opera, has not been more 
successful: however he has enlarged the subject by 
introducing other elements and depicting the scenes 
of “‘ riotous living.’”’ The three salient features of 
the subject, viz., the Farewell, Absence, and Return, 
which Beethoven’s genius condensed into ten pages 
of one of his most beautiful sonatas, are in the opera 
before us spread over four acts; and the weakest, 
fortunately also the shortest, of these is the last, viz., 
the Return, which brings the work to an abrupt and 
somewhat feeble conclusion. 

The following is an outline of the dramatic action: 
The first act is laid in the peaceful valley of Jessen, 
in Judea. Ruben and his ward Feftele are preparing 
the Easter-offering, and are anxiously awaiting 4 zaele, 
Ruben’s son, who at last arrives in the company of 
two strangers, Amenofi, an Assyrian adventurer, and 
Nefte, his female companion. They are on their way 
to Nineveh, and, while enjoying Ruben’s hospitality, 
induce Azaele to accompany them to the Assyrian 
capital. The marvellous accounts of the feasts and 
splendour that await him there are too much for the 
young Jew, and though he is betrothed to Feftele, and 
encounters the opposition of his father, he joins the 
Assyrians and leaves his home. 

Arrived at Nineveh he at once becomes a convert 
to the worship of Ilia, and, a prey to Amenofi’s craft, 
plunges into the whirlpool of feasting and pleasure. 
Nefte, in the meantime, has conceived a violent pas- 
sion for the prodigal young Jew, and seeing that he 
is on the verge of ruin, endeavours in vain to open 
his eyes to the meshes Amenofi has laid for him. It 
is during one of the public feasts incidental to the 
worship of Ilia, that Ruben and Feftele, who have 
made their way to Nineveh in search of A zaele, 
appear on the scene, and, being recognised as Jews, 
are promptly sentenced to death. Azuele finds Feftele 
awaiting her doom, and resolves by a supreme effort 
to save her and his father. In the Temple, before the 
assembled priests and the populace, he proclaims 
that he is a Jew, and defies Ilia, the goddess whose 
temple he has violated. The scene of commotion 
which follows enables Ruben and Feftele to escape; 
at least we are left to infer this, for it is not stated in 
the libretto. 

The last act takes us once more to the valley of 
Jessen, and once more we find Ruben and Feftele pre- 
paring the Easter-offering, when a stranger, poor and 
haggard, comes to beg shelter and food. It is needless 
to say that this stranger is no other than A zaele, who, 
in a way which the opera leaves to our imagination, 
has escaped from Nineveh, and is received with open 
arms by his father, as the prodigal son ‘“‘ who was 
lost and is found.” 

It may be imagined that the scenes at Nineveh, in 
the Temple and onthe banks of the Tigris, are depicted 
in the most gorgeous andoriental colours. The spec- 
tacular display in the second and third acts has rarely 
been equalled even at the Scala; the opulence of the 
Assyrian capital, the rejoicings of the populace, the 
religious ceremonial, the games, the dances of the 
serpent-charmers, the saturnalia, and similar scenes, 
contrast effectually with the simplicity of the Jewish 
home as portrayed in the first and fourth acts; and 
successfully cover many of the shortcomings in the 
dramatic action. 
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It is to this contrast that Ponchielli has adapted | ‘‘ Aida”? and Meyerbeer. Among the most luminous 
his score with remarkable felicity. Accordingly, the | numbers in this act are a Barcarola, with sordini 
music of the first and fourth acts is soft, pathetic, | accompaniment, and Ruben’s lamentation.* ‘The rest 
pastoral, in keeping with the character and surround- | of the second and the first part of the third act are 
ings of A zaele, clad with a garment of wool; that of | composed chiefly of dances and marches, of which 
the second and third acts sensuous, turbulent, almost | the former are very characteristic and novel, not to 
semi-savage, in keeping with Azaele clad in purple|say eccentric. Amenofi has a pathetic air,} an 
and the scenes at Nineveh. It is only when Ruben | excellent type of Ponchielli’s peculiar style; and 
and eftele appear on the scene of riotous living that | after a duet of great dramatic power between A menosi 
some of the plaintive subjects of the first act are} and Feftele,; the climax of the opera is reached in the 
heard through the elaborately figured and saturnalian | finale, when 4 zaele denounces the worship of Ilia the 
music of the third act. | goddess. In this number, which is conceived and 

Similar contrasts are, in a different form, to be} treated on a most elaborate scale, the whole artillery 
found in Halévy’s “Juive” and Rubinstein’s ‘‘ Mac- | of instruments down to the sacred gong is brought 
cabees”’; but Ponchielli’s style, as foreshadowed in linto play. The fourth act is short, but the music is 
the “‘ Promessi Sposi,”’ developed in “‘Gioconda,”’ and | full of expression. The instrumental prelude is a 
carried to its logical consequences in the ‘“ Figliuol | most elegant and effective piece of writing, and 
Prodigo,” is full of individuality. His harmonic | withal of a style almost Handelian in its classical 
combinations, his sudden passages from major to|severity. After a duet between Azaele and Feftele,§ 
minor, his persistent use of certain semitones, and|the opera is brought toa close by the introductory 
his instrumentation are all his own, and stamp him, prayer of the first act, “ E la Pasqua del Signor, 
as a first-rate polyphonic writer of both lyrical and | Gloria, Gloria, Hosanna.” 
dramatic power. Now and then we seem to discover| In spite of its length the “ Figliuol Prodigo” was 
traces of Boito, Wagner, and even Meyerbeer; yet, | received with great enthusiasm; and, as regards the 
to our mind, Ponchielli’s music is, though essentially | leading artists, the lion’s share of the applause fell 
Italian, perhaps more akin to that of Goetz, the | deservedly to Signor Tamagno, tenor (A zaele), Signor 
lamented composer of the ‘*Taming of the Shrew,” |} de Reszké, bass (Ruben), and Signora d’Angeri, so- 
than to that of any other author. Like all com-|prano (Fefieie). The parts of Amenofi (baritone) and 
posers who have a style of their own, Ponchielli is not | Neffe (mezzo-soprano) were not adequately rendered ; 
always intelligible on a first hearing; and this is the | on the other hand, both the choruses and the or- 
more true in Italy, where this polyphonic style— | chestra were unexceptionable ; and the success of the 
avvenirismo, as it is often termed—is as yet new.|whole performance is in no small degree due to 
And Ponchielli has, moreover, this peculiarity, that | Signor Faccio, who, with Marino and Luigi Manci- 
his most luminous ideas seem to come upon him |nelli, counts among the most masterly conductors in 
almost abruptly. Thus many of his airs begin with a | Italy. 
beautiful phrase, clearly enunciated; then—not unlike| It is impossible to appreciate and digest all the 
those of Brahms—they undergo or are forced through | vocal and polyphonic merits of Ponchielli’s music on 
various changes and modulations, which often impair | a first hearing; but even the numbers which elicited 
their transparency, until they suddenly gain in clear- | immediate, and in places enthusiastic, applause at- 
ness and reach the climax with some of those thrilling | tested the great value and beauty of a work which 
vocal and instrumental effects which invariably carry |redounds to the glory of Ponchielli and to the 
away the audience. This peculiarity is very notice- | honour of Italian art. 
able in the ‘‘ Figliuol Prodigo”’; but Ponchielli has | 
this great merit, that in his airs the voice always 
soars Clearly above the rich instrumental colouring—| Somer interest has been excited by the appearance 
unlike those numerous imitators of Wagner who, |in Scribner's Magazine for February of an article giving 
as has been aptly remarked, often assign to the|the result of a careful study of the tone and rhythm 
human voice the part of a “schlecht gesetzte Mittel|of Niagara. The investigation was conducted by 
stimme.” It has been said that this latest work of |Mr. Eugene M. Thayer, a well-known American 
Ponchielli is heavy ; if so, it is owing not to the music, | musician, whose thorough acquaintance with the 
but to the excessive length of an opera not very rich | organ added to considerable acoustical lore specially 
in dramatic situations. In truth the fault lies in the | qualified him for the task. Mr. Thayer listened with a 
superabundance of music, in which declamation and | keen technical ear to what is often called the ‘‘ roar” 
recitative have an important share. This fault, how- | of the cataract, and concluded that it is no roar at all, 
ever, may be easily remedied by judiciously curtailing | but ‘‘a perfectly constructed musical tone—clear, 
the score. | definite, and unapproachable in its majestic perfec- 

The opera has no overture, but the few opening tion.” Within the limits of a short note we cannot 
bars at once announce the lofty character of the follow the investigator through the details of his 
music, the effect of the orchestra being that of an|work. Enough that having detected the harmonics 
organ which accompanies the prayer of Ruben and|of the mighty ground tone, he had no difficulty in 
Feftele at the Easter-offering.”” This prayer is one | determining the tone itself, which, we are told, is five 
of the gems of the opera; and the whole of the first | octaves below G, first line, bass stave. On the same 
and fourth acts are pervaded by the same charac- | authority we learn that the pulse of the cataract beats 
teristic Hebrew colouring which Halévy tried in the | just once per second, every third beat being accentu- 
‘‘ Juive.”” Two numbers of great beauty, in the first | ated, while each bar thus marked out is separable 
act, are the trio between Amenofi, Azacle, and Nefte,} | into twenty-seven weaker pulsations. Mr. Thayer, 
and the love duet between Azacle and Feftele,' as| therefore, represents what he calls “the sublimest 
well as the finale or parting-scene, remarkable for its | music on earth” by a mighty chord of the dominant 
brilliant vocal and instrumental climax. The first | seventh of C, based on GG, but to be read four octaves 
orchestral movement in the second act is very|lower. A propos, in a little brochure entitled ‘* Music 
original ; and the Temple music which follows would | and Mind and Musical Physics,” by Dr. J. W. Bern- 
be equally so if we were not rather reminded of | hardt we find evidence of a similar inquiry addressed 











* V' ha un figliuolo d’ Israel. + Raccoglie e calma., 
; Inorridisci, il fremito. § No, della patria tenda. 





* E la Pasqua del Signor. + E languir, Azaele. 
} Negli occhi tuoi, non mi mentir. 
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to more commonplace phenomena. Contending that 
“all sounds come to us with some quality of beauty 
in them,” Dr. Bernhardt says: ‘The sound of the 
rolling past of the cabs in the street I inhabit comes 
to my upper room as a definite and constant musical 
note. The resonance of the walls of the neighbouring 
houses, r-inforced, focussed, and determined by the 
resonance of the room I work in, presents me con- 
stantly with the note called TF in the fourth line in 
the bass, in combination with higher sounds clearly 
heard ringing in the air in charming relation to it, 
like a delicate accompaniment of distant soft violins 
to a fundamental bass.’ We are glad to match the 
investigation of the American musician with one on 
our own side, and, by-the-by, the fact that we have 
such ** street music”’ always with us is another reason 
for banishing German bands and Italian hurdy- 
gurdies. 





Sipe by side with those numerous institutions for 
bettering the physical condition of the poorer classes 
which characterise the present day, we are glad to 
see almost an equal number for improving their 
mental condition. Amongst these latter music holds 
a place of the utmost importance; for it has been 


fully proved that, as a relaxation, even ‘ragged | 


school” children prefer a concert to any class of 
entertainment which can be placed before them. 
But in providing these humble feasts of music it is 
good to see not only that the fare is wholesome, 
but that it strengthens and invigorates the constitu- 
tion. Our readers know that we have ever en- 
deavoured to prove how thoroughly we miscalculate 
the taste of the multitude by playing low-class music 
in order to please them; and we have now to relate 
a case which strongly illustrates our position. Ata 
recent musical entertainment got up by some zealous 
workers in the cause for the gratification of the waifs 
and strays under their care, after a simple and un- 
offending part-song had been tolerably well given by 
the little choir, one of the ladies who had promoted 
the concert turned to a costermonger at her side and 
asked him how he liked it. ‘‘ Pretty well,” he said, 
** but couldn’t we have any better music; something 
of Mendelssohn’s now?” ‘ Why,” said the lady, 
somewhat astonished, ‘‘do you know anything of 
Mendelssohn ?”’ ** Know anything of him,” he replied, 
“*T should think so; what I should like to hear would 
be something from ‘Elijah’ or ‘St. Paul’; if we could 
kave had ‘O rest in the Lord’ now, it would have 
been worth coming for.” Will the ladies and gentle- 
men who so kindly undertake the trouble of organising 
these concerts take this little lesson to heart? We 
may think that we understand the kind of music with 
which the poorer classes most sympathise; but if we 
want any positive knowledge on the subject, let us 
not be above taking counsel of a costermonger. 





WE have from time to time drawn the attention of 
our readers to some advertisements for accomplished 
musicians, who, in addition to the exercise of their 
artistic powers, shall also be enabled to make them- 
selves generally useful in other capacities: a turnkey, 
for example, who can enliven the prison in which he 
is officially engaged with vocal music; or, an organist 
who can likewise perform the duties of village black- 
smith. But the following advertisement opens outa 
somewhat novel path for musical executants: 

ANTED IMMEDIATELY, a YOUNG LADY 

that can accompany on the Piano, and, if necessary, assist in 
waiting. Apply to— 

Here, indeed, is an eligible opening for a pianoforte- 

player who has also an aptitude, and an ambition, for 

waiting at table. Yet we cannot but think that the 

advertisement should have been more explicit; for, 





as the two offices which the “ young lady” will be 
called upon to fulfil are so widely distinct, it would 
be good to state at what part of the day she is to be 
a pianist and at what part a waiter. Then, again, is 
it to be understood that she is to ‘‘accompany” the 
guests during the dinner-hour (for the advertisement 
comes from an Inn), or to play the accompaniment of 
any song a lady or gentleman may feel inclined to try 
over? As it is evident that at the hotel from which 
this advertisement emanates music is one of the at- 
tractions, it may be assumed that there will be 
concerts occasionally in the drawing-room; and this 
is one of the reasons why we think it important that 
at a certain hour the artist should cease to be the 
servant; for, on the one hand, it would be awkward 
when waiting at dinner to be called upon to accem- 
pany a song, and, on the other hand, it would mar the 
effect of a song if the accompanist were suddenly to 
be summoned into the dining-room to change the 
plates. <n 

Reviewers, both of literary and musical works, 
have strange experiences. Those devoted to the 
criticisms of books will doubtless remember a novel 
which, published as original, contained whole scenes 
extracted from a similar work by a popular author; 
and we can, from our own knowledge, assert that a 
song was issued and sent for notice the music of 
which was, note for note, from a well-known vocal 
piece by an artist who had made his fame long before 
the so-called composer of the more recent ballad had 
been even heard of. An incident which has lately 
occurred may probably account for this. It appears 
that an author having complained that somebody had 
written a story in a journal which was almost identical 
with one of his own, naturally made a complaint on 
the matter, and was told by the person who had thus 
borrowed his ideas, that “ he had been in the habit 
of reading stories in magazines and passages from 
Macaulay, and then writing them out from memory 
for the purpose of acquiring style. This must, he 
thinks, have occurred with regard to the story in 
question, which he must have written down and then 
mistaken for his own.”’ Now here is a reason which, 
rightly or wrongly, may be given forth by the many 
who in so wholesale a manner reproduce the musical 
phrases of those who have preceded them. A man, 
for example, arranges some words to a melody by 
Mendelssohn, to which he signs his name. The 
coincidence is observed, and we are then, perhaps, 
told that one of the tunes the composer had been 
studying “for the purpose of acquiring style he had 
unconsciously written down and mistaken for his 
own.” If this plea, in justification of what we may 
mildly term “appropriation,” should not be accepted, 
we must admit that at least it has the charm of 
novelty. 





THosE interested in the cause of musical education 
will be glad to find that the Royal Academy of Music 
has instituted examinations in the theory and practice 
of the art, not only for musical artists and teachers, 
but for students. We have long advocated the 
desirability of this step; for although there have 
latterly been many examination boards established 
from which those studying music, either as a pro- 
fession or an accomplishment, might obtain written 
guarantees of proficiency, the prestige of an Institution 
which for upwards of half a century has educated and 
spread over the country such eminent vocal and in- 
strumental artists could not be ignored; and the 
consequence was that the applications for certificates 
of approval from the Royal Academy of Music be- 
came so numerous that the action which has now 
been taken appeared almost imperative. The Metro- 
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politan Examinations for musical artists and teachers 
will be held in London, the Board of Examiners con- 
sisting of three professors of the Institution; and the 
Local Examinations will take place in any centre 
where twelve or more candidates may present them- 
selves through one of the local examiners, and in 
London at the Institution. It is possible that these 
examinations may prove more severe tests than any 
yet established; but the hope is that they may raise 
the status of education in this country by stimulating 
both professional and amateur students to fit them- 
selves for the prescribed ordeal. We know that the 
announcement has already been most cordially re- 
ceived, both in London and the provinces ; and have 
every reason to place implicit faith in the result. 


ROYAL ALBERT HALL CHORAL SOCIETY. 

Tue fifth Concert of the season took place on Thursday 
evening, the 17th ult., when Professor Macfarren’s Oratorio 
““St. John the Baptist” was performed. Produced origi- 
nally at the Bristol Festival in 1873, it has been but seldom 
performed in London, and thanks are due to Mr. Barnby, 
and those in authority at the Albert Hall, for giving London 
amateurs a further opportunity of becoming acquainted 
with one of the most musicianly works ever written by an 
Englishman. That “St. John the Baptist” will ever 
become what is called popular with the general public can 
scarcely be expected, for the present taste in art is for that 
which is quaint and exciting to the fancy. A solemn 
subject treated in a thoughtful, albeit an admirable manner, 
will probably be passed by with respectful commendation, 
but without that hearty applause and warm appreciation 
which it may thoroughly deserve. In Professor Macfarren’s 
work, from first to last, the educated musician cannot but 
be struck with the skill and ingenuity with which the varied 
subjects are treated. The Overture is certainly one of the 
finest specimens of its order written in the present age. 
In the preface Dr. Macfarren says it is intended as a pro- 
logue suggesting the state of expectancy that preceded the 
Advent—the impatient longings of the Hebrews for the 
coming of the Messiah, and for the government He would 
establish. If the Overture be considered either as abstract, 
or what is called ‘“‘ programme ”’ music, it is equally good, 
and may fairly be taken as a high type of English skill. Con- 
cerning the performance much happily can be said in praise. 
Occasionally a little hesitation was apparent in the choral 
numbers, but it must, however, be remembered that the 
choruses are mostly exceedingly difficult. Considerable time 
and patience must surely have been spent in their preparation, 
to have brought them to such an acceptable state. The 
sopranos and altos deserve special praise for their render- 
ing of Chorus No. 8, ‘This is my beloved son’’; unani- 
mously encored, it was repeated in even a still more superior 
manner. The band was everything that could be desired, 
full in number and good in quality. The choice of soloists 
could hardly have been improved, Madame Lemmens- 
Sherrington, receiving most hearty and prolonged applause 
on her appearance on the platform, sang in her best 
manner, and might have been justified in accepting the 
demand for an encore, for her facile and admirable delivery 
of the trying air, “I rejoice in my youth.” Madame Patey 
discharged the somewhat thankless office of Narrator with 
all requisite dignity and power of expression. Mr. Edward 
Lloyd’s part is not so effective as that usually given to 
the first tenor, but, by artistic treatment, he lifted the 
character of Herod into importance. Mr. Frederick King 
sustained the part of the titre-réle in an eminently satis- 
factory manner, Not only was every phrase given with 
the greatest accuracy, but Mr. King showed a most in- 
telligent appreciation of the force of the words that fell to 
his lot to deliver. Mr. Barnby exercised more than usual 
care, and deserves unstinted praise for an admirable per- 
formance. 


SACRED HARMONIC SOCIETY. 


Tus Socicty’s second programme having been post- 
poned on account of the great storm, its third was given, 
at what was actually the second Concert, on the 11th ult. 
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The event proved to be one of good augury for the old, but 
now, let us hope, rejuvenated association. There was a 
numerous and much interested audience ; the performance 
could hardly have been better without unusual and almost 
impossible preparation, and at the head of the programme 
stood the latest example on a large scale of English sacred 
music. Something like the life and vigour appropriate to 
our foremost Oratorio Society animated the procecdings, 
therefore. Let us hope that subsequent experience may 
not show this to have been a mere flash in the pan. 
Against the choice of Mr. Sullivan’s ‘* Martyr of Anticch” 
not even those who think least highly of that producticn 
will expect us to say a word. It has often been charged 
against the Sacred Harmonic Society—and not without 
reason—-that it neglects novelties of all kinds, but especially 
those which are the work of Englishmen. It has been 
urged, moreover, that the Society should, not less as a 
matter of policy than of principle, recognise such things 
and place itself in the van of progress without neglecting 
the masterpieces of bygone time. Remembering this, al} 
who have complained in the past are under obligation now 
to acknowledge the fact that in so promptly bringing out 
the ‘* Martyr of Antioch” the Society did well, and acted 
up to the duties of its position. As already stated, the per- 
formance, taken all round, was very good indeed. It wanted 
something of needful spirit and ‘‘ grip,” but that arose from 
Mr. Sullivan’s method of conducting, and from the remark- 
able contrast between it and the method of Sir M. Costa. 
To borrow a figure from equitation, Mr. Sullivan always 
rides with a loose rein, whereas Sir Michael prefers to keep 
his horse well in hand with a sharp bit. Accustomed to 
the veteran’s management, the orchestra and chorus could 
not quite make out the languid guidance of the younger 
man, and hence the result was not everything that could 
have been wished. This apart, no reason for complaint 
appeared. The band was, generally speaking, excellent, 
while the chorus, now so vastly improved, showed perfect 
acquaintance with their work and ability to do it the fullest 
justice. The soloists were those who took part in the first 
performance at Leeds, save that Mrs. Osgood appeared 
as the Martyr instead of Madame Albani. It may be 
imagined, therefore, that all was well in respect of the 
| dramatis persone. Mrs. Osgood, if less confident than at 
| Brighton on a subsequent occasion, sang with high intelli- 
| gence and feeling; Madame Patey gave the two contralto 
| airs perfectly ; Mr. Lloyd made his usual great success in 
| the songs of the Roman Prefect, and Mr. King did all that 
|was possible for the part of the Chief Priest. We need 
{scarcely add that a good deal of the “sacred musical 
|} drama’’ was received with much favour, or that, at the 
close, Mr. Sullivan was recalled to be fervently applauded. 
A fine performance of the “* Lobgesang,”’ conducted by Sit 
M. Costa, brought the Concert to an end. 

Sir Michael’s Oratorio ‘* Naaman” was performed on 
the 25th ult. Of this we must reserve particulars, 








CRYSTAL PALACE. 

THE resumption of the Saturday Concerts after the usual 
Christmas interval, on the 5th ult., was noticeable for the 
commencement of a series of performances of the whole 
of Schubert’s symphonies, some of which, it is morally 
certain, had never previously been played in public, or 
probably even tried over. That these works do not as a 
whole possess the same interest as the nine symphonies of 
Beethoven is easily to be accounted for by the fact that 
most of them were the productions of Schubert’s youthfu) 
days. Only two (the unfinished symphony in B minor, 
No. 8, and the great one in C major, No. g) date from his 
riper period, and show us the composer in the full maturity 
of his powers. Yet, while the interest attaching to the 
revival of these early works is largely a historical one, there 
is sufficient intrinsic merit in them to justify their being at 
least occasionally heard. The first symphony, in D major, 
written when Schubert was not quite seventeen years old. 
is a remarkable work for a mere boy; but so far as concerns 
either the ideas or the treitment, it shows little originality, 
the influence of Mozart and Haydn being traceable in every 
page. It isa significant fact that the most individuality 
is noticeable in the instrumentation—a branch of his art 
for which Schubert seems to have had a natural genius, as 
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witness his ‘* Rosamunde” music, his later symphonies, | 
and his Mass in E flat. This is the more surprising when 
it is remembered that the composer had but few, if any, 
opportunities of bringing to the test of hearing the com- 
binations which he had conceived. Of this first symphony 
the finale is the most striking movement; but the whole | 
work abounds in pleasing melody, and is excellently put | 
together. The other orchestral numbers at this concert | 
were the overture to ‘* Der Freischiitz’’ and two pleasing | 
little pieces by H. Hofmann, from his “ Itaiian Love- | 
story.” They were originally written as piano duets, and | 
subsequently scored for orchestra by the composer. Mr. 
Eugéne D’Albert, a pupil of the National Training School | 
for Music at South Kensington, made his first appearance | 
at the Crystal Palace, giving a most remarkable perform- 
ance of Schumann’s Concerto for piano. Not only was 
the mechanical finish perfect, but there was an amount of 
musical feeling and an intelligent appreciation of the 
composer’s meaning very rare in one so young. The per- 
formance excited the greatest enthusiasm, and very natu- 
rally. Mr. Santley was the vocalist. 

On the following Saturday (the 12th) the Concert com- 
menced with Schubert’s second symphony, in B flat. 
This work had been once before heard at Sydenham (in | 
October, 1877), and the present was the second perform. | 
ance at the Saturday Concerts. What has been said above 
of the first symphony may be repeated of the present 
work, which was composed between December, 1514, and 
March, 1815. As in the first symphony, so here, the finale 
is the most important movement, overflowing with life and 
fire, and with its persistent dactylic rhythm foreshadowing 
the finale of the great Trio in B tlat produced many years 
later. The very original and somewhat eccentric ballet- 
music from Rubinstein’s ‘‘ Nero”’ was another novelty in 
this afternoon's programme. Herr Ignaz Brill was the 
pianist and brought forward an early work of his own— 
his first Concerto, Op. 10. The piece is not remark- 
able for originality, and Herr Briill’s playing, though 
sound, is in no way striking; consequently neither the 
pianist nor the composition created a deep impression. 
The vocalist at this concert was Mr, Herbert Reeves, who, 
oy his thoroughly artistic singing, justified the favourable 
judgment passed on him at his first public appearance last 
season. 

Schubert’s third symphony, given on the roth, which, 
like the first, is in D major, shows a great advance on its 
two predecessors. Though only afew months later in date 
than the second, it is not only a more mature, but a more 
original work. The first movement is charming throughout, 
the second is full of simple grace, and most melodious ; 
while the finale is again masterly, and may be compared 
(though at a long interval) with the finale of the great 
symphony in C. The programme of this concert included 
also Beethoven’s symphony in F, though it is difficult to 
see why two symphonies should be given on one afternoon. 
Miss Helen Hopekirk, a very excellent and artistic pianist, 
brought forward an extremely dry and uninteresting Con- 
certstiick by Reinecke: the applause which she received at 
the close was certainly due to the player and not to the 
music. Two charming little Hungarian dances from 
Brahms’s latest set, were given at this concert, and pleased 
greatly. The vocalists were Miss Damian and Signor 
Foli. 


MONDAY POPULAR CONCERTS. 

Tue Concert of January 31 included two novelties, viz., 
a Pianoforte Trioin B flat (Op. 5) by Mr. Davenport, and a 
series of Variations for pianoforte and violoncello (Op. 
39) by Herr F. Willner. The latter composer, whose 
name is scarcely yet known in this country, occupies a 
leading position in his native Germany, where his composi- 
tions have found much favour. The variations in question 
furnish ample proof of a versatile talent, refinement of taste, 
and excellent musicianlike workmanship, and being played 
by Mdlle. Marie Krebs and Signor Piatti, we need not 
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add that they were admirably rendered. Mr. Daven- 
port, it will be remembered, favourably introduced himself | 
to the English public by a symphony which some few years 
ago gained a prize at the Alexandra Palace. The new Trio, 
which adheres more or less to the orthodox form, is well 


sprightly and vivacious Allegro evidently 
most, and the performance on the part of 
Mdlle. Krebs, Madame Norman-Neéruda, and Signor Piatti, 
must have satisfied even the most exacting demands of the 
young composer. Mdlle. Marie Krebs gave moreover a 
capital rendering of Bach’s Pianoforte Prelude and Fugue 
‘© Alla Tarantella.’ Spohr’s Quartet in A major (Op. 93) 
se included in the evening’s proceedings. Mr. 
Harper Kearton was the vocalist. 

At the first Concert of last month (the 7th ult.) Herr 
Ignaz Brill was the pianist, and gave, as his solo perform- 
ance, a very efficient and refined rendering of Chopin's 
Barcarole in F sharp minor (Op. 60), which was much 
applauded. Another instrumental solo was contributed by 
Madame Norman-Néruda who played (for the eighth time 
at these Concerts) the Sarabande and Tambourin from 
Leclair’s Violin Sonata in D major. Admirably performed 
though it was by the gifted lady violinist, it must be 
admitted that the work possesses but little musical interest 
beyond that which the antiquarian would derive from it. 
The Concert opened with Verdi’s String Quartet in E minor, 
executed by Madame Norman-Néruda, MM. L. Ries, 
Straus, and Piatti; and concluded with Herr Briill’s 
Pianoforte Trio in E flat (Op. 14), performed here for the 
first time, in the execution of which the composer was 
associated with Madame Norman-Néruda and Signor 
Piatti. With regard to the latter work we must reserve 
our opinion until we have had an opportunity of hearing it 


written, the 





| a second time, when, perhaps, much that appeared to us 


trite as regards leading themes, and overstrained as 
regards elaboration, may be better appreciated. Mdile. 
Friedlander contributed songs by Chopin, Schubert, 
and Brill respectively, in which she was deservedly 
applauded. 

The second Concert (on the r4th ult.) commenced 
with a capital performance of Beethoven's String Quartet 
in C minor (Op. 18, No. 4), admirably led by Herr Jean 
Becker, who was assisted by MM. L. Ries, Zerbini, 
and Piatti. Later in the evening the eminent violinist 
was also associated with Mdlle. Marie Krebs and Signor 
Piatti in the production of Spohr’s Pianoforte Trio in E 
minor (Op. 119), which was rendered con amore. The 
lady pianist played, as her solo performance, three pieces 
by Scarlatti, and, in conjunction with Signor Piatti, a Sonata 
for pianoforte and violoncello in B flat by Rontgen. Mr. 
Thorndike contributed vocal solos. 

On the succeeding Monday (the 21st ult.) one of the 
‘“events’’ of the season, looked forward to annually with 
eager and, if possible, increasing interest by the frequenters 
of this institution, viz., the arrival of Herr Joachim, was 
once more realised, his appearance on the platform 
being, as usual, the signal for prolonged and almost 
deafening applause. The great violinist made his début 
this year in Beethoven’s Quartet in C sharp minor (Op. 
132), one of the so-called ‘* posthumous,” which mark the 
composer's last and most profound period of abstract 
creative activity, and in the interpretation of which Herr 
Joachim has scarcely a rival. Assisted as he was by such 
artists as MM. Ries, Zerbini, and Piatti, the result could 
not fail to be otherwise than eminently satisfactory, and 
was as such appreciated by the crowded audience. Other 
numbers in the programme were the same composer’s 
Pianoforte Sonata in E major (Op. 109), played with her 
usual taste and technical skill by Mdlle. Marie Krebs ; and 
Haydn's bright and melodious String Quartet in G major 
(Op. 17, No. 5). executed by the quartet party already re- 
ferred to. Herr Joachim, in conclusion, delighted the 
audience, in conjunction with the lady pianist, by the per- 
formance of four of the new set of Hungarian Dances, 
written by Herr Brahms for two pianofortes, and arranged 
for violin and pianoforte by his friend, the executant 
violinist, as had been the case with the preceding set of 
these characteristic dances, with which the public at these 
Concerts has long since become familiar. Mr. Oswald's 
fine baritone voice and good training, was again mani- 
fested in songs by Carissimi and Gounod. 

Madame Schumann, after an absence of several years 
from this country, was announced to make her appearance 
again here on the 23th ult. 
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MR. HALLE’S CONCERTS. 

ExcouraGep by the favourable reception given to his 
Manchester orchestra last season, and, no doubt, by the 
success of Berlioz’ ‘‘ Damnation de Faust,” as performed 
with a London orchestra and chorus more recently, Mr. 
Charles Hallé began a series of four Concerts in St. James’s 
Hall on the 5th ult. The attendance at the outset was 
decidedly not such as those interested in the result could 
have expected or wished; but something of this must be 
set down to disagreeable weather, and much more, perhaps, 
to the fact that the programme did not contain any novelty 
adapted to excite general interest. Many persons may 
have been kept away, too, by the absence of vocal music. 
Connoisseurs of orchestral works notoriously complain that 
songs should be mixed up with symphonies and overtures, 
but they go and hear all the same ; whereas lovers of vocal 
music do not go and hear where their favourite pabulum is 
denied. On the whole, Mr. Hallé might do worse than 
throw in a singer on future occasions. The opening Con- 
cert began with the Overture to ‘‘ Oberon,” throughout 
which the remarkable ensemble of the orchestra was strik- 
ingly shown. Our musical friends in Lancashire must not 
deceive themselves with the belief that London amateurs 
unreservedly praise Mr. Hallé’s fine band. We have a 
better amongst ourselves, and it may be heard every Satur- 
day just now at the Crystal Palace. There is hardly any 
comparison between the ‘‘wind”’ of the two orchestras. 
No doubt the excellence of Mr. Hallé’s trombones and 
of his clarinet must be granted, but his oboe is little 
short of distressing, and the ensemble of the ‘‘ wind” 
lacks the refinement and perfect balance of that at 
Sydenham. But the style in which Mr. Hallé’s 
artists work together as a whole is surpassed by no 
orchestra in this country, wherefore, in common with 
all metropolitan lovers of good music, we give to their 
every appearance amongst us the hearty welcome assu- 
redly justified on this occasion by an almost electrify- 
ing performance of Weber’s overture. The capacity of 
the band was further shown in Goldmark’s so-called 
Symphony, ‘A Rustic Wedding,” the most decided 
approach to novelty in the programme. This work was 
noticed by us shortly after its recent production at the 
Crystal Palace; and a reference to what was then said 
obviates the necessity for renewed discussion. The 
various movements were somewhat coldly received; not, 
as we imagine, through positive dissatisfaction with the 
music so much as because, looking at the title of the work, 
the audience were unable to decide the connection between 
a rustic wedding and its professed illustration. Herein is 
the weakness of ‘‘ programme music.’’ It can never stand 
alone, because the same musical language may express to 
a thousand different hearers as many different things— 
unless, of course, it descend to the imitation of such 
natural sounds as the cry of the cuckoo or the roar of a 
tempest. Programme music needs the aid of words, and 
this was what Mr. Hallé refused his audience, the bills 
put into their hands not even specifying the movements. 
Necessarily, therefore, the Symphony was heard at a serious 
disadvantage, the attention which should have been given 
to it being distracted by puzzled guesses at what it was 
all about. It was, however, splendidly played. Every man 
seemed to be on his mettle, and exceedingly few weak 
points marred the perfection of the result. Beethoven's 
Symphony in C minor did not fare so well. Familiarity 
with the task may have induced a measure of carelessness 
in its discharge; but whatever the cause, neither the 
general reading of the work nor the details of performance 
came up to expectation. Mr. Hallé, we cannot but think, 
took all the movements, the second especially, faster than 
was desirable; while the Scherzo lost, through other 
causes, much of its effect. The Entr’acte in B flat and 
Ballet Air from ‘*Rosamunde”’ (Schubert) enabled the 
orchestra to retrieve its laurels, and the Concert ended 
triumphantly with the Overture to ‘‘ Tannhaiiser.” 

At the second Concert, on the 1gth ult., Goldmark’s 
Symphony was repeated, but the interest and curiosity of 
the audience gathered round other things, one of these 
being Beethoven's “ Triple” Concerto (Op. 56) for violin 
(Madame Néruda), violoncello (Signor Piatti), and piano 
Mr. Hallé}. We are glad, on account of accuracy, to 








be able to state that this performance was not announced as 
“ first time in England ” or even as “first time in London.” 
The Triple Concerto had previously been heard in connec- 
tion with the daily concerts at the Royal Albert Hall, 
December g, 1874, the executants on that occasion being 
Miss May, M. Sainton, and Signor Piatti. We the more 
insist upon this fact because the work done at the Albert 
Hall is very often overlooked. In the advertisements of the 
Philharmonic Concert given on the 24th ult., for example, 
it was stated that Berlioz’ Overture to ‘*‘ Waverley’ would 
be performed ‘ for the first time in England.” But refe- 
rence to the programmes of the Exhibition Concerts at 
South Kensington in 1873 shows that this very work was 
produced there midway in the season. Misstatements of 
such a kind are unpardonable, even though they—as we 
believe—are not wilfully made. There can be no excuse 
for attempting to gain the credit of enterprise by reckless 
assertion, or for neglecting to search the records of 
past years lest injustice should be done to previous 
labourers in the same honourable field. Reverting to Beet- 
hoven’s Concerto, it may occasion wonder that a piece 
presumably so important is so seldom heard. But 
the Concerto, albeit written in 1804, the year of the 
‘“* Eroica,” is by no means fully characteristic of its author, 
to whose first manner it undoubtedly belongs. Indeed, so 
vococo—for Beethoven—is the entire work, that we are 
driven to suspect the master as having written it for a par- 
ticular purpose. Anyhow, it is hard to trace on any of its 
pages the miracle-working hand that produced the Sym- 
phony in E flat. It will readily be assumed that the com- 
petent artists engaged in its execution did full justice to 
their theme, and that the rarely heard strains were listened 
to with the interest rightfully demanded by every scrap of 
tune that Beethoven left behind hirn. A subsequent per- 
formance of the orchestral Serenade written by Mozart in 
1776 to celebrate the marriage of Fraulein Haffner (or 
Heftner), was boldly announced as ‘first time in London,” 
and, though strongly disposed to doubt, we are not able to 
contest the assertion. Mozart, then just arrived at man- 
hood, composed this work for strings, oboes, horns, bas- 
soons, and trumpets ; preceding it, in honour of the same 
occasion, with a Nuptial March in the same key (D) for 
the same combination of instruments. Fraulein Haffner 
was, it appears, the sister of a friend and correspondent of 
the composer, added to which her father occupied a distin- 
guished position as one of the most patriotic citizens of 
Salzburg, to say nothing of his being a birgermeister. 
Various sentiments, therefore, inspired the zeal which led 
Mozart to celebrate with such earnestness a _ purely 
domestic event. The Serenade consists of eight move- 
ments—that is to say, Allegro maestoso (D), Andante 
G), Minuet (G minor), Rondo (G minor), Minuet (D), 
Andante (A), Minuet (D), Adagio leading to Allegro 
assai (D). All these are distinctly in the well-known early 
manner of the master, the only special feature being the 
introduction of a solo violin—played at St. James’s Hall 
by Madame Néruda. That every movement is full of 
charm and interest to lovers of pure music need not be 
said; and Mr. Hallé is entitled to the thanks of amateurs 
for rescuing from undeserved oblivion so good an example 
of the divine composer. We shall have entire credit when 
we add that the second Concert of the series was more 
attractive than the first. Next month it will be our duty 
to speak of something more interesting still—the perform- 
ance on Saturday last of Berlioz’ ‘‘L’Enfance du Christ.” 


KUHE’S MUSICAL FESTIVAL. 
(By ouR SpEcIAL CORRESPONDENT.) 

Tue first thing to be noticed in connection with the 
eleventh celebration of this Festival is its brevity. For 
years past Mr. Kuhe has carried on the performances 
through the greater part of two weeks, whereas now he 
limits himself to one. The change, I am bound to say, 
has an ominous look. An enterprise which shrinks into a 
smaller compass is not usually in a flourishing state; and 
the probabilities are that Mr. Kuhe finds local rivalry, and 
the multiplication of more or less good concerts everywhere 
around him, an increasingly formidable obstacle. That 
the Festival will cease and determine altogether is not 
likely at present; but when it does reach the limit of its 
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existence there will be genuine cause for regret. Mr. Kuhe 
has always shown a disposition to advance the cause of 
his art by producing new works, and preferentially the 
works of English composers. In this manner he has not 
only stimulated effort among those who, as a rule, meet | 
with little encouragement, but made a graceful return for 
the hospitality extended to him during many years by the 
country of his adoption. That I have not now to record 
the production of an important novelty is a matter scarcely 
to be laid at the door of the enterprising manager. Ar- | 
rangements had been made, it is said, with Mr. Barnby 
for a composition, but as that gentleman's engagements 
did not permit him to discharge the task in time, there 
was nothing for it but to garnish the programme with | 
whatever comparatively new thing seemed to promise best. 
In the result few, perhaps, indulged a mood of complaint, | 
though there may have been some disappointment. 

The Festival preparations were much of the same cha- 
racter as those which served in previous years. There 
was, for example, an orchestra of nearly fifty performers, 
mostly well-known London artists, with Mr. Carrodus at | 
their head; the chorus was furnished by the body of ama- 
teurs known as Mr. Kuhe’s Festival Choir, under Mr. A. 
King, Mus. Bac.; the solo vocalists were a number of | 
well-known and favourite artists—whose names will appear | 
below ;—and the duties of conductor devolved upon Mr. 
Kuhe himself, assisted by others from time to time. I need 
only add, as to this matter, that the orchestra, in firm 
hands, was good enough for anything, and that the chorus 
showed a marked improvement upon its former doings. 
Mr. king is evidently training his voices with the patience 
and skill necessary to secure the high reward at which it | 
may be assumed he aims. | 

A large number of persons from Brighton and adjacent 
towns attended the opening Concert on Tuesday, the | 
15th ult., attracted by the announcement of Mr. Sullivan’s | 
new sacred musical drama, *‘ The Martyr of Antioch,” with | 
the author conducting in person. Mr. Sullivan had the | 

| 


right to account himself, on this occasion, a fortunate man, 
Not only did the public take an interest in his work, but 
gave him warm applause before they had heard a note | 
of it. Then the soloists were, with a single exception, | 
those who helped to secure a great triumph at Leeds when | 
the ‘‘drama”’ was first produced, while the chorus—the | 
orchestra was, of course, tolerably safe—acquitted itself | 
better than, perhaps, the most sanguine expected. After | 
the extended criticism of the ‘‘ Martyr of Antioch,” which | 
appeared in these columns a propos to its first performance, 
there is no need for remark upon the character and claims 
of the work. I have nothing to add and nothing to} 
retract. What was strength then and what was weakness 
then appear to me strength and weakness now; so that 
the verdict comparing it to the image, partly of metal and 
partly of clay, which Nebuchadnezzar the king saw in his | 
dream stands for good and all. The effect upon the 
audience was precisely what might have been anticipated. 
Warm applause greeted the bright and tuneful Pagan | 
hymns and the funeral anthem of the Christians, but the 
more dramatic episodes met with little response. In them 
Mr. Sullivan skims the surface of his argument with a 
trivial hand, and it is not to be expected that he can reach, 
through work done thus, the inner being of those to whom 
he appeals. The soloists were as successful as the cha- 
racter of their respective parts allowed. Mrs. Osgood did 
full justice to the music of the martyr priestess, and 
entered into the dramatic situation with a fervour scarcely 
expected. Her delivery of Margarita’s address to the 
persecutors, and the triumphant song at the stake, was a 
really admirable effort, quite worthy the liberal applause it 
received. In the beautiful air, ‘* The love-sick maiden,” 
not less than in the very different ‘‘Ilo Pawan,” Madame 
Patey repeated the success she won at Leeds. The 
first of these calls for special qualities both in taste 
and skill, but our accomplished contralto met every 
demand, and gave to the music a charm which, mayhap, 
lies within her power alone. Mr. Lloyd’s triumph in 
‘*Come, Margarita, come” was assured, but, strangely | 
enough, the Prefect’s second song met with almost equal 
favour, though ke sang the first in a style which might | 


have provoked the very stones to cry ‘‘Encore.” Mr. | 





Cross as the Bishop and Mr. King as the High Priest, had | up 


|; would have been chosen. 


somewhat thankless duties, but discharged them with care, 


and earned a right to recognition. At the close loud 
applause induced Mr. Sullivan to return twice and acknow- 
ledge the favourable reception his work had met with. The 
‘* Martyr of Antioch” was followed by a selection of sacred 
music comprising Gounod’s *‘ By Babylon’s wave” and 
‘* Nazareth”’; the concert ending with the * Hallelujah” 
from Beethoven's ** Mount of Olives.” 

On Wednesday morning a “classical concert” took 
place under the direction of Mr. Manns, whose practised 
skill with the baton almost guaranteed success in advance. 
The Crystal Palace conductor received a round of applause 
as he took his place, and proceeded to justify his reception 
by an excellent rendering of Beethoven's ‘ Leonora” 
overture. Marked both by spirit and delicacy, this effort 
showed what the orchestra could do, and not less what 


| many amateurs in the cheaper seats could appreciate, loud 


and long clapping of hands in that quarter following the 
last chord. Two orchestral pieces respectively by M. 
Massenet and M. Saint-Saéns were next given. Of these 
the first, entitled ‘‘ Le dernier Sommeil de la Vierge,’’ and 
played with muted strings, is decidedly melodious and 
pleasing, if not otherwise remarkable. It charmed the 
audience greatly, and had to be repeated. M. Saint- 
Saéns’s piece occurs as the ‘ Dance of Priestesses and 
Bacchanalia” in his ‘‘ Samson and Delilah.” Any one who 


knows the proclivities of the composer can easily imagine 


what this dance is like; but to others no language could 
convey more than a faint idea. A common expression of 
confusion and uproar is found in the words ‘‘ Pandemonium 
broke loose,” and this aptly applies to the French author’s 
work. In saying so I do not intend reproach. The 
Philistine priestesses, most likely, danced to even more 
cacophonous strains; but whether they did or not, it is un- 
wise to take such a character-piece out of connection and 
offer it to criticism without dramatic surroundings. The 
next instrumental work was a Concert Piece for piano and 
orchestra, written by Mr. Walter Macfarren expressly for 
this occasion, and conducted by the composer. Mr. Mac- 
farren, it need hardly be said, took the audience back into 
the purer regions of classic art, where, by force of training 
and sympathy, he dwells. The work, though not remarkable 
for highly original qualities, is in excellent taste and style. 
Its themes are melodious, its development shows happy 
and graceful fancy, while, though the pianoforte part is not 
especially prominent, the share it takes in the ensemble 
cannot be otherwise than grateful to the executant. 
That the new Concertstiick must be heard more than 
once for a full appreciation of its qualities I readily concede, 
nevertheless there is little danger in at once giving a verdict 
generally favourable. Mr. Macfarren, who was applauded, 
conducted with natural anxiety for the result, and the solo 
part met with an able and zealous executant in Miss 
Kuhe. The choice of Spohr’s Dramatic Concerto as a 
‘‘ battle-horse”’ for Mr. Carrodus was, I believe, not that 


| of the eminent violinist himself, otherwise, perhaps, some- 


thing less hackneyed and more congenial to the audience 
It served, all the same, to 
display our English artist’s very great ability, which, let 
me add, is now more than ever recognised. Mr. Carrodus, 
like all people of his nation who follow music and are not 
vocalists, has had an uphill fight, but the “* pegging away,” 
recommended in another line of action by President 
Lincoln, is gaining him the victory. The ‘‘ Danse des 
Sylphes” and ‘‘ Hungarian March” from Berlioz’ “ Faust” 
were given unequally, the first-named suffering much and 
making little effect, bat in Mendelssohn’s Scotch Symphony 
and Wagner's overture to “ Tannhauser’’ the orchestra 
made ample amends. Miss Hope Glenn, the only vocalist 
engaged at this Concert, sang songs by Handel, G. A. 
Macfarren, and Balfe, much to the satisfaction of her 
audience. 

Sir M. Costa’s ‘‘ Eli” occupied the Concert hours of 
Thursday evening, Mr. Kuhe conducting in the unaccus- 
tomed absence of the composer, and the solo parts being 
sustained by Miss Robertson, Miss Orridge, Mr. Maas, 
Mr. Lewis Thomas, and Signor Foli. So familiar is this 


| work to Brighton executants and Brighton that lengthy 


comment would be waste of time and space. I shall not 
be expected to say that Mr. Kuhe’s zeal to do well made 
for the loss of Sir M. Costa’s skill and power of 
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command. Indeed the ensemble left somewhat to desire ; | Pearson, and Mr. Fox. At the next Concert, amateurs 


on the other hand Miss Robertson made a mark in} were regaled with Schumann’s Symphony in B flat (No. 1), 


Hannah’s jubilant air; Miss Orridge gained general sym- | 
pathy by her unaffected rendering of Samuel’s two Prayers, 
Mr. ‘Maas roused tremendous excitement by his stirring 
delivery of the Philistine war-song, and Mr. Lewis Thomas | 
and Signor Foli, as respectively the Man of God and Eli, 


did their work as such competent artists might have been | German pianist, 


expected to do it. The favourite duet for the two basses 
was, I may add, one of the most decided “hits” of the 
evening. 
rare as it is genuine heard together. 

The Concert given on Friday mght for Mr. 
‘benefit’ may be dismissed in a few words. 
to what musicians mournfully know as ‘‘ popular ”’ tastes, | 
and included a liberal allowance of songs and ballads. 


Kuhe’s 


It appealed | 








| 


But the programme contained more than a slight flavour | i 


of higher excellence. In it, 
Overture to ‘‘ Le Pré aux Clercs,”’ 
pieces by Raff, and the pretty Suite de Balle 
of the Flowers,” by Mr. F. H. Cowen, who paver 2 its 
performance. I should add that an organ solo—Fantasia 
on * Home, sweet home,” and ‘Rule Britannia” (Gui- 
mant)—was introduced between the parts, though why the 
‘‘ king of instruments” and Mr. Crapps should have been 
placed in such an ignoble position I cannot make out. Do 
organs, organ music, and organists make up a group of 
poor relations? The vocalists at this Concert were the 
Misses Robertson and Mr. Santley. On Saturday the 
Festival ended with * Elijah,” principal solos by Madame 
Sherrington, Madame Sterling, Mr. M‘Guckin, and Mr. 
Santley, Mr. Kuhe acting as conductor. About the per- 
formance, necessarily familiar in its general merit, of a 
work so well known nothing requires to be said, but look- 
ing back upon the entire proceedings, let me express a hope 
that Mr. Kkuhe feels encouraged by their result to go on 
with his annual enterprise. That he has made such per- 
severance a matter of concern to art is one of his greatest 
claims upon sympathy and support. 


BRIGHTON AQUARIUM CONCERTS. 

WE have sincere pleasure in noticing the resumption of 
these Concerts at the close of a Christmas ‘recess,’ the 
length of which was probably determined by that of the 
Brighton scholastic “vacation.” It will be remembered 
that four performances were given in November and De- 
cember ; the fifth took place on the 5th ult., the sixth on the 
Sth ult., the seventh on the roth ult., and the last of the 
series on the 27th ult. The question now is whether the 
Directors feel encouraged to persevere in their enterprise. 
We hope, and have some reason to believe they do, inas- 
much as they officially announced that the series would be 
continued in February “in consequence of the great suc- 
cess” previously obtained. There can hardly have been a 
falling off since, but even assuming this untoward event, 
we contend that the experiment has not yet had time. 
Concerts of a high class are not, asa rule, popularised in one 
season or in two, and hasty conclusions on the part of the 
managers may really involve the throwing away of a splen- 
did opportunity. Mr. Corder, who is more and more 
showing himself qualified for the highest work incidental 
to his position, deserves congratulation upon the eclectic 
character of his programmes, andespecially for now avoiding 
an undue proportion of so-called “‘ advanced’ music. The 
programmes give no cause whatever for complaint, and very 
little for suggestion. Their contents are rich and varied 
enough to satisfy the most critical. To show this we will 
briefly notice the salient features of each of those presented 
last month. 

On the 5th, Beethoven's Symphony in F (No. 8) was the 
principal piece ; associated with it being Spohr’s Dramatic 
Concerto for violin, played by Signor Papini; Gounod’s 
overture to ** The Mock Doctor’’; and Mr. F. H. Cowen’s 
overture and incidental music to ** The Maid of Orleans.” 
The symphony, owing to the improved ‘ balance” of the 
orchestra, was heard to great advantage, and, if Signor 


Papini was not absolutely, faultless in “Spohr’s work, his 
rendering of two smaller pieces excited great enthusiasm. 
Vocal music came well to the front on this occasion, the 
artists being Mdlle. 


3auermeister, Miss Emilie Lloyd, Mr. 


for example, were Heérold’s | 
two smz rw pianoforte | 
‘‘ Language | 








| Massenet’s “Scenes Pi ttcresques, ’ Liszt’s arrangement 
for piano and orchestra of Weber's grand Polonaise, and 
Reissiger’s overture, ‘ Die Kelsenmihle Mdlle. Krebs 
being the pianist, and Madame Edith Wynne the vocal- 
ist. The Polonaise solo was brilliantly played by the 
who also gave her late father’s well- 
known “ Octave Study,’? and made with it a sensation 
even more marked. Of the orchestral music it is only 


Not often are two voices of a quality now as| necessary to say that Schumann’s work put the resources 


of Mr. Corder’s instrumentalists toa severe test, with- 
out causing them to fail. On the roth the following im- 
portant compositions were given: Beethoven's ‘* Leonora ” 
overture, Mendelssohn’s Violin Concerto (Signor Papini), 
Saint-Saéns’s Orchestral Suite in D, and Mozart's Symphony 
in E flat. Clearly this was a heavy cay for the orchestra, 
but the strain did not prove too great, and the result must 
have satisfied all reasonable expectations. Two short 
solos played by Signor Papini were extremely well received, 
but that gentleman’s rendering of Mendelssohn's Concerto 
was a somewhat eccentric performance. ‘The vocalist, 
Mrs, Osgood, sang with her usual success. As regards the 
final Concert, we can only mention that the programme 
included Wagner’s Overture * Tannhauser,” Liszt's ** Fan- 
taisie Hongroise”’ for piano (Mr. Coenen) and orchestra, 
Mr. Corder’s orchestral Scene ‘‘ The Passing of Arthur,” 
and Schubert's Symphony in C (No. Q). 

Our purpose in giving the above details has not been 
criticism so much as the making known an enterprise, 
which, by its character and consistent management, 
deserves the recognition of amateurs everywhere and the 
cordial support of all who are in a position to help it. 





MUSIC IN MANCHESTER. 


At Mr. Hallé’s Concert, on January 27, Mr. F. H. Cowen’s 
Symphony in C minor, a musical reflex of his Scandi- 
Navian tour, which entitles Mr. Cowen to high rank 
amongst the composers of the day, was given for the first 
time. The performance was excellent, and at its conclu- 
sion Mr. Cowen, who, though present, did not conduct, 
was loudly cheered. Raff's pleasing trifle, ‘* The Mill,” a 
scherzo for stringed instruments, was also a novelty. Mr. 
Hallé played, in his best style, Mozart’s pianoforte Concerto 
in B flat, No. 15 ; and Miss Minnie Hauk gave ‘‘ My strength 
is spent” and ‘‘I’]l give myself to no one”’ from Goetz’s 
‘‘Taming of the Shrew,” and songs by Thomas and Beet- 
hoven. At the Gentlemen’s Concerts—the oldest existing 
musical institution here—on January 31, the Symphony was 
Haydn’s Surprise; Miss Kate Ockleston evinced technical 
and intellectual abilities of a high order in her performance 
of Chopin’s pianoforte Concerto in E minor, and smaller 
pieces by Schumann and Raff; and Madame Trebelli and 
Miss Anna Williams contributed several songs. At Mr. 
Hallé’s Concert,on the 3rdult., Mendelssohn’s ** Elijah” was 
given, the vocalists being Mdlle. Breidenstein, Madame 
Patey, Mr. Maas, and Mr. Santley. The latter gentleman 
gave his usual fine rendering of the bass music, and 
Madame Patey and Mr. Maas were both highly successful 
in their respective parts. Mdlle. Breidenstein, who has a 
sweet but not powerful voice, was not an ideal exponent 
of the soprano music. Her style is spasmodic, and her pro- 
nunciation of Englishisat present singularly defective. The 
choruses and accompaniments were exceedingly well ren- 








dered; the double quartet, ‘*For He shail give His 
angels,” was however marred by badly balanced parts 





and a most inaccurate attack. At Mr. De Jong’s Con- 
cert on the 5th ult., Miss Clara Samueil, Mr. Edward 
Lloyd, and Signor Foli were all successful in their selec- 
tions, and Mr. James Lowe gave an excellent reading of 
two movenients cf Prout’s Organ Concerto in E minor. 
Mozart’s clever musical joke,“T he Village h Vusicians,’’ given 
a month previously for the first time, w as repeated by desire. 
The Manchester Vocal Society gave its fifth Concert 
of the season on the gth ult., when the first part of the pro- 
gramme was devoted to part-music by local composers. 
The choir did not, on this occasion, quite maintain its usual 
high standard of excellence——At Mr. Hallé’s Concert on 
the roth ult. » Herr Ignaz Brill played his own pianoforte 
Concerto in I’, and pieces by Mendelssohn, Chopin, and 
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3rahms, with exceilent effect, and Schumann’s fine 
Symphony in D minor and Briill’s somewhat fantastic 
overture to ‘‘ Macbeth” were the principal orchestral 
works. Miss Clara Samuell and Mr. Frank Boyle were 
the vocalists. The former fully maintained her high 
reputation, and the latter increased the favourable impres- 
sion made by his singing here a few weeks previously.—— 
On the 17th ult., Mendelssohn’s Scotch Symphony, and 
Mozart’s Notturno for four small stringed orchestras 
with two horns each, given for the first time in England, 
were the instrumental features. The latter, composed in 
the year 1776, is so scored that the second, third, and 
fourth orchestras are echoes of the first and of each other. 
The first orchestra enunciates a theme, the second repeats 
the latter half, the third re-echoes the concluding phrase, 
and the fourth repeats the two final bars. The work 
consists of three movements, each of which possesses 
intrinsic merit, apart from the novelty of construction. 
Mr. Hallé gave an exceptionally fine reading of Beet- 
hoven’s Sonata Pastorale, the Andante in particular 
being played with unsurpassable delicacy and finish. 
Madlle. Orgeni, a soprano of some reputation in Vienna, 
made her first appearance here. She vocalises with 
considerable facility, but her voice—the remains of a fine 
organ—is worn and thin, and her style eccentric to gro- 
tesqueness. Mr. De Jong gave the last Concert of his 
series on the roth ult. Miss Mary Davies, Mr. Redfern 
Hollins, and Mr. King were all very successful in their 
rendering of sundry popular songs and ballads, and Mr. 
De Jong gave a flute solo in his usual inimitable style. 








THE REID FESTIVAL AT EDINBURGH. 


Tus yearly Musical Festival, which, thanks to the 
activity and perseverance of Sir Herbert Oakeley, has 
acquired an importance which General Reid himself could 
never have anticipated, commenced on the rith ult. The 
arrangements were much the same as in former years, Mr. 


Hallé bringing his admirable orchestra from Manchester, | 


and being accompanied by Madame Norman-Neéruda. 
The vocalists were Mdlle. Marie Breidenstein and Mr. 
Joseph Maas. The programme included Schumann's 
Fourth Symphony, Mendelssohn’s Second Concerto for 
pianoforte and orchestra (finely played by Mr. Charles 
Hallé), and Weber’s Overture to ‘‘ Euryanthe.” Vieux- 
temps’ Adagio and Rondo in E were artistically rendered 
by Madame Norman-Néruda, although it might have been 
wished that she had selected a work more worthy of her 
talents. The entr’acte and ballet music from Cherubini’s 
Opera, “ Ali Baba,’’ produced when the author was seventy- 
three years of age, were very well played, as was Macfar- 
ren's masterly Overture to ‘* Chevy Chase.” Madlle. 
Breidenstein is evidently a finished musician, and gave 








| 


most intelligent renderings of all her songs; but her voice 
nD »b t=) ? i 


is scarcely strong enough for the hall when accompanied 
by the orchestra. 


Possibly it was for this reason that she | 


was most successful in Schubert’s song ‘* Die junge Nonne,” | 


which was beautifully accompanied by Mr, Hallé. 
Maas sang his two songs—‘ Fra poco,” from ** Lucia,” 
and ‘Ah, si ben mio,” from the ‘* Trovatore’”’—admirably ; 
the last won an encore, to which he responded with a song 
from ‘* Don Pasquale.” 

The second of the two Concerts arranged by Professor 
Oakeley, by way of addition to the Reid Festival Concert, 
took place on Saturday morning, the 12th ult., in the 
Music Hall, which was crowded in every part. The 
concert began with Mendelssohn’s ‘‘ Meeresstille’”” Over- 
ture, which was excellently rendered. The Symphony 
was Haydn’s in E flat, and the programme included 
Beethoven’s ‘‘ Namensfeier’’ Overture (Op. 115, © major), 
Svendsen’s second ‘“ Rhapsodie Norvégienne”’ (evidently 
intended as a musical expression of the wild scenery and 


Mr. | 


bianca,” from Meyerbeer’s ‘‘ Huguenots,” with viola obbli- 
gato, played by Herr Bernhardt; and subsequently the 
recitative and air, ‘* Lend me your aid,” from Gounod’s 
lyric tragedy ‘‘La Reine de Saba.” Both selections 
were admirably rendered. 

The forty-first Concert in commemoration of General 
Reid, the founder of the Chair of Music in the University 
of Edinburgh, was held on the r4th ult. in the Music 
Hall, which was fully attended. The Concert was 
opened with the time-honoured excerpts from the com- 
positions of the founder, the audience, according to the 
old custom, standing up during the performance of the 
spirited March * The Garb of Gaul.” The programme, 
as a whole, was the most interesting of the three that 
have been given this year, and included Beethoven’s Sym- 
phony in A(No. 7), Mozart’s Overture “Il Flauto Magico,”’ 
some selections from ‘“ Sylvia” by Léo Délibes, and the 
March from ‘“ Tannhauser”’ amongst the orchestral pieces. 
Madame Neruda played Spohr’s 12th Concerto (in A) for 
violin and orchestra, and in the second part a Sarabande 
and Tambourin by Léchir, the latter piece being very 
quaint. The performance of Goetz’s Concerto in B 
flat, by Mr. Hallé, was one of the principal features of the 
Concert, and he was warmly applauded after each move- 


ment. Mdlle. Breidenstein sang Mendelssohn's * Un- 
gliicksel’ge,” Schumann’s “ Auftriige,”’ and a ‘‘ Wiegen- 


lied,” by Taubert; Mr. Maas gave Handel's ‘‘ Sound an 
alarm,”’ from “ Judas Maccabzeus,” and in the second part 
two songs by Sir Herbert Oakeley. Both these songs are 
excellent. The first, ‘‘ Farewell,” is a charming setting 
of Byron's well-known words, and was first sung by Mr. 
Sims Reeves at one of the Worcester Festivals. The 
“ Troubadour’s Song” was originally published as a 
chorus for mixed voices, and then reset for male voices, 
and sung at one of the University concerts. It is most 
spirited, and was so effective that, late as it was, Mr. Maas 
had to sing it again. We must, in conclusion, con- 
gratulate Sir Herbert Oakeley in having added another 
genuine success to the long roll of Reid Festivals given 
under his auspices. We understand that the students both 
of Aberdeen and of St. Andrew’s Universities have requested 
Sir Herbert Oakeley to assist at their annual Concerts 
given in March and April. 


MR. PAUER ON DRAWING-ROOM MUSIC. 


On the afternoon of the 17th ult. Mr. Ernst Pauer de- 
livered the first of a course of two lectures at the Royal 
Institution on the “ History of Drawing-room Music.” 
Mr. Pauer attributed the creation of that description of 
music to the influence of amateurs, which he descrived as 
sometimes baneful, but not necessarily so; and, at all 
events, amateurs, he gave us to understand, as a class, 
were useful, if only as affording the means of subsist- 
ence to professors. A few of the bygone musicians 
wrote naturally in a light style suited to the taste of 
the unprofessional mind; others would lower even their 
naturally light style so as to increase the circle of 
their clients, and thus bestow on trifling compositions 
a higher commercial value; but many great musicians, 
Mr. Pauer reminded us, have worthily condescended to 
please their patrons with refined melodies and exquisite 
harmonies in those lesser musical forms adapted to the 
mechanical capabilities of the non-professional classes, and 
to the ordinary musical instruments and zsthetical require- 
ments of family life. Amongst the finer examples of that 
style of music Mr. Pauer instanced the modestly called 
‘* Bagatelles” of Beethoven. But in his first lecture 
Mr. Pauer confined his illustrations to a historical period, 
extending from the sixteenth and seventeenth centuries to 


| the first half of the eighteenth, that is to say, from Dr. John 


sounds of rugged Norway), and Rossini’s Overture to | 


‘* Otello.” 
15) and three pianoforte solos by Heller. These 
delighted the audience that the performer was enthusi- 
astically encored, and repeated the last of them. Médlle. 
Breidenstein sang, with much effect, the solo ‘* Dich theure 
Halle,” from Wagner’s “ Tannhauser,” and two lieder by 
Franz and Biichner, the “ Fruhlingslied ” (Bichner) being 
unanimously encored. Mr. Maas sang the aria “ Pit 


So 


Mr. Hallé played Mozart's B flat Concerto (No. | 
| works of Steibelt and another composer whom Mr. Pauer, 


| 


Bull and Orlando Gibbons to Scarlatti, Corelli, Rameau, 
the Couperins, Handel, and the two Bachs, Sebastian and 
Emanuel ; and finally his illustrations were drawn from the 


with German-like preciseness, described as the ‘‘ Irish artist,’” 
John Field. It is something of the same kind of precision 
and earnest truth-lovingness that induces a Hamburgh 
shipping gazette to announce the arrival of ‘the Scotch 
ship ‘Jolly Young Waterman’.” John Field, truly enough, 
was an Irishman, as Sterne was, and in the same way 
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that the children of many of our friends in India are 
Hindoos, or that one-half of the so-called German com- 
posers are anything or everything from a Hun or Croat to 
a Saxon or Dutchman. Field was not an Irish artist in 
the sense that Carolan certainly was, or that any O’Flynn 
or O'Flaherty might be. In many cases the literary care 
and precision of Mr. Pauer’s fellow-countrymen might be 
imitated with advantage. For instance, on looking up the 
name of Field in the “ Biographie Universelle des Musiciens” 
by Fétis, in which work the quotations in English are 
generally speaking exceedingly correct, we find that Field's 
Opus 17 consisted of “Deux airs Anglais ‘Go to the 
devil’ et ‘Shake yourself.’ ” 

In the historical sketch of his subject, Mr. Pauer traced 
the germs of drawing-room music to the stately old dances, 


the Pavan, the Gavotte, and Bourrée, and so on to the Suite | 


and the Partita; and he quoted from the short and prac- 
tical preface to Bach’s ‘‘ Clavier-Uebung,” 
more diffuse preface of Couperin’s, to show the motives 
which induced those musicians to write in a light and | 
pleasant style. 
to have influenced Luther in choosing melodies for his 
hymns. If the ears of amateurs were to be tickled, there | 
was no reason, thought those great men, why trivial and 
inferior composers should ‘“ have all the best tunes.’” Con- 
temporaneously with the dance-tunes used as separate | 
pieces, or as parts of a Suite, there arose certain picces | 
caractéristiques, with amusingly fanciful titles, that Mr. 
Pauer seems to consider the beginning of programme music. 
We assume he means as far only as music for the harpsi- |r 
chord, and ultimately for the piano, is concerned. Amongst 
the illustrations given by Mr. Pauer—we need not say how 
well—was *“‘ La Poule,’”’ a composition by Rameau, in which 
an imitation of the cackling of a hen—an imitation proving 
far beyond the powers of that “ civilised instrument,” that 
enlarged dulcimer, the modern pianoforte—was accom- 
panied by bright and expressive harmonies, strongly sug- 
gestive of the “subsequent French School, and of the music 
of Cherubini and the earlier days of the Opéra-Comique. 
The concluding illustrations in the lecture were ‘ Le 
Berger et son Troupeau,” by Steibelt; and ‘* Midnight,” 
by John Field. Field’s Rondo, as a graceful and tenderly 
sentimental composition, was all that could be desired ; 
but it had little affinity with what is now understood by 
programme or descriptive music, which is not an affair of 
imitating the cackling of hens, or of striking an oO 
on the piano twelve times to imitate a church clock 
midnight. 

On glancing over the syllabus of Mr. Pauer’s concluding | 
lecture, which we shall not be able to notice in this 
number of THe MusicaL TIMEs, we see the names of | 
Chopin, the fount and origin of the modern drawing- 
room style, Schulhoff, Mendelssohn, Schumann, Hiller, | 
Litolff, Taubert, Brahms, and Liszt. 

It is not easy to determine what is or is not drawing- 
room music; but most certainly in the last generation | 
there were drawing-room composers par excellence, such 
as Herz, Thalberg, Dohler, Ravina, Prudent, &c., who 
are passed over by Mr. Pauer without ceremony, as not 
worthy of a place in his drawing-room Pantheon. We 
quite understand the omission as a question of taste, or as 
a matter of selection of music for the use of pupils at the 
present day; but the omission is not intelligible as a question 
of history. Surely Thalberg or Herz is as worthy of 
illustration or mention as Schulhoff! Mr. Pauer told us 
himself in the course of his first lecture that to fix our 
attention only on classical works for the chamber or the 
orchestra, and to affect to despise little pieces for the piano 
or other instruments intended for the drawing-room, was 
pedantry. So it is; and a pedantry of the kind extends 
in many directions and is one of the banes of the pro- 
fessional world. In the amateur world it is simply pre- 
tence—unrelieved by one glimmer from the lamp of truth. 


CONFERENCE ON ORGAN CONSTRUCTION. 

Tue adjourned meeting of the “ Conference on Organ 
Construction” called by the Council of the College of 
Organists, was held at Neumeyer Hall, on the 3rd ult. 


The chair was occupied by E. J. Hopkins, Esq., and the 
meeting was very numerously attended. 





as well as from a | 


The motives resembled those that are said | cave and radiating. 


Many organ-builders responded to the invitation of the 
Council and sent models (generally of full size) of pedals, 
manual keyboards, and other parts of organs, and 
Neumeyer Hall, was, for the time, transformed into a 
loan museum of special interest to organists and organ- 
builders. 

Messrs. Bishop and Son sent an admirable model of the 
keyboard, pedal, and drawstop jambs of a three-manual 
organ. Messrs. Brindley and Foster exhibited an impor- 
tant model, so arranged as to admit of the trial of the 
pedals in different positions. The pedal sharps of this 
model were made of a shape to allow the crossing of the 
feet on the short keys. The front part of the sharp (about 
three inches) is of the usual shape, but the remainder of 
| the sharp is raised about one inch to allow the change or 
| crossing of the feet. This improvement will, it is hoped 
i help legato playing on the pedals; it was the outcome of 
| suggestions made at the previous meeting, and met with 
| general approval. Messrs. Walker and Sons sent three 
sets of pedals—parallel, concave and parallel, and con- 
Messrs. Bryceson, Jardine, Her- 
Brown, and Herbert also contributed spe- 
drawings, or valuable sugges- 





cimens of various kinds, 
tions. 

| Much interest was shown in the examination and com- 
parison of the models, but little progress was made in the 
actual object of the conference, as the representatives of 
the Council of the College of Organists, finding the 
increased interest on the subjects submitted for conside- 
ration, as evidenced by a large attenance, allowed the 
resolutions that were discussed at the former meeting to be 
reconsidered and further discussed. It is satisfactory to add 
that the decisions of the smaller meeting were confirmed 
bythe larger. The position of C under C and the preference 
for parallel pedals were again affirmed. The limit of desi- 
rable concavity was fixed at one inch and a half. The 
next meeting is arranged to take place on the Sth inst. 


|/mann Smith, 
| 


JACQUES NICOLAS LEMMENS 


Tue death of this well-known professor, which took place 
at Chateau de Linterpoort, near Malines, Belgium, on the 
30th of January, removed from the world of art a man of 
acknowledged ability, who might, perhaps, under more 
stimulating conditions, have attained yet higher rank. M. 
Lemmens was born at no dae in the province of 
t} Antwerp, on January 3, 1823. After having received les- 
| sons from his father, who w as parish organist, he became a 
| pupil of M. Van der Broeck at Diest, and, in 1839, entered 

the Conservatory at Brussels. His stay there was, how- 
lever, short. Called to discharge his sick father’s duties, 

M. Lemmens quickly succeeded Van der Broeck at Diest, 

but in 1841 he determined to re-enter the Brussels Academy. 

His progress was such that, five years later, the Belgian 
Government provided him wi ith funds to study under Ac dolphe 
Hesse at Breslau. After twelve months in the Silesian 
capital, Lemmens returned home with a document from 
Hesse to the effect that he could teach him nothing more ; 
and, in 1849, the young man entered upon the post of pro- 
fessor of the organ at his alma mater. In this capacity he 
laboured zealously and well till, in 1857, on his thirty-fourth 
birthday, he married Miss Sherrington, and, some time 
after, settled in London, His career amongst us is too 
well-known for recapitulation. Enough that, not long be- 
fore his death, he returned to his native land, which, 
though almost naturalised in England, he had never ceased 
to love. M. Lemmens’s contributions to the repertory of 
the organ and of the church were numerous. Many of 
them, it is safe to say, will keep him in the remembrance 
of his contemporaries, and hand down his name to posterity. 





Mr. Oscar BERINGER gave his fourth annual Recital at 
St. James’s Hall, on Wednesday afternoon, the 2nd ult., 
when many friends and members of the musical profession 
attended to hear the clever pianist carry out a programme 
requiring an executant of more than ordinary industry and 
skill. The kind of music Mr. Beringer presented was never 
intended for minds untrained in modern elaborations; but 
for that class of persons, still really few, who affect pro- 
gress. If, therefore, fashion forbore to visit St. James’s 
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Hall on this occasion, certainly the active thinkers of} professional vocalists ; the same composer’s ** Waverley ” 


the day, engaged in endeavours to solve musical pro-| Overture; Raff's “* Autumn’ Symphony; Handel’s ‘ Con- 
blems, were present. That much remains yet to becleared | certo Grosso,” for strings; a Pianoforte Concerto by 
up, in some of the numbers of the programme tendered by | Scharwenka (for the first time in this country); a new 
Mr. Beringer, will scarcely be questioned. for it contained | orchestral work by F. H. Cowen (written expressly for the 
the Sonata in B flat (Op. 106), Beethoven; Sonata in A | Society): J. O. Grimm’s Orchestral Suite in Canon form ; 
fiat (Op. 39), Weber; Sonata in F minor (Op. 5), Brahms ; | Dvorak’s ‘* Sclavische Rhapsodie,’’ and Overtures by Gold- 
and the Sonata in B minor, Liszt. By this selection it will! mark and Svendsen. Engagements have been accepted 
be seen that Mr. Beringer is an expounder of the advanced | by Mesdames Albani, Trebelli, and Patey, Mdlles. Zaré 
school of musical thought. For some time past he has| Thalberg and Vera Timanoff, Mr. Sims Reeves, Mr. 
announced himself, perhaps in dubious phraseology, as a; Herbert Reeves, Herr Scharwenka, Mr. Eugene D’Albert, 
teacher of the “‘ higher development ” of pianoforte-playing. |} and Herr Joachim. It is also probable that Madame 
Leaving the cultivated and well-planned fields of art, he} Christine Nilsson and M. Rubinstein will appear i 
courageously engages in the labour of clearing away im-|the season. Mr. W. G. Cusins retains the office 
pediments found in the extreme borders of the hitherto} Conductor. The first Concert, announced for February 
almost untraversed regions of music. It is evident that Mr. | 24, occurs too late for notice in our present number. 
Beringer brings to his self-imposed task trained hands and | THe organ at the Church of St. Augustine and St. Faith, 
a practical mind. His touch is crisp and vocal, and facility Watling Street, close to St. Paul’s Cathedral, which has 
never forsakes his agile fingers. The mechanical diffi- | recently been enlarged by the addition of a third row ot 
culties of the fourth movement in Beethoven's 106 were keys, was first used for Divine Service in its completed 
fairly surmounted, the complications df the finale to) cate on Sunday, January 30, the formal “reopening” 
Brahms’s Sonata were honestly met, and Liszt's per- | taking place five days later, namely, on the afternoon ot 
plexities received the advantage of careful statement. | Friday, the 4th ult., oa which day a special Evensong was 
Mr. Beringer never once showed hesitation or the slightest sung at five p.m., commencing with Dr. Stainer’s anthem 
sign of inability to perform the music placed on the desk |. G Zion, that bringest good tidings,” the other anthems 
before him. That all was not made fully clear to the listener chosen being the same composer's “I desired wisdom,” 
may probably be considered by some not his fault, but the | afer the third collect, and Spohr’s Eighty-fourth Psalm, 
consequence of dulness in the auditor, who, by the Way, | «+ ETow lovely are Thy dwellings fair,” which followed a 
may be inclined on his part to retort, that wantonness in the most earnest address from the Bishop of Bedford. The 
composer perhaps had something to do. with the thick (hoi of the chutch received invaluable assictance frac 
mists which the pianist, with all his honest labour, could that of the neighbouring cathedral, and the complete 
not drive away. Mr. Beringer was listened to with atten- musical success of the festival was due in no small degree 
tion and interest, and received the warm applause of ant py, Stainer, who accompanied the service throughout, 
appreciative audience. giving way, however, at its close to Mr. C. F. South, 
Tue 143rd Anniversary Festival of the Royal Society of Organist of the church, by whom an interesting and varied 
Musicians was held at St. James’s Hall on the roth ult., selection of organ music was then performed The most 
under the presidency of His Royal Highness the Duke of | !mportant additi ym to the organ is, as already st 
Connaught. The hall presented a most brilliant appear- | that of a complete choir organ of six stops (viz., d 
ance, the front of the orchestra being decorated with plants, | gamba, and lieblich gedackt, eight feet; flute, fou ¢ 
the guests numbering about 300, and upwards of 200 ladies | Piccolo, two feet; and corno di bassetto, eight feet), which 
occupying the galleries. The speeches during the evening add very greatly to the effect of ate eet ier and tell 
were exceptionally good ; for, in addition to the usual appeal exceedingly well in_ the church. ‘The builder of the 
from the chairman, Prince Leopold responded in an elo- | original organ was Mr. Henry Willis; and to him, there- 
quent manner for the toast of their Royal Highnesses the | fore, were entrusted the alterations and additions which 
| have been so satisfactorily carried out. 





















Prince and Princess of Wales and the rest of the Royal 
Family; the United States Minister spoke with happy effect} ‘Tue series of six Concerts given, as usual, by the Societa 
upon the good feeling existing between the country he was | Orchestrale of Florence during the winter season, was 
in and that which he represented ; and a speech as remark- | brought to a close on Monday, the 14th ult.; and conspi- 
able for beauty of thought as for felicity of expression was | cuous among the numbers of the programme was Mr. A. C. 
made by Sir Frederick Leighton, in response to the toast | Mackenzie’s first Scotch Rhapsody. Although it has already 
‘The Sister Arts,” which was proposed by Sir J. Monckton. | been executed at home. it was strictly new to the Societa 
An interesting event of the evening was the announcement | Orchestrale, and great credit is due to Professor Sbolci, the 
of a donation of a thousand guineas to the Society from | able and energetic Conductor, for his efforts to insure an 
Mr. Molineux, who was complimented by the Chairman | adequate rendering to so interesting a work. The peculiar 
and compelled to bow his acknowledgments to the warm | rhythm of the Scottish airs which Mr. Mackenzie has 
applause which greeted him uponall sides. The solo artists | treated in this Rhapsody, viz.,‘* Muirland Willie,” “ Braw, 
who assisted at the Festival were Lady Benedict (pianoforte), | braw, lads,” and ‘“* There was a lad was born in Kyle,” 
Mr. Carrodus (violin), and Madame Leonora Braham, naturally presented some difficulty to an orchestra not 
Madame Mary Cummings, and Mr. W. H. Burgon, voca- | familiar with such northern strains, but, on the whole, the 
lists; accompanists, Mr. Eaton Faning, Mr. Fountain | rendering was very effective, and the freshness of style and 
Meen, and Master Carrodus. The South London Choral | skilful (in parts Wagnerian) treatment, which constitute 
Association, under the direction of Mr. L. C. Venables, | the principal merits of the work, gained hearty applause for 
gave an excellent selection of part-music, and the band of | the composer, who was present. It may be added that 
the Grenadier Guards, conducted by Mr. D. Godfrey, per- | Mr. Mackenzie’s quartet for pianoforte and stringed instru- 
formed during dinner. The subscriptions (including the | ments (Op. 11) will be executed at the second series of 
donation from Mr. Molineux) amounted to £1,600. “ Matinées musicales,” to be given by Signors Buonamici, 
Chiostri, Sbolci,and Faini. All this is satisfactory evidence 
that Mr. Mackenzie’s ambition soars higher than being a 
prophet only in his own country. 


Tuar there is new life in the counsels of the Philhar- 
monic Society is evidenced by the prospectus of the 
season, which announces not only that unknown works will 
be included in the programmes, but that for every Concert] Tue Three Choir Festival will be held this year at 
there will be two rehearsals. Six, instead of the usual | Worcester, under the patronage of the Queen and the 
cight, Concerts will be given; and, in addition to many of} Prince and Princess of Wales. There will be a slight 
the best standard compositions, the following interesting | departure from the usual arrangements, the Festival com- 
works are promised: Berlioz’ ‘*‘ Romeo and Juliet” Sym- | mencing on Sunday, September 4, with a full service and 





phony (first time in its entirety since 1839), for the| sermon in the Cathedral. For the first time there will be 
performance of which the orchestra will be increased to|a rehearsal on the previous Saturday, as well as on the 
the number of 100, the choruses will be sung by 150| following Monday, the effect of which will no doubt be 
members of the upper choir of the South London Choral sensibly felt in the performances. Amongst the works to 
Association, under the direction of Mr. Leonard C. | be given at the Cathedral are, on Tuesday, “ Elijah”; on 
Venables, and the semi chorus will consist of twelve; Wednesday, a new sacred composition by A. J. Caldicott, 
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Mus. Bac., called ‘* The Widow of Nain,” Beethoven’s Sym- 
phony, No.5, and Rossini’s ‘‘ Stabat Mater,” and in the 
evening Handel’s “ Jephtha,” with Sullivan’s additional 
accompaniments; on ‘Thursday, Cherubini’s Mass in 
D minor, and Beethoven’s ‘ Engedi”; on Friday, the 
‘“‘ Messiah,” and a full Cathedral Service in the evening. 
Secular Concerts will be given in the College Hall on 
Tuesday and Thursday evenings. Engagements are 
pending with the most eminent vocalists, but no announce- 
ment of those who will appear has yet been made. As 
usual, the Festival will be under the conductorship of Mr. 
Done. 


Tue sale by auction, by Messrs. Puttick and Simpson, of 


the residue of the stock of music-plates and copyrights of | 


Mr. Lamborn Cock took place on January 26. The follow- 
ing were the principal results: The set of ‘*‘ Modern four- 


art Songs,” £264 12s. (Ashdown and Parry); Pinsuti's 
p g t J 


‘““Minster Windows,” £81 (J. Wood); Miss Lindsay’s 
“‘ Songs for Children,” £34 (J. Wood) ; Pinsuti’s ‘‘ Sweet is 
the Wandering Breeze,” £17 ros. (J. Wood); Bach’s Pre- 
fudes and Fugues, edited by Bennett, £41 6s. (Ashdown 


in |’, £14 14s. (J. Wood); Westlake’s ‘* Lyra Studentium,” 
#88 5s. 6d. (Ashdown and Parry) ; 
in G minor, £44 2s. (J. Wood); Overture, ‘ Paradise and 
the Peri,” £32 (Augener) ; Benedict’s ‘* Undine,” £151 gs. 





A Concert was given on Thursday evening, the roth 
ult., by the members of the St. John’s Choral Society, in 
the School-rooms, Upper Holloway. Gounod’s Oratorio 
‘* Tobias,” was listened to with interest and attention. 
The choruses were excellently rendered by a company of 
well-trained voices. The soloists were Miss Jessie Royd, 
Miss Ellis Walton, Mr. D’Arcy Ferris, and Mr. Alfred 
Moore, all of whom were highly satisfactory. Mr. David 
Beardwell, A.R.A.M., conducted; Mr. Frank Manly, 
R.A.M., presided at the first piano, Mr. J. Turle Lee at 
the second, and Mr. Robert Stiles at the harmonium. The 
second part of the programme was miscellaneous. Several 
part-songs were given by the choir; and the whole enter- 
tainment reflected the utmost credit upon those responsible 
for its promotion. 


In response to a generally expressed wish, the Grosvenor 
Choral Society gave a repetition of their recent performance 
of Mr. J. F. Barnett’s Cantata ‘“‘ The Ancient Mariner” at 
their Concert at the Grosvenor Hall, on Friday the 18th 
ult. The solos were well sung by Madame Worrell, Miss 


| Lizzie Turner, Mr. David Strong, and Mr, Sydney H. 
and Parry) ; Macfarren’s ‘‘ Féte D’Hiver,” £18 12s.; Mac- | 
farren’s “* Golden Slumbers,” £15 (B. Williams) ; Gavotte | 


3ennett’s Symphony | 


(Cramer) ; Cusins’s ‘* Royal Wedding Serenata,” £49 ros. | 


(Cusins); ‘‘ Gideon,” by the same composer, £86 12s. 6d. 
(Cusins) ; Masters’s “ Rose of Salency,” £31 4s. (Cramer) ; 
Smart’s ‘‘ Fishermaidens,” £116 5s. (Ashdown and Parry) ; 
Bennett’s “Remember now,” £35 17s. 6d. (L. Cock) ; 
Bennett’s “* Now, my God, let, I beseech Thee,” £26 13s. 
(L. Cock). The total realised over £2,000. 


We have much pleasure in recording the decisive success 
of the ‘*Twopenny Concerts,” organised by Mr. Ridley | 
Prentice, and of which we made mention a short time ago. 
For each performance there are 750 tickets, every one of 
which is sold privately, the ladies and gentlemen on the 
sub-committee disposing of them to poor people whem they | 
personally know. The room is invariably crowded, all the 
tickets being bespoken a fortnight before the day of the Con- 
cert. By a programme recently forwarded to us we perceive 
that such excellent works as Mendelssohn’s variations in D 
major for pianoforte and violoncello, Beethoven's piano. | 
forte Sonata in F sharp (Op. 78), and vocal pieces of a 
high character are included in the selections; and the 
vocalists at the Concert on the 15th ult. were Miss Hebe 
Barlow, Miss Spencer Jones, the Hon. Spencer Lyttelton, 
and Signor Monari Rocca. | 
Dr. Bripce’s Cantata ‘ Boadicea,’’ was performed on | 
January 25 at the first Subscription Concert of the | 
Wanstead Musical Society, under the direction of Mr. | 
George Kitchin. Miss Catherine Penna, Miss A. E. 
Clarke, Mr. Sidney Tower, and Mr. W. G. Forington 
gave an excellent rendering of the solos, special mention 
being due to Mr. Tower for his solo, ‘* O glorious City,” 
and to Mr. Forington for his singing of the Druid’s prayer, 
“Ye dark mysterious powers.’’ The choruses were given 
with much spirit and precision, and the work throughout 
was warmly received. The second part included a new 
composition entitled ‘‘ Woodland Waltzes,’ for piano- 
forte duet and chorus, by Mr. J. F. H. Read, which was 
much applauded, and several part-songs, excellently sung 
by the special part-song choir. 





Tue first of the fourth series of ‘* Denmark Hill Con- 
certs’ was given at the South London Institute of Music, 
Surrey Masonic Hall, Camberwell, on the 22nd ult. The 
executive artists were Mdlle. Marie Krebs, MM. Ries, 
Zerbini, Piatti, and Lazarus; and the programme com- 
prised the following works: Beethoven's ‘Trio in B flat 
(Op. 11), Largo (Boccherini), and Bergamasca (Piatti) ; 
Carnaval (Schumann), Fantasiestiicke (Gade), and Chopin’s 
Introduction and Polonaise Brillant. Songs by Grieg, 
Schumann, and Brill were successfully contributed by 
Mdlle. Friedlander, and Mr. Zerbini fulfilled the duties of 
accompanist. The remaining three Concerts will take 


place at fortnightly intervals; and, amongst other artists, 
Professor Joachim is announced. 








Beckley, and the choruses were rendered with great ‘care 
and precision. The band was led by Mr. S. Dean Grimson, 
and Miss Florence Hartley presided at the piano. The 
miscellaneous selection which followed included a clayinet 
solo by Mr. Julian Egerton, and the Cantata “ Spring’s 
Message” by Niels W. Gade. The Concert was under the 
direction of Mr. G. R. Egerton. 


Master JOHN F. Brewer (pupil of Mr. R. S. Swaby) 
gave a successful Organ Recital, on the 12th ult., at the 
Bow and Bromley Institute. The programme included 
Mendelssohn's Fourth Sonata, Bach’s Prelude and Fugue 


| in A minor, Hesse’s Air varied in A flat, and three choruses 


| from ‘Israel in Egypt,” concluding with ‘ But the waters 


overwhelmed their enemies.” All the pieces were well 
played, and the performer was much applauded by a very 
large audience. Mr. Thos. Harper contributed a trumpet 
solo, and Miss Catherine Penna sang three songs with 
much taste and expression. 


THE following have passed the first examination for 
the degree of Bachelor in Music at Oxford: Frederick R. 
Greenish, New College, and Haverfordwest, South Wales; 
Edward Mills, New College, and St. John’s College, Bat- 


| tersea; Rev. John H. Mee, M.A., Merton College; William 
'G. Merrikin, New College, and Hull; Arthur H. Stevens, 


Worcester College. The examiners were Sir Frederick 
A. Gore Ouseley, Bart., M.A., Mus. D., Christ Church, 
Professor of Music; C. W. Corfe, Mus. D., Christ Church, 
Choragus; and E, G. Monk, Mus. D., Exeter College, 
and York. 


WE have much pleasure in recording the brilliant success 
of Miss Agnes Zimmermann during her visit to Germany. 
Her performances at two of the Gewandhaus Concerts at 


| Leipzig were received with the most enthusiastic marks of 
| approbation; and at Berlin she played before the Crown 
| Prince and Princess at their palace. 


She will return to 
England for the season on the 12th inst.; and at her Con- 
cert, which is fixed for May 5, at St. James’s Hall, she will 
no doubt be cordially welcomed by the many in this country 
who so thoroughly appreciate her exceptional artistic 
powers. 


Herr Emit Maur, the violinist, has been playing 
recently in Edinburgh and Glasgow with great success, 
and we are glad to hear that he will appear at St. George’s 
Hall on the toth inst., at the second of the four Trio 
Concerts given by him in conjunction with Herren 
Laistner and Bauman. At this Concert the programme 
will include Mr. C. Hubert Parry’s Trio for pianoforte, 
violin, and violoncello, a graceful tribute from German 
artists to our countryman’s genius. 


Sr. Pauv’s Day, January 25, was marked at St. Paul’s 
Cathedral by the performance, as in past years, of a large 
portion of Mendelssohn’s Oratorio ‘St. Paul,” with full 
orchestral accompaniment, under the baton of Dr. Stainer. 
A new Magnificat and Nunc dimittis (in C), written for 
the occasion by Dr. Steggall, was sung, thus adding one 
more to the list of Services which have been called into 
existence by this Festival. 











_—— | 
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Tur following letter affords another proof of the growing | 
appreciation of British composers in Germany : | 

Dear Sir,—I thank you very much for kindly sending me the score | 
and orchestral parts of Mackenzie's two “ Scotch Rhapsodies” and will | 
not fail to commend these admirable compositions to some musical 
directors, friends of mine, for performance. They will be included by 
the Conductor, Herr Erkl, in the programmes of the Philharmonic 
Concerts, next March, at Buda-Pesth.—Yours truly, F. Liszt.— 
January 26, 1851. 

At Trinity College, London, an Orchestral Class, under | 
the direction of Mr. George Mount has just been formed. | 
The importance of this latest development of the College | 
teaching is very great, as it affords a means of performing | 
such works of the students of composition as may be judged | 
worthy of a hearing, besides providing orchestral accom- 
paniments for concertos, &c., played by pianoforte students. 


Two highly interesting Lectures were delivered at} 
Gresham College, on the evenings of the 3rd and 4th ult., | 
the subject being the character cf ‘‘ Elijah” as depicted 
by Mendelssohn, with introductory and incidental remarks 
upon musical portraiture. The writer of the papers was 
Mr. Frederic Penna, whose rendering of the several illus- 
trations admirably sustained the propositions laid down. 


THE second Concert for the season of the Highbury 
Philharmonic Society will take place on the r4th inst., 
when Schubert’s Mass in F, Mendelssohn’s Operetta 
‘Son and Stranger,’ and Beethoven's Choral Fantasia 
will be included in the programme. This Concert will | 
take place at the Holloway Hall, Holloway Road. 


WE are informed that a telegram has been received 
through Reuter’s Agency announcing that the first prize 
(highest award) has been awarded to Messrs. Challen & | 
Son, of Oxford Street, W., for their pianofortes at the 
Melbourne Exhibition. 


Bacu’s “ St. Matthew Passion” is to be given at the 
Church of St. Peter, Eaton Square, on Friday, the 25th 
instant, and on the two following Fridays, April 1 and 8, 
at 8 p.m. Voluntary assistance is needed in the alto, 
tenor, and bass parts. 


Ar St. Anne’s Church, Soho, Bach’s “ Passion” (St. John) 
will be sung, with orchestral accompaniment, on each 
Friday evening during Lent, and on Good Friday after- 
noon at 4 p.m. 





REVIEWS. 


Beethoven depicted by his Contemporaries. By Ludwig | 

Nohl. Translated from the German by Emily Hill. 
[W. Reeves. | 

HERR Nout truly describes the purport of his work when | 
he tells us in his dedication that in many of the scraps he 
has collected from various sources, trifling as they may 
appear, ‘“‘we discern the man who touches our inmost 
soul, the artist who takes possession of our spirit; and if | 
only very few of these descriptions display an adequate 
appreciation of Beethoven, the whole gives us a view of 
the rich landscape, with its hills and plains, its deep dark 
ravines and smiling meadows—the meetings of gods and 
the gambolling of the satyrs—and brings before us an image 
of the great man in all its original and distinctive features.” | 
Regarded as a supplement to the biography of the com- 
poser, the book has much interest, for the compiler has | 
earnestly and diligently searched every place, and con- 
versed with every person in the slightest degree connected 
with Beethoven at any period of his life, and gleaned some 
valuable information, much of which, but for such zealous 
research, might never have been given to the world. 
Respecting his early days, when he was gradually making | 
his fame, some extracts from the published remarks of his 
contemporaries will be read with much pleasure. ‘‘I re- 
member,” writes Czerny, ‘ Gelinek telling my father one 
day that he was invited to a party in the evening to break 
a lance with a new pianist. ‘ We will make mincemeat of 
him,’ added Gelinek. The next day my father asked how 
the affair had gone off; ‘Oh!’ said Gelinek, quite crest- 
fallen, ‘I shall never forget yesterday. The devil is in 
the young man; I never heard such playing! He impro- 
vised on a theme I gave him in such a manner as I never 





even heard Mozart. Then he played some of his own 
compositions, which are wonderful and magnificent beyond 
everything; he brings out of the piano tones and effects we 
have never even dreamed of.’ ‘Ay,’ said my father in 
astonishment, ‘what is his name?’ ‘He is a short, ugly, 
dark, cross-looking young man,’ said Gelinek, ‘whom 
Prince Lichnowsky brought here from Germany, some 


| years ago, to learn composition from Haydn, Albrechts- 


berger, and Salieri; his name is Beethoven.’” Passing 
hastily through the volume, which as reviewers we are 


reluctantly compelled to do, we are arrested by mention 


of a piece called ‘‘ Dernitre Pensée Musicale,” from the 
publication of which, with a sensational title-page, much 


| capital has been made in this country. It appears that a 
| little pianoforte sketch was inserted in the Allgemeine 
| Musikalische Zeitung, with the superscription, ‘‘ Written 


by desire, on the afternoon of August 14, 1518, by Beet- 
hoven”’; and that this was afterwards published as 
‘* Derniére Pensée Musicale.” A pretty little story is 
related in the number of the journal which originally con- 
tained this composition respecting two ladies who, in the 


| hurry of rising from a seat in the Baumgarten at Prague, 
| dropped a piece of music paper, which was restored to them 
| by the person who relates this incident. The writing upon 
' the paper revealed the hand of Beethoven; and, on inquiry, 


it appeared that the master had composed the piece above 
mentioned at the request of a lady unknown to him, and 
that the owner of this treasure and her friend were earnestly 


| deciphering it when they were interrupted. A friendly dis- 


pute as to the meaning of the composition led to its being 
performed before five musicians, each of whom wrote down 
his own opinion of it. These opinions are, of course, now 
valueless; but we relate the circumstance because, as 


| there can be little doubt that a piece well-known at young 


’ 


ladies’ schools as ‘*t Beethoven’s Adieu to the Pianoforte ’ 


| is this identical composition, it is good that the admirers 
| of it should be made aware, not only of its real origin, but 


that it was written in the year 1818, and Beethoven did 
not die until 1827. An interesting portion of the book is 
the extract from the recollections of Beethoven, by the 
Austrian poet Grillparzer, chiefly on account of the in- 
formation he gives us respecting the text of the opera 


| which he wrote for him. After a decisive request from the 


master to prepare a libretto for the purpose, he says, “1 


| chose the fable of  Melusine,’ rejecting the reflective element 


as much as possible, and endeavouring by a preponderance 


| of the chorus, a powerful finale, and an almost melodra- 


matic treatment of the third act, to conform to the 
peculiarities of Beethoven’s latest style. I did not first 
consult the composer about the subject, as I wished to 
have perfect freedom for my own ideas ; besides, it would, 
I thought, be easy to make any alterations afterwards, 
and he was not obliged to use the libretto at all unless he 
pleased. Indeed, to save him from the least feeling of 
restraint, I sent him the book through the same channel 
by which I received the request. I desired him to be in no 
way influenced or embarrassed by personal considerations.” 
Curiously enough, Beethoven made scarcely any objection 
to the text, merely remarking that he was going into the 
country in a day or two, and should then commence the 
composition of the work; ‘Only I don’t know,” he said, 
‘‘ what to do with the Huntsmen’s Chorus at the begin- 
ning. Weber has used four horns, you see, therefore I 
must have eight; what will that lead to?” Grillparzer, 
naturally enough, remarks that he did not in the least see 


| the force of this reasoning; but when he told him that the 


chorus could be omitted without any detriment to the 
whole, he appeared perfectly satisfied. Being about this 
period at work upon his Ninth Symphony, it is scarcely to 
be imagined that he could think much of the Opera, and 
the poet, therefore, upon meeting him avoided conversing 
upon the subject. In company with Schindler, however, 
he dined with him, even when he was thus pressed for 
time, and on this occasion a characteristic anecdote is re- 
lated of him. ‘‘ When about to return,” Grillparzer says, 
‘to the city alone—for Schindler remained at Hetzendorf— 
Beethoven insisted on accompanying me. He rode with 
me in the open carriage as far as the gates of the city, 
where he got out, and, after warmly shaking hands with 
me, set off to walk the half (German) mile back alone. As 
soon as he had left the carriage, I saw a piece of paper 
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lying on the place where he had been sitting, and, thinking 
he had forgotten it, I motioned to him to return. But he 
only shook his head, burst out laughing as if he had played 
a capital trick, and walked rapidly away in the opposite 
direction. I opened the paper and found it contained the 
exact fare I had agreed upon with my driver.” The latter 
portion of these extracts from Grillparzer’s narrative seems 
to prove, undoubtedly, that the composer had not forgotten 
his promise to set the libretto with which the poet had 
furnished him: ‘I only saw,”’ he says, ‘‘ Beethoven once 
again, but I do not remember where. He then said to 
me, ‘ Your Opera is ready.’ 


contained piecemeal in some of the numberless note- 
books in which he jotted down, in a manner understand- 


able only to himself, thoughts and figures for future use, | 


I cannot say. Certain it is that after his death not a note 


could be found indisputably referring to this work. I | 


adhered to my determination of not reminding him of the 
matter by the slightest hint; and, as conversation by 


writing was troublesome, I never approached Beethoven | 


again till, in black attire, with a torch in my hand, I fol- 
lowed his coffin.” The accounts of the latter days of the 
composer are already tolerably well-known to the public. | 
The papers left by the surgeon, Dr. Wawruch, furnished | 
the materials for an article published in the Wiener 
Zeitschrift in 1842, in which minute particulars are given | 
of Beethoven’s last illness; but as the Doctor, who was a 
stranger to his patient, was bound to prove to the satis- 
faction of the public that he thoroughly understood the 
case, and that he could not have been better attended, we 
should scarcely, perhaps, rely too much upon the soundness 
of his facts, especially as it is well known that the fluids 
he freely administered caused so much weakness that he 
was compelled hastily to alter his treatment. In closing | 
Herr Nohl’s volume we cannot but feel that we are largely 
indebted to him for the energy he has displayed in collect- 
ing so many authentic records of the composer’s career ; 
for to every lover of music the minutest fact connected 
with one who has so ennobled the art is a matter of the 
deepest interest. 


A Grammar of Music ; with numerous illustrations. 
Carl Th. Kithne. [Stanley Lucas, Weber and Co. | 


WHEN we Say that the earnestness of this book is one of 


By 


its principal recommendations, we do not by any means | 


intend to detract from the merit of the workmanship, for 
the author has well developed his theory, an exposition of 
which is given in the preface. Those, however, who have 
followed our reviews upon musical works for the young, 
will know that we have always expressed our disbelief in 
the principle of teaching children the elements of the art 
either by games or by pictorial representations of any of 
the symbols used in musical notation. Nevertheless, the 
author of this book thinks differently ; and with the idea of 
impressing the mind through the eye, gives ‘‘ A Bar illus- 
trated by the Basket with Fruit,” ‘ The Circle of Fifths in 
shape of a Clock- Dial,” “ Expression represented by light 
thrown upon a landscape,” &c., the whole of which, we 
venture to say, must be replaced by the undisguised musical 
signs before they can be of any practical service. All 
this, however, is a matter of opinion; and if our author 
has proved that by representing bars with an apple, two 
apricots, four plums, eight strawberries, sixteen nuts, and 
thirty-two currants, instead of the well-known notes to 
which these correspond, he is perfectly right so to teach 
them. But we cannot agree with him that, in a book 
published in England, a child should be taught that notes 
are called ‘*‘ Wholes,” ‘‘ Halves,” &c.; for, rational as the 
system may be, they are not so termed in this country, and 
the young musical student will be speaking in a language, 
therefore, which cannot be understood. It is true that he 
is told they are ‘‘ also called’? Semibreves, Minims, &c., 
but this, we think, will still more confuse him; and we 
see no reason, indeed, why the author should not ‘ go 
much further,’”’ as he says in his preface he should like to 
do, and retain only the treble clef, indicating by a sign 
the octave to be used; for this method—like the bars first 
represented by fruit—might afterwards be translated into 
the received notation further on in the book. Passing on 


Whether he meant that it was | 
complete in his head, or whether the elements of it were | 


hints on the rudiments of Harmony. But, here again, we 
find that the author differs from many of the received de- 
finitions of certain terms, and we cannot but think, there- 
fore, that some perplexity may arise in consequence. For 
example, we are told that the Dominant seventh, ‘ being 
a dissonant chord, will not give a satisfactory impression 
without being properly prepared.” This we by no means 
agree with; but granting it, for the sake of argument, 
surely ‘‘ preparation of a discord”? means that the dis- 
cordant note shall appear in the preceding chord, and in 
;the same part. Herr Kiihne, however, tells us that it 
means preceding the discerd by ‘some chord with con- 
| necting link.” Acting upon this principle, he gives us 
| the first inversion of the augmented triad on the third of the 
| minor scale, G Bg, ED, G, which he says prepares the 
| dominant seventh, G, BY, D, F; students, after this 
| example, must certainly have a confused idea of the pre- 
paration of what are termed ‘“‘ secondary sevenths.” Apart 
| from these objections, however, there is much to praise in 
|} the book, more especially, as we have already said, on 
account of the earnestness with which the author has 
| worked; for something is said of Counterpoint, Form in 
Composition, Acoustics, and many other branches of the 
art. All the illustrations are exceedingly g good; and great 
care has been exercised in the printing of the work. 





A Second Set of Ten Trios for Female Voices. Com- 


| posed by Carl Reinecke. [Novello, Ewer and Co.] 


To all who can fully appreciate the ingenuity of the 

canonical form of writing adopted in these compositions, 
as well as to those who merely regard them as charmingly 
| melodious Trios, the collection now before us—especially 
feruarge for female voices—will most forcibly appeal. 
‘From Venice,’’ a two-part canon in the fifth below, 
| with a free part; ‘‘ When two are lovers,” a three-part 
canon in the unison; ‘‘A Maiden’s Song,” a two-part 
canon in contrary motion, with a free part; Song from 
““ Mirza Schaffy,”’ a two-part canon in the second, 
with a free part; and ‘“ Snow in Spring,” a three-part 
canon by augmentation and diminution, are our especial 
favourites, the last-named being a composition which may 
be well recommended to students as an excellent example 
of contrapuntal writing. Such fine contributions to an 
art, of which Herr Reinecke is so distinguished an orna- 
|ment, deserve, and we trust will command, an exten- 
sive sale. 


Harold Glynde. A Cantata. Written by Edward 
Foskett; with original music by John Stainer, M.A., Mus. 
Doc., C. S. Jekyll, George C. Martin, Mus. Bac., and 
other well-known composers. [F. Pitman. | 


Tue idea of enlisting the services of a number of artists 
in the composition of a Cantata is somewhat novel; but, 
save for some inevitable contrasts of style, the experiment 
seems to have been tolerably successful. The libretto 
does not afford much opportunity for the display of any 
special dramatic power, and the music throughout is, there- 
fore, somewhat simple in character; but Choral Societies 
will not deem this an objection, and the melodiousness of 
the work will be certain to ensure it a welcome with a 
mixed audience. The poem is well laid out for musical 
treatment. 


Hymn to St. Cecilia. 
Composed by L. Spohr. 
| Novello, Ewer and Co.]} 


NoTHING can more effectually tend to popularise the 
shorter sacred pieces of Spohr than their publication 
in Novello’s well-known Octavo Edition; and that his 
beautiful ‘‘ Hymn to St. Cecilia,” now that it is issued 
in this form, will speedily make its way into some musical 
circles previously unacquainted with its merits there can 
be little doubt. The increasing appreciation of this com- 
poser’s Oratorios is a proof that the constant presentation 
of specimens of more modern musical art has by no means 
weakened our admiration for the creations of those who shed 
such a lustre upon the age in which they lived: and we are 
glad to find, therefore, that the demand for these time- 


For Soprano Solo and Chorus. 





honoured musical classics will never be allowed to exceed 


to the musical part of the work, we have some very good | the supply. 
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FOREIGN NOTES. 

Tue one hundredth anniversary of the production of 
Mozart's first classical opera, ‘‘ Idomeneo,”’ has just been 
celebrated by appropriate performances in various parts of 
Germany. ‘‘Idomeneo, Re di Creta, ossia Ilia e Idamante. 
Dramma per musica in tre atti’? was first performed at 
Munich on January 29, 1781, resulting in a most unequivo- 
cal success for the young composer, then twenty-five years 
of age. At the Berlin Opera the commemorative perform- 
ance of the work, which had not been heard there for 
twenty-two years, took place on the 4th ult., and is said to 
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| 


have produced an excellent impression ; special praise being | 


bestowed upon the delivery of the choruses, which form an 
important feature in the opera. 
Count Hochberg’s opera ‘* Der Warwolf” was brought 


out, on the 6th ult., at the Dresden Hoftheater, with every | 
| historical ‘* Goethe Palm,” still existing in the botanical 


mark of approval on the part of the audience. We have 
already drawn attention to the work some years ago, on the 


occasion of its partial production before a select private | 


circle at Berlin. 

The Dresden Conservatorium has just celebrated, by an 
appropriate festive Concert, the twenty-fifth anniversary 
of its existence. Reissiger, Krebs, and Rietz, have, 
during this period, taken active parts in the artistic 
management of the institution, the present Director of 
which is Dr. Willner. 

According to the Vienna Presse, Herr Paul Joukowsky, 
a gifted artist who has followed Richard Wagner from 
Italy to his Bavarian abode, has already designed numerous 
sketches for the different scenes of the first and second 
acts of ‘* Parsifal.”” The instrumentation of the work, the 
journal adds, is steadily progressing under the hands of the 
master; Herr Josef Rubinstein being at the same time 
busily engaged upon the pianoforte arrangement of the 
score, following the poet-composer step by step in his 
progress. 

A new opera from the pen of the able composer, Herr 
Robert Emmerich, entitled ‘Van Dyck,” will shortly be 
produced at the Stuttgart Hoftheater. 

A recent number of the Deutsche Musiker Zeitung con- 
tains an article entitled ‘‘ Wagner in London,” from the 
pen of Dr. Langhans, embodying a translation of our leader 
“The King and Parsifal”’ contained in our last issue, and 
concluding with the remark: ‘* Should the warm commenda- 
tions of THe Musica Times have the effect of ensuring 
for our national master, on the other side of the Chan- 
nel, that kindly interest which is due to him, artistic 
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Verdi is said to be engaged upon the composition of 
an opera, ‘‘ Othello,” to be first produced at Vienna, 
with Madame Materna as the representative of Desde- 
mona. 

The number of Italian operas brought out during the 
past year is, according to the Leipzig Signale, thirty-nine, 
including ‘‘ Don Giovanni d’Austria,”” by Marchetti; *‘ Cola 
di Rienzi,” by Ricci; “Il Sogno d’Amore,” by Bellini; 
“Il Figliuol Prodigo,”’ by Ponchielli; and ‘ Maria di 
Gand,” by Tito Mattei. 

Arrigo Boito has recently met with a most enthusiastic 
reception by the people of Padua, his native town. After 
the first performance there of his opera ‘“ Mefistofele,” a 
banquet was given in honour of the composer, who was, 
moreover, presented with a silver laurel wreath, and an 
artistically adorned address, on the first page of which 
three palm leaves are represented, in happy allusion to the 


gardens of Padua. The author of ‘‘ Faust,” when visiting 
the town in the year 1787, greatly admired the plant in 
question, and, being likewise an adept in natural science, 


| probably added some botanical observations on the occa- 


Germany would have every reason to be satisfied, and} 
could well afford to take the otherwise little flattering | 


remarks of the writer concerning ourselves into the 
bargain.” 


M. Lamoureux, the former director of the orchestra at | 


the Paris Opéra, has formed a Society for the performance 
of orchestral music every Sunday afternoon, under the 
style of Société des Nouveaux Concerts. The con- 
certs are to be held at the Paris Théatre du Chateau 
d’Eau. 

At the Paris Opéra the greatest activity is being dis- 
played in the rehearsals of M. Gounod’s new opera “ Le 
Tribut de Zamora,” and it is confidently expected that the 
work will be brought out on the 15th or 20th of this month. 
M. Gounod is indefatigable in revising and remodelling 
some of the scenes, being determined that his long 
expected operatic novelty shall be perfect in every 
detail. 

Notwithstanding the habitual antagonism exhibited by 
Parisian audiences against Herr Wagner’s music, M. 
Colonne, the Director of the Chatelet Concerts, has ven- 
tured to introduce, in one of his recent programmes, the 
poet-composer’s characteristic ‘‘ Ride of the Valkyries” 
(La chevauchée des Walkyries), from ‘‘Der Ring des 
Nibelungen.’? The effect proved irresistible, storms of 
applause followed the performance, and the piece had to be 
repeated at the following concert. 

Subscriptions are being raised for the purpose of erecting 
a monument to Ole Bull at Bergen, in Norway. 

An opera, ‘‘Le Partisan,’ from the pen of the Count 
d’Osmond, one of the contributors to the Revue des deux 
Mondes, is shortly to be brought out at the Theatre Italien 
at Nice. 





sion. The palm became henceforth known as the ‘* Goethe 
Palm,” while an admirer of the poet, Signor Visiani, caused 
a tablet to be affixed to the tree, bearing the following 
inscription: ‘* Johann Wolfgang Goethe, poet and natu- 
ralist, has, in 1787, derived from this palm the suggestion 
and the proofs for his theory of the ‘ Metamorphosis of 
Plants.’” 

M. Gevaért, the director of the Bruxelles Conservatoire, 
is just now engaged upon the composition of a cantata 
entitled, ‘* Het volk van Gent,” which is to be produced 
this year. 

A correspondent writes to us from Nice: “ This town 
has enjoyed an unusually brilliant opera season, and 
M. Bolognini may be deservedly congratulated on the suc- 
cess which has crowned his efforts in the management of 
the Théatre Italien. The short engagement of Madame 
Patti was more than justified by the reception accorded to 
the diva, while the début of Mdlle. Valda in Marchetti’s 
opera ‘ Ruy Blas,’ was a veritable surprise for those who 
had not previously heard Lamperti’s distinguished pupil. 
At the Théatre Frangais large audiences have been at- 
tracted by Miss Minnie Hauk in the operas of ‘ laust,’ 
and ‘ Carmen.’ ” 

We have received the first number of a new journal 
devoted to art and literature, published at Barcelona, and 
bearing the title of E/ Arte. 

Anton Rubinstein’s present concert-tour in Spain is 
said to be attended by a series of ovations unexampled 
even in the experience of this much-admired pianist. The 
enthusiasm created by his playing is, in fact, described as 
‘* fabulous.” 

Herr Ferdinand Hiller is on his way to Barcelona, 
where he will conduct a series of Classical Concerts to be 
given by the Philharmonic Society of that town. 

The series of concerts given at Florence by the Societa 
Orchestrale Florentina came to a close on the 14th ult. 
These performances, as we have already previously indi- 
cated, have been instituted by an English resident, Miss 
Cox, who, as a correspondent informs us, “has done much 
during the last few winters in fostering the taste for 
classical and other high-class music in La Bella Firenze.” 
We include the programmes of the last two concerts at the 
foot of these notes. 

Recent performances at the Theatre Regio of Turin 
included Bottesini’s ‘‘ Regina di Nepal” (which ran but for 
a few nights), Verdi’s ‘ Aida,’ Wagner’s “ Lohengrin,” 
Boito’s * Mefistofele,” and Thomas’s ‘“‘Amleto.” In the 
last-mentioned opera Signora Donadio produced much 
effect, both by her poetic conception of the rdle of Ofelia 
and her excellent vocalisation. Our correspondent also 
bestows much praise upon the singing of Signora Turolla 
(in the “ Regina di Nepal”), and of Signora Warda-Miller 
(in Carmen”). Grammann’s “ Melusine ” is in course of 
preparation. During Passion-week a historical concert of 
sacred music is to be given by the Stefano Tempia Choral 
Society, and in June next an International Musical 
Congress will be held, when two monster fétes are to be 
included, consisting of instrumental and vocal performances 
respectively. 
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We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 


Paris.— Concert Populaire (January 30): Symphony, “ Eroica” 
(Beethoven); “ Pfingst-Cantate” (Bach); Barcarole (Saint-Saéns); 
Concerto Russe, for violin (Lalo); Gavotte (Lulli); Overture, “ La 
Terreur” (Litolff). Concert Populaire (February 6): Military "Sym- 
phony (Haydn); Septet (Saint-Saéns); Scene from “Le Tasse” (B. 
Godard); Concertstiick for Clarinet (Mendelssohn); Fragments from 
“Flying Dutchman” (Wagner); “Invitation a la Valse” (Weber- 
Berlioz). Chatelet Concert (February 6): Symphonie Fantastique 
« Berlioz); Réverie (Schumann); Overture, “Hamlet” (Mathias); 
Two Orchestral Pieces (Saint-Saéns); ‘‘ Ride of the Valkyries ” (Wag- 
ner); Invitation a la Valse (Weber-Berlioz). Conservatoire ( February 
13): Symphony, B flat (Beethoven); Chorus from “ St. Paul” (Men- 
delssohn); Fragment from “ Prometheus” (Beethoven); Fragment 
from “ Sigurd” (Reyer); Overture, “Oberon” (W eber). Concert 
Populaire (February 13): Symphony, C minor (Beethoven); Violin 
Solos (Wieniawski and Lotto); Ballet Airs from ‘ Feramors” 
¢ Rubinstein) ; Evensong (Schumann); Concertstiick (Weber); Marche 
Tzigane (Reyer). Chatelet Concert (February 13): Symphony, 
*“‘ Eroica"’ (Beethoven); Overture, “ Frithiof” (Dubois); Concerto, 
E minor (Mozart); Danse Macabre (Saint-Saéns); Adagietto from 
“L’Arlésienne " ( Bizet); ‘Ride of the Valkyries” (Wagner). Con- 
cert Populaire (February 20): Symphony, “ Jupiter” (Mozart); Violon- 
<ello Concerto (Popper); Adagio from Septet (Beethoven); Largo 
{Boccherini); Ode-Symphonie (F. David). Chatelet Concert (Feb- 
ruary 20): Italian Symphony (Mendelssohn); Fantasia for violin 
<{Bruch); Overture, ‘Le Roi d’Ys” (Lalo); Violin Concerto, No. 3 
(Saint-Saéns); Andante from Symphonie Romantique (Jonciéres); 
Spanish Dances (Sarasate); March from “ Ruins of Athens ” (Beet- 
hoven). 

Leipzig.—Conservatorium (January 28): Quartet, B flat major; 
Violin Sonata, D major, Pianoforte Concerto (Mozart) ; Fantasia, 
€ major (Schubert); Vocal Solos. Gewandhaus Concert (F ebruary role 
Symphony, C major (Haydn); Pianoforte Concerto, D minor 
(Mozart); Overture, ‘ ‘Coriolanus ” (Beethoven); Variations Sérieuses 
(Mendelssohn); Symphony, D minor (Schumann); Pianist, Madame 
Schumann. 

Cologne.—Giirzenich Concert (January 25): Concert-Ouverture 
(Hiller); Air from ‘Les Noces de Jeannette” (Massé); Pianoforte 
Concerto (Buths); Pianoforte Solos (Buths and Chopin) ; First Finale 
from “‘ Euryanthe”’ (Weber); Symphony, C major (Schubert), The 
same (February 15): Symphony, D minor (Schumann); Concert-Air 
(Mozart); Violin Concerto (Gernsheim); Kyrie, Sanctus, and Agnus 
Dei, for double chorus, soli, soprano, orchestra, and organ ( Bruch); ‘Airs 
Hongrois, for violin (Ernst); Dance from “ Feramors” ( Rubinstein.) 

Wiesbaden.—Concerts of the Cur-Orchester (January 28, February 
4, 11, and 18): Ballet Music from “ Paris and Helena” (Gluck); Over- 
ture, ‘‘ Melusine” (Mendelssohn); Symphony, D major (Beethoven). 
Overture, “ Medea” (Cherubini); Rondino for wind instruments 
(Beethoven); Orchestral Prelude to “‘ The Tempest” (Raff); Sym- 
phony, B flat major (Schumann). Overture, ‘‘ Fingal” (Mendelssohn); 
Symphony, No. 2 (Brahms); Andante Cantabile, from Op. 97 (Beet- 
hoven-Liszt); Overture, ‘‘Demetrius"’ (Rheinberger). Serenade, C 
minor (Mozart); Overture, “‘ Frau Aventiure ” (Holstein); Symphony, 
¢ minor ( Beethoven). 

Baden-Baden.—Concerts of the Cur-Orchester (February 4 and 
x8): Overture, ‘‘ Water-Carrier"’ (Cherubini); Ninth Violin Concerto 
(Spohr); Ballade and Polonaise for Violin (Vieuxtemps) ; Symphony, 


E flat major (Schumann). Military Symphony (Haydn); Andante 
from Duo for violin and violoncello, Op. 15 (Goltermann); ‘ Hunnen- 
schlacht,” Symphonic Poem (Liszt); Vocal Soli. 

Florence. —Societa Orchestrale Florentina (January 31): Overture, 


“Le Nozze de Figaro” (Mozart); Sinfonia Fantastica (Berlioz); 
“ Stabat Mater” (Pergolesi); Adagio from Quartet, Op. 17(Rubinstein); 
Serenata (Taubert); Vocal Duet (Pergolesi); March from “ Midsum- 
mer Night’s Dream” (Mendelssohn). Concert of same (February 14): 
Overture, ‘ Faniska” (Cherubini); Scotch Rhapsody ( Mackenzie); Air 
from “ Dinorah” (Meyerbeer); Scherzo from Quartet No. 1 (Cheru- 
dini); ‘‘ Les Rameaux”’ (Faure); Overture, ‘‘ Tannhauser ” (Wagner). 

Turin.—Stefano Tempia Choral Society (February 6): Motett (Vit- 
toria); Choruses from “ Judas Maccabeus” (Handel) ; Russian Sacred 
Song (Bortniansky); Choruses from * Faust” (Schumann); Borussia, 
National Song (Spontini) ; Scena and Choruses from “ Il Conte Ory” 
(Rossini). 

Baltimore.—Peabody Institute (Students’ Concerts, January 15 
and 22): Quartet, E flat major (Mozart); Ballad (A. H. Pease); 
Quartet, E minor ’(Rubinstein). Pianoforte Trio, B flat major (Beet- 
hoven); Songs (Mendelssohn); Quartet, C sharp. minor (Beethoven). 
First Peabody Concert (January 29): Symphonie Dramatique (Rubin- 





stein); Norwegian Folk-Life for pianoforte (Grieg); Norwegian 
Rhapsody Jos — 

CORRESPONDENCE. 
THE EARL OF MAR v. THE “ EDINBURGH 


QUARTERLY REVIEW” ON MENDELSSOHN, 

IN * GROVE’S DICTIONARY.” 

TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—The article in the Edinburgh Review for this 
quarter, on Grove’s ‘‘ Dictionary of Music and Musicians,” 
the most comprehensive and masterly work of its kind, 
is so ably written and so generally interesting that I feel I 
owe an apology to the reviewer for venturing to take 
exception to his remarks on Mendelssohn, to whom Mr. 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 





Grove ‘in one of his own editorial contributions to the 
Dictionary”) devotes sixty eulogistic pages,—thereby 
ruffling the reviewer’s equanimity, 

My excuse must be enthusiastic love of the divine art, 
and especially of the music of Mendelssohn, existing from 
my early childhood, in no way weakened by occasionally 
mixing in ‘‘the musical society of cathedral towns,” at 
which the reviewer indulges in a quiet sneer (are London, 
Edinburgh, Oxford, Cologne, &c., included in the cate- 
gory ?), nor by any means is my devotion lessened by the 
more extended experience and cultivation I have had the 
good fortune to acquire through intercourse with eminent 
musicians, and by hearing and joining in much music of 
the highest class in various capitals during the last 
twenty-five years at least. 

I would that the Editor had a far abler champion than I 
can pretend to be, in defence of his sixty charming pages 
on Mendelssohn, which yon reviewer is pleased to term a 
‘drag upon the book,’’ for which he takes Mr. Grove to 
task. However, the Editor assuredly sins in good com- 
pany. Among the ardent admirers of the immortal com- 
poser of ‘‘ Elijah,” the names at once occur to me of such 
writers as Schumann, Macfarren, Benedict, J. W. Davison, 
and Hiller ; also of W. S. Rockstro, whom, by the way, the 
reviewer eulogises as ‘‘a pillar of strength, and the writer 
of some of the most important of the larger articles in 
Groves’ ‘ Dictionary.’ ” 

From the reviewer’s depreciation of Mendelssohn’s 
genius, and his influence on art, and the statement that 
‘reaction has set in against him, traceable to the influence 
of Wagnerism,” I must unwillingly conclude, either that 
the reviewer's veneration for other composers has tem- 
porarily blinded him to the exalted position Mendelssohn 
continues to hold among the musical artists, critics, and 
audiences of Europe, or that he has been suddenly afilicted 
with a strange forgetfulness of the majority of Mendels- 
sohn’s greatest works; though, in justice, I must add that 
the reviewer mentions (the only work he specifies) his 
‘* memorable set of Organ Sonatas,” as ‘‘ the most remark- 
able event in organ composition since the time of Bach,” 
and that the “first Sonata has almost, by itself, made a 
new era in handling the organ.” 

It is true that Mendelssohn may be almost unknown in 
small continental towns where ‘‘ music’’ and ‘‘ opera”’ are 
synonymous terms; for he wrote little strictly operatic 
music, which is explained by his having been almost impos- 
sible to please in the matter of libretti—good libretti in his 
time being the exception; yet it would be idle to deny that 
he possessed dramatic feeling and power of a very high 
order, amply exhibited, for instance, in his ‘* Walpurgis- 
nacht,” in the magnificent fragments from his tragic opera 
‘‘ Lorelei” (which, dying at an early age, alas! he left 
unfinished), and in many of the scenes in “ Elijah.” 
Among his lesser works, his four-part songs and the 
‘“‘ Lieder ohne Worte”’ stand unrivalled still. 

Of course, in the highest branch of art, the sonata, 
quartet, and symphony, Mendelssohn, alike with Haydn, 
Mozart, Schubert, Spohr, and Schumann, must bow to 
the sublimity of Beethoven; and Mendelssohn’s masterly 
fugues and fantasias for the pianoforte, his famous violon- 
cello sonatas, the great B minor Quartet (written when 
a mere child), and his “Italian” and ‘ Scotch” Sym- 
phonies—models of the picturesque and poetic—are over- 
shadowed by the ‘‘ Chamber Music” and the ‘‘immortal 
nine” symphonies of Beethoven, the Colossus among 
giants. But a glance at the programmes of the chief 
‘* classical’ concerts, during the last quarter of a century, 
here and abroad, would alone show the high estimation in 
which Mendelssohn’s music has retained its hold on the 
most critical audiences, exhibiting tenderness, refinement, 
depth of pathos, and power of fascination surpassed by 
none, as exemplified in such of his works as the C minor 
and D minor Trios, his two stringed Quintets, the great 
Octet (a veritable masterpiece of melody and scholarship, 
though produced when quite a youth); and again, by 
his “* Midsummer Night’s Dream,” ‘“‘ Ruy Blas,” and other 
concert overtures; and his violin Concerto, which, still 
played far oftener than any other, and beloved by all 
artists and audiences, is generally admitted to be the 
finest work for the violin in existence, and would alone 





immortalise its composer. 
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To the statements that ‘‘ Mendelssohn’s choral writing 
cannot compare with Cherubini’s,” and that ‘‘he is not 
strong in polyphonic composition,” I fancy few adherents 
would be found, if acquainted with his eight-part Psalms 
andthe scores of *‘ St. Paul,” the ‘“‘ Lobgesang,”’ ** Christus,” 
and “ Elijah,” which are too deeply revered by the musical 
world to be effaced by the spasinodic, sensational, and 
meretricious effusions of ‘* Wagnerism.” 

3y the term ‘‘ Wagnerism,” I do not point to Wagner, 
—that mad genius, whose arrogance is unexampled, and 
who is pleased to consider he can improve on Beethoven 
and ‘ gild refined gold’; for, in spite of his extravagancies 
and his distressing mania in occasionally polluting the 
purity of the beauteous melody with which he is often 
inspired, by discord dire, if not hideous howls, he is 
nevertheless to be regarded by all as a giant in colouring 
and dramatic force. 

I apply the term ‘‘ Wagnerism”’ to the system, or rather 
want of system, of those who would enter the lists with 
him, but who out-Wagner Wagner, who despise the very 
alphabet and grammar (which Mozart, Beethoven, and 
Mendelssohn at least were not too proud to respect and to 
follow as essential to the existence of the language of 
music), and who shamelessly outrage the divine art by 
formless freaks and convulsive vagaries, unredeemed even 
by the merit of ‘‘ method in their madness.” 

To these shapeless concoctions, the term “ Music of the 
Future”’ is not inapplicable, for, happily, it can never be 
the Music of the Present, and must be always “of the 
Future”; but from such a future may a merciful Provi- 
dence deliver us! ‘ Wagnerism”’ (repeating your own 
quotation from the words of W. S. Rockstro), ‘* neither the 
gods nor mencan tolerate,” and, “after all, ‘ Non pit andrai,’ 
and ‘ Madamina’ may win the day”; to which, in conclusion, 
I venture with perfect confidence to add my prediction that 
the taste for ‘‘Wagnerism” will be very transient, and 
that with the undying strains of the ‘ divine Mozart” the 
works of Mendelssohn will retain their charm as models of 
genuine music, distinguished by unalloyed melody, purity 
of form, perfection of symmetry, and unrivalled refinement, 
and thus remain, in all time, a thing of beauty and a joy 
for ever.—Believe me, Sir, Your faithful servant, 

Blenheim House, Eastbourne, 

February 3, 1881. 
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EMPLOYMENT OF THE ORGAN IN THE 
ORCHESTRA. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—Mr. Prout, in his admirable paper published in 
your issue of March, 1879, entitled ‘* The Employment of 
the Organ in the Orchestra,” especially as illustrated 
by Mendelssohn, says: ‘‘ Four of Mendelssohn’s scores 
contain a fully written-out organ part. These are ‘St. 
Paul,’ ‘ Elijah,’ the ‘ Lobgesang,’ and the ‘ Ninety-eighth 
Psalm.’ Besides this, the employment of the organ is 
indicated in the Forty-second and Ninety-fifth Psalms, 
but here we find simply col organo and senza organo.” 

In addition may be cited Mendelssohn’s Op. 23, No. 2, 
an “Ave Maria” for eight voices. In the first edition a 
figured continuo is written to indicate the accompaniment. 
In the second edition the composer inserted the part for 
the organ which was omitted in the first edition, together 
with a continuo on a separate staff, and parts for two 
clarinets, two bassoons, cello, and bass, which were also 
printed in the first edition.—Respectfully, 

FRANKLIN Fiske HEARD. 

20, Herald Building, Boston, Mass., U.S. 

[Mr. Heard’s letter having been forwarded to me for 
reply, I would only say that the case to which he alludes 
is not quite parallel with those referred to in my article. 
I was treating of the use of the organ in conjunction with 
the orchestra. In Mendelssohn’s ‘t Ave Maria,” Op. 23, 
No. 2, the score of which lies before me, it is distinctly 
stated that the clarinets, bassoons, violoncellos, and bass 
were added as a substitute for the organ, when the latter 
instrument is not available. The proper form of the work 
is with organ only; and the continuo is, of course, merely 
the ‘‘ short-hand ” method of writing the organ part, which 
was mostly adopted by Handel and Bach.—Esenezer 
Provt.] 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paver is 
printed to supply the current sale. 

ConsTANT READER.—Counterpoint should be written both above and 
below the canto fermo; but we recommend our correspondent to 
consult a good work on the subject. 

A. J. Corrir.—In any work on Temperament, in the Appendix to Mr. 
Ellis's Translation of “Helmholtz,” and in Mr. R. M. Bosanquet's 
article on “Temperament” in Stainer and Barrett’s “Dictionary,” 
our correspondent will find the general reason why a sound we call 
D flat may be lower in pitch thanaC sharp. A Csharp seven-fifths 
up is higher than a D flat five-fifths down. Hewitt, in his “ True 
Science of Music," gives a system of twenty-one and many others 
in a comparative table or diagram. Everything depends upon the 
system of Temperament. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

AyLessury.—A fine performance of Spohr’s Last Fudgment was 
given by the members of the Vale of Aylesbury Sacred Harmonic 
Society in the Corn Exchange on the roth ult. The band included 
Messrs. Buziau, Van Heddeghem, Webb, Woolhouse, and Egerton. 
Miss Stedman presided at the pianoforte. The solo vocalists were 
Mrs. Wootton, Mrs. Webb, Mr. Hales, Mr. Ingram, and Mr. E. Roberts; 
Conductor, Mr. R. B. Bateman. 

BirMINGHAM.—The third of Messrs. Harrison's Subscription Con- 
certs was given in the Town Hall on agg er ng 24. The 
artists were, vocalists: Miss Minnie Hauk, Miss Orridge, Mr. Maas, 
and Mr. Santley; pianoforte, Mdile. Marie Krebs; violoncello, Mons. 
Van Biene; organ, Mr. Stimpson; and Mr. W.Ganz, Conductor. The 
programme, which was of a miscellaneous character, was thoroughly 
appreciated.—The fourth of Mr. Stratton’s Popular Chamber Con- 
certs took place in the Masonic Hall on Tuesday, the rst ult. The 
programme comprised, Cherubini's String Quartet in E flat, Reinecke’s 
Suite for violin and pianoforte, Op. 153, and Charles E. Stephens’s 
Piano Quartet in B minor, Op.2. All these were performed for the 
first time in Birmingham, the composer of the last-named work being 
present. The strings were Mr. T. M. Abbott, Mr. W. Griffin, violins ; 
Mr. F. Ward, viola; and Mr. Owen, violoncello. Dr. C. S. Heap was 
the pianist, and, besides taking part in the works mentioned, gave a 
masterly rendering of Schubert’s Fantasia in C,Op.15. Mr. Owen 
performed with taste Mendelssohn's “ Lied ohne Worte” for violoncello, 
accompanied by the director. The attendance showed a decided in- 
crease upon that of the previous Concerts.——The Festival Choral 
Society gave the second of its current series of Concerts at the Town 
Hall on Thursday, the 3rd ult. Mendelssohn’s Lobgesang and Gade’s 
Crusaders constituted the programme. The vocal principals were 
Miss Anna Williams, Miss Emilie Harris, Mr. Barton M‘Guckin 
(who replaced Mr. Vernon Rigby, prevented by sudden indisposition 
from appearing), and Mr. Frederick King. The performances were 
very good, the orchestral parts of both works being given in an 
admirable manner. Mr. Stimpson was, as usual, invaluable at the 
organ, and Mr. Stockley conducted with his accustomed tact and 
skill. 

BourNneMouTH.—A performance of Mr. T. Arthur Burton’s new 
Oratorio Jonah was given at the Town Hall on January 23, by the 
Bournemouth Musical Society. The composer conducted the Oratorio, 
and was twice called before the audience. Thechoruses were tolerably 
steady, though somewhat lackingin attack. The bass solos were taken 
by the Rev. — Brackenbery, and the band was led by Mr. Levason. 

Bristot.—On Monday, the 7th ult.,the band of the Grenadier 
Guards gave, for the third time this season, two Concerts in the 
Colston Hall. The programmes included the Overture to Masaniella 
(Auber), and selections from The Pirates of Penzance and Olivette. 
The bands of the Bristol Volunteer Artillery Corps, the Rifle Volun- 
teer Corps, and the fife and drum bands of the Artillery Volunteer and 
Royal Naval Artillery Volunteers also assisted. Mr. H. Roe played 
a concertina solo, and Mr. F. Roe a piccolo solo. Some glees were 
given by Messrs. B. Gay, W. J. Kidner, S. H. Morgan, and H. J. 
Dyer.—On Tuesday, the 8th ult., Mr. Augustus Simmons gave his 
annual Concert at the Colston Hall, the first part comprising Haydn’s 
Imperial Mass, and the second part consisting of a miscellaneous 
selection. The principal vocalists were Miss Jessie Royd, Miss 
Emily Dones, Mr. E. T. Morgan, and Signor Montecco. The band 
and chorus consisted of 200 performers. Mr. Frederic Watts led the 
band, Mr. W. R. Nicholas accompanied, and Mr. Augustus Simmons 
conducted.——On Monday, the r4th ult., Mr. George Riseley gave the 
eighth of his excellent Monday Popular Concerts at the Colston Hall. 
Wagner's Overture to The Flying Dutchman, Hérold’s Overture to 
Zampa,and Massenet’s Scenes Pittoresques (Suite d’Orchestra, No. 4), 
were excellently rendered. Mr. George Riseley also played, in con- 
junction with the band, Prout’s grand Concerto in E minor for organ 
and orchestra, under the direction of the composer, and Miss Chute took 
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the pianoforte in Mendelssohn’s Serenade and Allegro Giojoso (Op. 43) 
for pianoforte and orchestra. In addition to this selection, a new MS. 
Overture to Shakespeare’s Twelfth Night composed by Mr. Prout, 
was performed for the first time, under the direction of the composer. 
The overture is written in the customary classical form, except that an 
episode in D minor, in slow time, is substituted for the “ free fantasia” 
or “working out.” The vocalists were Miss Arthur and Mr. Henry 
Pope. Mr. A. W. Waite led the band, and Mr. George Riseley con- 
ducted.——On Saturday, the 19th ult., two Concerts were given in the 
Colston Hall, by the band of the Coldstream Guards, assisted by the 
bands of the Bristol Artillery Volunteers, the Bristol Rifle Volunteers, 
and the pipers of the Scots Guards. The principal pieces in the 
programme were the Overtures to Der Freischiitz (Weber) and William 
Tell (Rossini), Wagner’s March Tannhduser, Gounod’s Processional 
March La Reine de Saba, and Michaelis’s March “ Turkish Patrol.” 
Miss Hilda Wilson, k.A.M., was the vocalist, and Mr. C. Thomas 
conducted. 

Crirton.—On Monday, the 7th ult., Mrs. Viner Pomeroy gave her 
third Classical Chamber Concert at the Victoria Rooms, when the 
performers were Mr. Henry Holmes, first violin; Mr. Alfred Burnett, 
second violin and viola; Mr. J. Pomeroy, violoncello; and Mrs. Viner 
Pomeroy, pianoforte. ‘The programme included Mendelssohn’s Trio 
in C minor (Op. 66) for pianoforte, violin, and violoncello, and Schu- 
mann’s Pianoforte Quartet in E flat, Op. 47. Mr. J. Pomeroy gave, 
as a violoncello solo, an arrangement by Kummer of the Romance by 
Spohr “ Rose, softly blooming.” The attendance was very good.——On 
Tuesday, the 15th ult., a most enjoyable Pianoforte Recital was given 
in the Victoria Rooms by Herr Xaver Scharwenka. A large audience 
was present and thoroughly enjoyed the performance of Herr Schar- 
wenka, who played selections from the works of Beethoven, Mendels- 
sohn, Schumann, Liszt, Pergolesi, and Chopin, in addition to four 
pieces of his own composition ——On Thursday, the 17th ult., the 
annual Concert of the choir of St. Mary’s, Tyndall’s Park, was given 
in the Victoria Rooms. A sacred Cantata Nicodemus, by Dr. F. E. 
Gladstone, was included in the programme, which was a good one, 
and very well rendered. Mr. Frank Smith, the Organist of the church, 
conducted, 

Cork.—The second Concert of the Cork Orchestral Union for the 
present season was given in the Assembly Rooms on Tuesday evening, 
the Sth ult. The orchestra is now the largest and most important in 
Ireland, and its excellence may perhaps be attributed to the fact of its 
members for the past five years constantly playing together under the 
same Conductor. The programme included, besides other works, 
Schubert’s Overture to Rosamunde, and the Romance from the same 
work, excellently sung by Fraulein von Kapffs. An Overture, written 
for Longfellow’s “ Spanish Student” by Arthur O’Leary, was received 
with great enthusiasm. Mr. Arthur Hill achieved a perfect success in 
the pianoforte part of Beethoven’s B flat Concerto (No. 2), for piano- 
forte and orchestra. The Ballet Music from Gounod’s La Reine de 
Saba caused a perfect furore ; the third movement, with its expressive 
violin solo, charmingly played by Mr. R. D. Howard, being warmly 
encored. Signor Bonicoli’s grand Concert Fantasia for orchestra, 
and Mendelssohn’s Wedding March completed the instrumental 
items. The vocal music was most excellently given by Miss Phedra 
Mortel, Fraulein von Kapffs, and Mr. Harry Roche. Mr. C. A. Prid- 
more was the accompanist; Mr. R. D. Howard, leader; and Mr. W. 


Ringrose Atkins, the indefatigable Conductor of the Society, occupied | 


his usual post.——On Monday, the 14th ult., the Cork Musical Society 
gave a benefit Concert to Miss Lucy Ashton Hackett, under the con- 
ductorship of Dr. Marks. The programme consisted of solos, concerted 
pieces, and choruses of a miscellaneous character. Miss Hackett, 
who is a pupil of the Royal Academy of Music, sang in a very finished 
manner; and at the conclusion of the Concert Sir John Arnott for- 
warded the secretary a cheque for one hundred guineas to be added to 
the proceeds. 

Cornwoop.—Under the able tuition of Mr. Elford, principal cornet 
of the Royal Marine Band, the members of the brass band have so far 
progressed as to be able to give their first Concert on the 14th ult. 
The leading feature of the programme was the performance by the 
band of several pieces, under the guidance of their Conductor, Mr. 
Elford, assisted by Mr. Ough, of Plymouth. Messrs. Elford and Ough 
also contributed greatly to the success of the evening by their cornet 
solos and duets. Miss Bundock and Messrs. Vivian and Glover sang 
several songs, and Master W. Glover played a violin solo, which was 
encored. Mrs. Parker, of Delamore, presided at the pianoforte. 

Dover.—The fifth Concert of the Dover Catch Club was given on 
Thursday, the 3rd _ult., before a large audience. The artists, Miss 
Blanche Elliott, Mr. Henry Parkin, and Mr. Prenton, rendered with 
much effect an excellent and well arranged programme. The orches- 
tra, under the direction of Mr. C, Jarrett (who accompanied the songs, 
&c.) played several pieces during the evening. 

DunpEE.—The members of the select Choir gave a Concert on the 
4th ult., in the Kinnaird Hall before a large audience. The choir is 
gaining in tone and precision, and their rendering of Smart’s “ Stars 
of the Summer Night,” Edwards’s “In going to my lonely bed,” 
Hatton's “ When evening’s twilight,” and Mr. J. M. Smieton’s part- 
song ‘‘ Under the stars” was much appreciated. Mr. J. B. Macdonald 
conducted. 

ExmouTH.—On the evening of the 12th ult., after a Concert in the 
Hall of the Commercial Coffee Palace, the Chairman informed the 
audience that he had been asked to make a presentation to Miss 
Stewart, who was about to leave Exmouth, in recognition of the kind 
manner in which she had supported the Exmouth Winter Concerts. 
Mr. Stewart handed his sister on to the platform, and General 
Bartlett, the chairman, addressing her, said: Miss Stewart, I have 
been requested by a number of the townspeople of Exmouth to offer 
for your acceptance this travelling clock, which bears the following 
inscription: ‘‘To Miss Stewart, on leaving Exmouth, in grateful 
memory of the active interest she has so kindly taken in the success of 
the Winter Concerts. Exmouth, 12th February, 1881.” The sub- 
scribers trust that it may prove a good and faithful servant, and that it 
will sometimes remind you of your three years’ residence among them. 
They also desire me to offer to you and your family their sincere and 
hearty congratulations on the well merited honours it has pleased Her 














Majesty to bestow on your father, for his great services in Afghanistan, 
ending in his appointment to the splendid position of Commander-in- 
Chief of Her Majesty’s Forces in India; and, in conclusion, they beg 
me to wish you a prosperous passage to India, a pleasant sojourn there, 
and a happy return to Old England. On behalfof his sister Mr. Stewart 
returned thanks in « few earnest and appropriate words. 

FOLKESTONE.—The new organ, so kindly presented to Christ 
Church by the liberality of a lady in the congregation, was opened 
on Wednesday, the 16th ult. The proceedings consisted of an after- 
noon Service, and a grand Organ Recital in the evening. An able and 
eloquent sermon was preached by the Rev. Field Flowers Goe, M.A., 
Rector of St. George’s, Bloomsbury. The musical portions of the Ser- 
vice were exceedingly well rendered by the choir of ladies, gentlemen, 
and boys. The Canticles (Cantate and Deus) were sung to Hopkins in E 
flat, and the Anthem was Goss’s “ Stand up and bless the Lord your 
God.” The organ is a beautiful instrument, built by Mr. Hunter, of 
Kennington Park Road. At the Recital, given by Mr. John Hopkins, 
assisted by the Organist, Mr. T. Pulleyn, an excellent programme 
was performed with great artistic skill. Mr. Hopkins effectively 
showed the capabilities of the organ, in respect to the execution of 
classical music, whilst the adaptability of the instrument for the expres- 
sive rendering of church music, as exemplified in the hymns played 
by the Organist, Mr. T. Pulleyn, was fully displayed. 

Gotcar.—On Saturday evening, the 12th ult., a musical Festival 
was given in the Baptist Chapel by the Golcar Choral Society 
and the Chapel choir, assisted by members of the Huddersfield 
Choral Society and other local vocalists and instrumentalists, together 
making up a band and chorus of about 150. The solo vocalists were 
Miss Smythe, Mr. T. H. Beaumont, and Mr. W. Bartin. Mr. J. H. 
Pearson presided at the organ, and Mr. Henry Pearson conducted. 
The first part of the programme consisted of selections from the 
Creation, and the second of selections from the Redemption, an Ora- 
torio compiled from different works of Handel's, and »cth parts were 
interspersed with organ solos by Mr. J. H. Pearson. As an introduc- 
tion the band and organist playedthe Andante movement from Haydn's 
Surprise Symphony. The choruses were sung wit) admirable spirit 
and precision, “* The heavensare telling ” and “ Achieved is the glorious 
work” being especially noteworthy. 

HarroGaTe.—An excellent Choral Society has been recently esta- 
blished in this town. Already above 100 members have been enrolled, 
and Bennett’s May Queen is being rehearsed, under the conductorship 
of Mr. R. S. Burton. 

HertTFoRD.—On Tuesday, the 15th ult., a most successful entertain- 
ment was given by the St. Andrew’s Choral Society and the Hertford 
Shakespearian Reading Society. The programme consisted of a large 
portion of Macbeth, interspersed with Locke’s music, excellently 
rendered by the Choral Society, and Mr. Holmes, Miss Scales, Miss 
Silversides, Miss Oram, Mrs. Durrant, Messrs. Hervey, Neeves, and 
Durrant. Mr. Holmes, Organist of St. Andrew's Church, conducted. 

ILFRACOMBE.—On Monday, January 31, after the ordinary prac- 
tice of the Ilfracombe Choral Society, Mr. B. P. Willis, who has 
for some time been honorary Conductor of this Association, was pre- 
sented by the members with a testimonial, as an earnest of their 
appreciation of his valuable services. The Vicar, after a highly com- 
plimentary speech, said that they were all naturally desirous to let 
their chief know that they were thankful to him for what he had done, 
and he had, therefore, great pleasure in handing to Mr. Willis the 
purse he then held, containing fifteen sovereigns. Mr, Willis, who 
was completely taken by surprise, returned thanks in a few words. 
saying that he was extremely obliged for the kindness done him, and 
thanking the members for the hearty and consistent manner in which 
they had worked with him. It was also mentioned that an illuminated 
address is to be presented to Mr. Willis with the following inscription : 
‘We, the undersigned members and subscribers take this opportunity 
of expressing our gratitude to Mr. B. P. Willis for his labours on 
behalf of the Ilfracombe Choral Society, and beg his acceptance of the 
accompanying purse, in token of our esteem and appreciation of his 
valuable services as honorary Conductor of this Society.” 

LancasTEeER.—Madame Lemmens-Sherrington gave a Ballad Concert 
on the oth ult., assisted by Madame Enriquez, Mr. Redfern Hollins, 
and Mr. Bridson.——The Lancaster Choral Society under the direction 
of Mr. F. Dean is actively engaged in rehearsing Gade’s Er!-King’s 
Daughter, which, with a miscellaneous selection, is to form the material 
for the next Concert.——The Burton-in-Lonsdale Choral Society has 
placed in rehearsal the Ode to the North-east Wind, by Alice Mary 
Smith. Mr. Aldous, of Lancaster, is the Conductor. 

LimMeRICK.—The second Concert of the Limerick Musical Society 
was given at the Atheneum on Thursday evening, the 17th ult., under 
the direction of the Conductor, Mr. Joseph Smith, Mus. Bac. The 
programme included Dr. Arthur Sullivan’s Festival Te Deum, and a 
setting of the 95th Psalm which was awarded the first prize of the 
London Church Choir Association in 1879, composed by Mr. Smith. 
The orchestral works included Beethoven's Symphony in C major, 
and a“ Concertmarsch,” the work of Mr. W. Ringrose Atkins, of Cork, 
in which the band of the 57th Infantry Regiment ably assisted, together 
with the orchestra and organ; the composer conducting. The piece 
was received with great enthusiasm, and loudly encored. 

LincoLn.—In the Free Methodist Chapel, Saxon Street, on the 
13th ult., Services were held in connection with the opening of the new 
organ, built by Mr. H. Jackson, of Lincoln. Mr. J. Turner Smith, 
Organist of the parish church, Skipton, Yorkshire, presided, and 
brought out the fine qualities of the instrument with good effect —— 
On Monday, the r4th ult., Mr. John Farmer’s Oratorio, Christ and His 
Soldiers, was performed by an efficient choir, Mr. Williams, Organist 
of Wesley Chapel, ably presiding. 

O_pHAM.—On Tuesday evening, the 8th ult., a Concert with 
readings was given in the Co-operative Hall, King Street, to a very 
large audience. The vocal music was rendered by Mr. J. Greaves’s 





Choral Society, Miss Greaves, and Mr. Springthorpe. Mr. J. Greaves 
accompanied. 

SALISBURY.—The members of the Salisbury Vocal Union gave a 
Concert in the Assembly Rooms on the ist ult., to a large and highly 
appreciative audience. The special feature of the Concert was the 
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unaccompanied part-singing of the Society. The solo vocalists, Miss 
Copp, Messrs. Wade, Hayden, and Crick, were highly successful in 
their songs. The solo pianists were Misses R. and F. Thomas, and | 
the accompanists Misses Parsons, Sutton, and Davis. Mr. John M. 
Hayden conducted the Concert, which was in every respect a complete | 
success. 

SouTHAMPTON.—A fine performance of the Messiah was given at 
St. Mary’s Church on Friday, the 18th ult., under the conductorship 
of Dr. Arnold, of Winchester. It being the first time of an oratorio | 
pe — within a church, the event attracted considerable atten- 
tion. A small band, led by Mr. C. Fletcher, 
played by Mr. Sharp. The solo vocalists were Miss Sumner, Miss 
Wakefield, Mr. McCheane, and the Rev. W. Duncombe, of Hereford. 

SoutTuport.—Madlle. Laporte’s début on Thursday evening, the 3rd 
ult., at the Cambridge Hall, was a marked success. Her four songs 





were sung in a manner so finished as to call forth warm applause from | 


The pianoforte playing of Miss K. Ockleston, and 
Mr. De Jong’s flute solos were also features of the selection. Mr. 
Thurley Beale contributed some songs, which were well received. 

StockBripGe.—On Friday, the 4th ult., 
Schoolroom, in aid of the funds of the Stockbridge Social Club, with 
much success. Messrs. R. and J. Dear, Wells-Lillyman, and Mrs. 
Bro received unanimous encores for their songs. The pianoforte 
pieces were well rendered by the Misses Dixon and Miss Butler, as 
also were some songs by Miss Edwards. Mr. Brown gave two cornet 
solos in a very artis tic manner. 












_Trownripce.—Mr. H. Millington’s fourth Subscription Concert was 
ist , With great success, on Tuesday, the rst ult., on which occasion 
he was assisted by Miss Marian Burton, Mr. H. Horscroft, Mr. L. 


Waite, and alcecal band and chorus. A well selected and diversified 
programme was performed to the satisfaction of the subscribers and 
general peepee 

Werriincton, New ZEALAND.—Handel’s Oratorio, the Messiah, 
was f sistas by the choir of St. Peter's Church, almost i in its entirety 
as part of a religious service, in the church, on December 22. The 
experiment was a new one in Wellington, but proved successful. One 
feature of especial difficulty which presented itself, was that the 
Oratorio had to be given for the first time here without a conductor, 
the choirmaster, Mr. Angelo Forrest, presiding at the organ. Not- 
withstanding this disadvantage, the choruses were sung with remark- 
able ® precision and steadiness. The solos were taken by amateurs, all 
i Mr. Forrest’s magnificent execution of the 
rged by Best, from Mozart's additions to Handel's 

excited general ’admiration. He also performed, as an intro- 
sry voluntary, the first two movements of Mendelssohn's S-cond 
‘sang) Symphony, in B flat ; as an offertorium, Spohr’s Nocturne 
P “Op. 34); and, at "the conclusion, Batiste’s grand Offertoire in 





pa cuaret 







RIDGE.—A Concert was given at the Literary Institute on 
Tuesday evening, the 15th ult., under the direction of Mr. J. H. Cornish, 
Organist of the church of St. Michael and All Angels, assisted by a few 
friends. A varied programme was excellently performed. Songs were 
given by Miss Edith Maas, Mr. W. B. Morton, Mr. A. Colbourne, Mr. 
G. Doughty, and Mr. C. Alexander; 


were admirably played by M. de Fontaine and Mr. J. O’Brien. Mr. 
Cornish i 
Concert. 

WoLVERHAMPTON.—The second Concert this season of the Festival 
Choral Society was given on Wednesday evening, 
Agric 


is to be congratulated upon the results of this his first 


Janu: ary 25,in the 
ultural Hall. The programme was charming in its variety and 
The instrumental executants were Madame Norman- Néruda, 
-uxtemps, and Mr. Hallé. The vocalists were Miss Clara 
ell, who was highly successful in Sterndale Bennett's ‘* Dawn, 
le flower,” and Bache’s “ L ebewohl,” and Mr. Hilton who sang 
id's characteristic song ‘The Vailey " with taste and feeling. 
The singing of the choir was exceptionally good, especially in Leslie’s 
“ Lullaby of Life "and Hatton’s“ Tar’s Song.” Dr. A. H. Mann accom- 
panied, and Mr. Stockley conducted. 
of Messrs. Broadwood's “ iron grands.” 









Wooprorp WELLS.—A special evening Service was held at All | 
at which Farmer's Oratorio, Christ | 
Austin Blake | 


Saints’ Church, on the gth ult., 
and His Soldiers, was performed as the anthem, Mr. 
(Organist of the church) conducting, and Mr. Smith (of Loughton) 
presiding at the organ. The choruses were well sung by the choir of 
the church, augmented by some members of the congregation; and the 
solos were most ably rendered by Miss Trevenna, Mr. Sidney Barnby 
(of St. Paul’s Cathedral), and Mr. Prenton (of the Bencher's Chapel, 
Gray’s Inn). 

Worcester.—Prevented by the recent fire from holding his Con- 
cert, as originally announced, at the Music Hall, Mr. Spark was fortu- 
nate in obtaining the use of the Shire Hall for the evening of the 17th 
ult. The principal vocalists were Mdlle. Ilma di Murska, Madame 
he (who has a fine contralto voice), Madame Sinico, Signori 

Vidal, Susini, and Campobello; and the instrumentalists, Herr 
Lowenthal (pianoforte), and Herr Marcell Herwegh (violin). The 
¥ rt was highly successful, and Mr. Spark is to be congratulated on 
e enterprise which he has displayed during the season, and the 
appreciation which has rewarded his endeavours. 

York.—The third and last Concert for the season, of the Musical 
Society, was given on Wednesday evening, the gth ult., to an audience 
fillin the concert-room in every part. The programme was miscel- 

The vocalists were Miss Anna Williams, Madame Trebelii, 
Vizzani, and Signor Zoboli. Signor Bisaccia contributed 
pianos orte solos, and also played the accompaniments in a very 
judicious manner. M. Ovide Musin was very successful in his violin 
solos, and the singing of the part-songs by the choralists reflected the 
highest credit on Mr. Burton, the Conductor. 








Oxrcan AppotntmMents.—Mr. B. Vine Westbrook, Organist and 
Choirmaster to Holy Trinity, Greenwici.—Mr T. A. Barrett, Organist 
and Choirmaster to St. John’s Cathedral, Salford.—Mr. D. Colley, | 
Organist and Choirmaster to Dunham- Massey Church, Cheshire.— 
Miss E. L. M‘Knight, to the Parish Church, Alfreton.—Mr. Fred. 


supplemented the organ | 


a Concert was given in the | 





and pianoforte and clarinet solos | 


The instrument used was one | 


Trinity Ch urch, Lyne, 





| Monk, Organist and Choirmaster to Holy 

Chertsey.—Mr. W. T. Essex, to the Church of St. > 
Hospital.—Mr. John Francis FitzGerald, Mus. Bac., to the Cath ul, 
WwW aterford. -——-Mr. G. Hermann Lott, to St. Mary, Plympton, Sou th 
Devon.—Mr. Oswald J. Smiles, Organist and Choirmaster to t 
| Parish Church, Cheshunt.—Mr. F. Herbert Taylor, Organist and 
Choirmaster to St. Mary's Church, South Shields. 


Assistant Lay-Clerk 






Cuorr ApporintTMENT.—Mr. A. Mackenzie, 
(Tenor) to St. Mary’s Cathedral, Edinburgh. 


On January 22, Georcr Bares, aged seventy-nine, for forty-one 
years Organist of Ripon Cathedral. 
On January 26, at Glasgow, H. C. Coorer, 
illness (acute bronchitis), in his sixty-first year. 
On January 28, at Euston Road, Epovuarp Mar tots, of Boulogne 
| sur-Mer, in his thirty- fourth rom. 

On January 30, at his residence, Chateau de Sta Sort, near 
Malines, Belg te Jacques Lemmens, aged fifty-eig 

On the roth ult., Mrs. Sintpatpt, for several years Ovaanias of the 
French ; Baier P ona St. Martin’s-le-Grand. 
| On the 15th ult., G. F. Warker, of Fern Lea, Manners R 
Hampstead, senior member of the firm of J. W. Walker and S 
organ builders. 








violinist, after te 

















MISS SARANAH COOPER (Soprano). 
For Oratorios, and Concerts, Portland Place, Nighgate, near 
Birmingham. 


MISS ANNIE CHATER (Contralto). 


Adc iress, 9, Finborough Road, South Kensin gton, S W. 


MDLLE. JULIE PEL LET IER (Mezzo-Contralto’. 


For Concerts, Dinners, &c., Lessons in Piano and Singing, 
address, Czerny, Oxford Street. 








OLO BOY WANTED, | for Christ ~ Church, 
‘J Blackfriars Road. Liberal salary. Apply at the Church any 
evening, 8.30. 

TS SOLO SOPRANOS (Amateur).—The Mare 

Street Musical Society, Hackney, will perform Mendelssohn's 

‘Athalie” the first week in April, with a choir of about tco. 

Any Lady capable of sustaining either First or Second Soprano solos 

in this work will confer a favour by sending name and address to 
Secretary, Jas. Richardson, 20, Broke Road, Dalston. 

ANTED, occasionally on a Sunday, a LADY, 

to help in the Singing at a Congregational Chapel in the 

Full particulars to H. R., Manchester House, Ilford, Essex. 














| country. 





™ ORGANIST and CHOIRMASTER (Com. 

municant and experienced Choir-Trainer) of an important 
| Parish Church, desires an APPOINTMENT toa Church near London 
where there is Full Choral (Anglican) Service, and where earnest wi iE 
would be appreciated. Testimonials as to character and ability from 
the nny and cathedral organists. Address, M. W. G., Messrs. 
Novello, _ Ewer | and Co., 1, Berners Street, W. 





ORG ANIST and CHOIRM ASTER desires RE- 
ENGAGEMENT. Church of England. A Communicant 
| Accustomed to Full Choral Service, and Choral Celebrations, lar 
organ, good choir. Has had much experience in training che 
Excellent testimonials and references. Address, J. Ding, Mark+ 
Drayton, Salop. 





| AANre D, for a new Church in one of the 

best wabashe of Leeds, an ORGANIST, who would also be 
capable of acting as Choirmaster. Apply, stating terms, to Rev. F.C 
Kilner, 4s Oak Road, Newton Hill, Leeds. 








| 








RGANIST.—A Lady, able to Train Choir and 

conduct good services, is now DISENGAGED. Highest 
references as to musical abilities and position. By letter, to Organist, 
84, Mount Street, Grosvenor Square, W. 


SINGING LESSONS by CH. BISHENDEN 
(author of “‘ How to Sing”), at 16, Newman Street, Oxford Street 
Elementary, finishing, songs, &c. Recommended by 450 successfu 
pupils. Terms moderate. 

LASS-SINGING.—A Lady (pupil of Randegger 
| and Miss J. Elton), well accustomed to teach Class and So 
chores desires an ENGAGEMENT in a Private or High Schoo 
Address, A. M., 52, Osnaburgh Street, Regent's Park, N.W. 


} 











WW: ANTED, a PIANOFORTE TU NER, for a 
Midland county district. One experienced in Harmoniums 
and American Organs, thoroughly competent, and with good refc- 


rences. P. M., B. W illiams and Co., 60, Paternos ster Row, London. 


V ANTED, an ~ experienced PIANOFORTE 
f TUNER (one who understands Harmoniums and America 

Organs preferred), about 25 years of age. Apply to Mr. : 
Boucher, Castle Street, Shrewsbury, stating salary required, age. 
references, and inclosing carte. 


yy anre®. a SITUATION (indoors), ina MUSIC 

WAREHOUSE, for a Youth of 17. Total abstainer. Plays 
| Organ and Pianoforte. Will give the first six months. Address, 
| A. L., Mr. Badigne, Great Southsea Street, Southsea, Hants. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
PARRY, C. HUBERT H.—‘“‘ Prometheus Un- 

bound.” Scenes from Shelley’s Poem. 8vo, paper cover, 3S. 


OVELLO, doh R AND CO.’S PIANOFORTE 
L ALBUMS. Edited by BertHoLD Tours. No. 4. Composi- 
tions by G. F. HANDEL. 1s. For contents, see p. 112. 


BISHOP, A. E.—Benedicite. 8vo, 3d. 
ROFT and ELVEY.—(in A.) Benedictus. As 


a sequel to Croft’s Te Deum in A, by A. H. D. PRENDERGAST. 
Svo, 6d. 


] RIFFIELD, E. TOWNSHEND.—(in B_ flat.) 


Magnificat and N Nunc dimittis. 8vo, 4d. 


OCKER, F. A. W.—Benedicite, in Chant Form. 
Post 8vo, 13d. 

YER, W. F.—Benedicite (for Parish Choirs). 
8vo, 3d. 

IRD, F. W.—A Set of Introits, 


Tones, and Chants. Part III. Hymn-Tunes and Chants. 


HORNER, B. W.—Benedicite. 8vo, 13d. 
OUSELEY, H.—(in E). 


dimittis. S8vo, 4d. 


ATHAM, M.—(in F.) 
ree, THOMAS.—(in F.) Te Deum. 8vo, 3d. 
‘TOZER; FERRIS.—Benedicite. 8vo, 2d. 
LLOYD. C. H.—‘ Art thou weary.” Anthem for 


eight-part choir, unaccompanied, for Lent. 8vo, 6d. 

MITH, THOMAS.—* It is a good thing to give 
thanks.” Full Anthem. 8vo, 3d. 
‘* Lift up your heads.” 

‘‘ Like as the hart.” Ditto. 3d. 

“ My heart is fixed.” Ditto. 3d. 

““O send out Thy light.” Ditto. 3d. 
‘*The Lord is my Shepherd.” Ditto. 3d. 


Kyries, Hymn- 
1s. 6d. 


Magnificat and Nunc 


Te Deum. 8vo, 3d. 


Ditto. 3d. 


WIFT, G. H.—* Show us Thy mercy.” Anthem. 
8vo, 6d. 
Cr. *,—(Novello’s Part-Song Book.) 
No. 464. Autumn is come again (A vintage song). S.S A.T.B. 34. 


| AVIS, GABRIEL.—“ Who’s for the Queen ?” 


Four-part Song. T.T.B.B. 8vo, 3d. 


] RIFFIELD, E. TOWNSHEND.—* Tom, he was 


a piper’s son.” Glee for male voices. A. or T.T.B.B. 4d. 


o> EATON. — ‘There is dew for the 
flow’ret.” Part-Song. 8vo, 6d. 
ow TI, CIRO.—(Novello’s mae Song Book. 
458. Kings and Queens sas 3 
» 459. Would you ‘ask my heart ks Ae “ae ge 
» 460. The Rhine raft song ae 3 


a 
d. 
» 461. The silent tide ne pas bon SOs 
» 462. In Apriltime... a ee or ane 2d. 

3d. 


463. The song to Pan.. ove 
GAvL A. R.—* Old “Neptune.” Dart. ‘Song for 
unaccompanied singing. 8vo, 3d. 
BT, F.—‘ Only to love thee.”” Song. Words by 
RK. Oxexrorp. 2s. 
(sae J. —‘“ The Betrothal Ring” 
/ (Mizpah). Song. 2s. 
D*= A. J.—“ The king of the night.” Song. 
Words by Barry CoRNWALL, 2s. 
ANCOCK, B. W.—‘ Dunkerry Beacon.” 


Song. Words by F. Hancock. 1s. 6d. 
YNGE, REV. E., Mus. D.—‘* Where go’st thou.” 
Song. 1s. 6d. 
ERVIS, ST. VINCENT.—March No. 2 
(Triumphal), in F minor, for four hands, for Pianoforte. 1s. 6d. 
No. 3 (Slow, Quasi Funébre), in G minor. 1s. 6d. 
5 ge mnogy EMILE.—Suite in E major, for the 
Organ, 3s.; or, singly: No.1. Andantino, 1s.; No. 2. Scherzo- 
Caprice, 1s. 6d.; No. 3. Introduction ; and Fugue, ts. 


REDUCED PRICES:— 


NOVELLO’S SELECT ORGAN PIECES, in Three Volumes. 
Cloth gilt, 21s. each. Numbers, 1s. each. 


NOVELLO’S SHORT MELODIES for the Soft Stops, in One 
Volume. Cloth gilt, 21s. Numbers, 1s. each. 


LEFEBURE-WELY’S MODERN ORGANIST. Cloth, 12s, 








DURING THE LAST MONTH—Contiiued. 
TOURS, B.—HANDEL’S MESSIAH. Arranged for the Piano- 

forte, 3s. 

Covers. Boards. Cloth. 

BEETHOVEN.—“ Ruins of Athens” jo ED 1 6 2 6 
GADE, N. W.—‘ Erl-King’s sigs 
GOUNOD,—* near is 7 
MACFARREN, G. A.—“ May- Day” 


I 

I spat 

Io z 6 2 6 
mci ea inG I 2 








Now ready. 

EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin GeorGg Monk, Mus. Doc., ‘Oxon., 

Organist and Choirmaster of York Minster. 

Cloth, 2s. 


Edition I., in Post 8vo, with the chants in short score. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s 
Edition III., in Imperial 32mo. Words only. Cioth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 
EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, 1s. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which i is on sale in all its original forms), orders should be specific 
for ‘ REvisepD EpiTiIon, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
i 1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Nove to, Ewer and Co. 


FOR LENT. 
RT THOU WEARY. Anthem for Eight-part 
Choir, unaccompanied. The words from the Greek, by the 
Rev. J. M. Neale, The music by Cuartes Harrorp Lioyp, 
M.A., Mus. Bac., Oxon., Organist of Gloucester Cathedral. 8vo, 6d. 
London: Nov ELLO, EWER and Co. 





ALBER 2T LOWE'S EASTER ANTHEM.—The 
LORD IS MY STRENGTH. Short, easy, full, and effective. 
Composed expressly for Parish Choirs. Octavo, 3d. 
London: NoveLio, Ewer and Co. 


ARCISSUS and ECHO. Cantata for mixed 

Voices, with Pianoforte Accompaniment. Words by Miriam 

Music by Epwin C. Sucu, Mus. Bac., Cantab. Price 3s. 
London: Nove.to, Ewer and Co. 


ANTED, an ENGAGEMENT, in a MUSIC 
WAREHOUSE or PIANOFORTE MANU FACT ORY. 
Advertiser is 37 years of age, and has had over twenty years’ experience 
in the trade. Good accountant and correspondent. Can tune. Would 
not object to travel. Good salesman, but not a Pianist. Address, 
B. B. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
JIANOFORTE and MUSIC BUSINESS | for 
SALE, N.W. Handsome fronted shop and large premises on 
a leading thoroughfare of one of the best neighbourhoods in the dis- 
trict. Rare opportunity. Would suit asmall manufacturer admirably. 
Rent, £80. Incoming for fixtures, goodwill, and tunings, £200. Stock 
optional. For further particulars apply to Messrs. Fredk. Lucas, Son, 
and Co., Chartered Accountants, 20, Great Marlborough Street, 
London, W 
DISPOSAL.—A PIANOFORTE and MUSIC 
usiness in the North of England. doing a large trade in Piano- 
forte and Sheet Music. The business will be sold asa going concern 
for about £1,600, or arrangements would be made for taking in a part- 
ner with a smaller capital. For further particulars apply to Messrs. 
Fredk. Lucas, Son, and Co., Chartered Accountants, 20, Great 
Marlborough Street, London, W. 


“"T°O be SOLD, Cheap, an ORGAN, one-manual, 

containing principal Lieblich flute, Lieblich gedackt, salicional, 
open diapason, pedal bourdon, and coupler ; inclosed in general swell; 
full compass of pedals; and nearly new. Apply, Alfred Kirkland, Organ 
Builder, Wakefield. 


RGANS for SALE or HIRE.—Three-manual 

Organ: 14 stops, 30 bourdon pedal pipes, 16 ft., in pitch pine case, 
French polished, decorated front pipes; height, 10 ft.; width, 8 ft.; 
depth, 5 ft. New. Suitable for a church or chamber. A Second-hand 
three-manual Organ, 36 stops, with 2 pedal stops; also a 20-stop two- 
manual Organ; an 18-stop, two-manual organ. These three organs 
can be fitted up to suit any position, and contain all the modern require- 
ments and equal to new. Organs built to any specifications. Estimates 
free. A. Monk, Organ Builder, Sussex Terrace, Great College Street, 
Camden Town, London. 


napa pr ORGANS for SALE or 





Ross. 














HIRE.— 


I, 2, and 3 manuals, new and second-hand, Apply to A. Hunter, 
Organ Builder, 379, Kennington Road, S.E. 














req 
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Recent addition to Ashdown & Parry's 
Yellow Catalogue. 


LYRA STVDENTIVM. 
PIANOFORTE PIECES 


OF VARIOUS DEGREES OF DIFFICULTY 


SELECTED FROM THE WORKS OF 


EMINENT COMPOSERS. 


CONTENTS. 


No. 1. GIGUE (from the Fifth French Suite) J.S. Bach as. 
» 2 SONATA iN A pe Paradies 3s 
» 3- ALLEGRO VIVACE (from iia in F, Op.17) Dussek 5s 
» 4 INTRODUCTION and GAVOTTE... Dr. Arne 8s. 
+ 5. FANTASIA in C on . Handel 3s.. 
» 6. SARABANDE and ALLEM ANDE j in E J.S. Bach 2s° 
, 7 MINUET with VARIATIONS and ALLEGRO Dr. Arne 4s. 
, 8 SONATA in E minor Paradies 4s. 
» 9. ADAGIO J. B. Cramer 2s | 
» 10. MINUET and TRIO inE — Haydn 3s. 
» Ir. AIR (from Gluck’s “ Armida”’) with Variations Iummel 4s. 
,» 12, FIRST MOVEMENT from CONCERTO in F (Op. 45) 

Moscheles 5s. 


EDITED, REVISED, AND FINGERED 
F REDERICK WESTLAKE. 


ASHDOWN anp P ARRY, HANOVER Sau ARE. 


Ashdown and Parry’ 5 


CATALOGUES OF MUSIC. 


LONDON : 





Partr. PIANO, ORGAN, HARMONIUM. 

Part 2. VOCAL. 

Part 3. HARP, CONCERTINA. 

Part 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
Part 5. FLUTE, CORNET, CLARINET, &c. 


1881. 
ASHDOWN AND PARRY’S 
Yellow Catalogue 


Compiled expressly for the use of the Trade, Profession, 
and Schools, comprises 


A SELECTION OF UPWARDS OF 
STANDARD MUSICAL WORKS. 


SENT GRATIS and POST-FREE to ANY PART of the WORLD. 
All applications for trade terms must contain card, circular, or 


5,000 


reference. 


Lonpon : ASHDOWN . np PARRY, 
HANOVER sesiaa 





*! Harmonious B ac -smith, The 
| Heimliche Liet 
| 11 Corricolo Gal alo; 


| I Pur itani 
wat 





THE “ HANOVER EDITION” 


OF 


POPULAR & STANDARD WORKS 


PLANOPORTE. 


HIS Edition has been thorovghly revi f 
engraved, so as to avoid the introduction vat h alt 
objectionable). It is printed on the best paper, and t 
uniformity, and style of production encourage the Publis I 
that the “Hanover E di tion will be preferred to any 
following are now ready 





and re- 
sheets (always 
* correctness, 
o believe 
other. The 











Air, Louis XIII. 
Andante and Alles gro, i in A 
Arabesque 
A Ray of S 
Biumenlie 
Caprice Hon 
Duet in D 
is 


si s 





unshi ine 


grois (Etude de Concert) 





rc 
Fa airies’ Wedding Wal 
Five Finger Exercises 
Gaétana (Mazurka) 
Gavotte in A 
Gipsy Rondo 


WU PWWEWUELWWRWW 


Hay dn 


> ( True Love) Gavott e 


Impromptu in A flat ... 
Indispensable Scales ... 














L: a tecuen 

La Sympa 

L’Argentine ( F 

Les Cloches du Mon lastere (Nos ur ig 

Les Hirondelles i 

Le Zéphyr J 

Lucrezia Borgia 

Martha . 

Minuet and Trio(Mozart) .. ee : 

One Hundred and One Exercises, Book I. 
Book II. 

Complete i in one book 


entale) 


” 


Presto in E minor 

Pupil’s Daily Exercises 

Rigoletto... 

Rivulet, The x 

Rondo in C i ae 

Shepherd Boy, The (Idyl) 

Signal March, The... 

Silvery Waves ... 

Slumber Song (Sct ilummerlied) 

Tarantellein A flat’... si 

Wedding March, The... ons 

Zur Guitarre (Impromptu) ... 
(To be con 


WWW ChEWREWEWEWHRWERWAWWEWL 
° 





WWHWWmhOowe 
° 


tinued.) 


ONE-SIXTH. 
LONDON, W. 


$s LE Corl 
DUIF & STEWART, 


CLASSICAL PIANOFORTE PIE CES 


TPROGRAMM OF 


BULOW. 


S SENT POST-FREL AT 


2z, HANOVER STREET, 








FROM THE CONCER 


HANS VON 






IN THREE VOLUMES ‘ 46s a each, net 5s. 
DITTO. Cloth sad re an and ald ia os 78. 
Or, singly: VOL. I. 

No. 1. BACH.—Suite (F major) sd aid ‘as ass ‘nn 
» 2. —— Fantasia(C minor) ... aa set 
» 3. BEETHOVEN.—Sonata (C sharp minor). Op. 27, No.2... 45. 
» 4 SCARLATTI.—Cat’'s Fugue “aa ace | 
» 5. BEETHOVEN.—Sonata (A os Op. rs aoe is we §8- 

VOL. I 
» 6. HAYDN.—Fantasia (C on ae 3S. 
» 7. FIELD.—Rondo (E flat) 38. 
» & BEETHOVEN. ~ Variations (C minor) ) 4s. 
» 9 HANDEL.—Gigue (G minor) ... . a oa 
» 10. BEETHOV EN.—Sonata pathctique (C minor). Op.13... 5S. 
VOL. III. 
» 11. SCHUBERT.—Impromptu. Op. go, No. 3... ane 3S. 
» 12, MENDELSSOHN.—Capriccio (F sharp mit Op. 45. 
» 13) WEBER.—Momento Capriccioso. Op. 12. .. fon am = 
» 14. MOZ ART.—F antasia (C vi 10r) ts eas aa ae i 
» 15. BEETHOVEN.—Sonata (E flat). Op. 31, No.3 ... we & 


The single numbers are sold at half-price. 
London: Nove.io, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 

















s. 
ADAM, A.—Le Postillon de Lonjumeau. Vocal Score. 8vo. 

With French and German Words Pe aus w- Met 20 © 
ASCHER, F.—La Diva. Valse for Piano Solo. Op. 133 « & 
— Pompejana. Valse for Piano Solo. Op. 139 oa «- § 8 
— Vineta. Réverie fantastique for Piano Solo. Op. 141 3 0 
BACH.—Violin Concerto in E major. Arranged for two Piano- 

fortes, eight hands, by Waldersee me Iz 0 
BEE THOVE N.—Cavatine et Alla Danza Te lesen toon m the 

Quartet. Op. 130, Arranged for Piano and Violin by 

Haddock - 4 0 
CHERUBINI.—Scherzo ‘from tet ‘first “Quartet in "E flat. 

Arranged for Piano and Violin by Haddock ... 4 0 
DUSSEK.—Sonatas for Pianoforte Solo. Two Vols., each, 1 7 6 
GARIBOLDI, G.—Transcriptions of favourite Pieces for inte 

and Piano: 

No. 1. Weber—Invitation to the Dance ... ase as Oo 
» 2. Haydn—Austrian Hymn ue ae a O 
ie ae Chopir 1—Valse Brillante (Op. 34, No. 1). «w- © © 
rr ny ” ” (Op. 34, No. 2).. 5 0 
5. “A (Op. 34, No. 3). 4 6 
GOL TERMANN, _Three Romances sans paroles, for 

Violoncello and Pin ano. Op.go ... 5 0 
HANDEL.—Concertos (Suites for ree ae for 

Pianoforte Solo, after the original score, by Ludwig Stark. 

Four Books _... os Gach 2 6 
HERBERT, TH.—Col lection ‘of favourite compositions, ar- 

ranged for Pianoforte, six hands :— 

No. 1. Boieldieu—Overture, Dame Blanche 7 0 
» 2. Mendelssohn— Overture, Midsummer Night's 
Dream ... : 8 o 
» 3° Moz art—Overture, La Nozze di Figaro .. ae 10 0 
ee Mozart—Overture, Don Giovanni. 7 aoe @ 
», 5. Rossini—Overture, Le Barbier de Seville ae OO 
» ©. Rossini—Overture, La Gazza Ladra ao Doe 
» 7. Weber—Jubilee Ov erture ay ve or O 2 
» . Rakoczy March.. wes Soa an Ste 
» 9. Weber— Invitation a la a Vv alse 6 oO 
10. Haydn—Two Menuets nl 4 0 
HERM ANN, F.—Decameron. Ten Pieces for “two ‘Violins. 

Op.10 ..; ; " sw. 10 © 
HUBER, H. —Suite for Pianoforte Solo. Op. 57: — 

vO. s.d. | No, s. d. 

1. Prelude nis uw § @ + Menuet ... we os € 2 

2. Gavotte ce ow. 3 0 i se aa one sua 2 

3. Romance ... a a 
JADASSOHN, S.—The Hundredth Psalm, for Eight-part 

Chorus, Contralto Solo, and Orchestra. Op. 60:— 

Full Score ine eos ss) ae va ped os SF OC 

Orchestral Parts” fas nee ass one oe «ie = 

Chorus Parts”... .. 10 0 
KAFKA, J.—Ausalter Zeit. Gavotte for Pianoforte Solo. “Op. 185 3 0 
— Die ’esperglocke. Idylle for Pianoforte Solo. Op. 189... 3 0 
— Des Forsters Haus. Styrienne for Pianoforte Solo. os 1909 3 0 
LALO, E.—Concerto Russe, for Violin, with seein of 

Piano. Op. 29 .I4 0 
LEYBACH, J.—Dom cehudiien. Fa antasia : for Pianoforte Solo, 

Opi 2rr ... < me 2 6 
—— I due Foscari. F antasia for P ianoforte. Solo. "Op. 212 Vee er 
— Regrets. Barcarole for Pianoforte Solo. Op. 224 3 6 
— Sontag shied by Mendelssohn, transcribed for Planoforie 

Solo. Op. 2 3 0 
— Chanson Slave, for Pianoforte Solo. Op. 22 <és ee 
LISZT, F.—A Symphony to Dante’s Divina Commedia. Ar- 

ranged for two Pianofortes, eight hands a a 20 0 
—— Second Concerto, A major. Pianoforte Part. aoe «10: 6 
POPPER, D.—Papil . Phy naienaiaaeiinaian for Violoncello and 

Pianoforte. Op. 3, No. 4 3.0 
— Andante Serioso, for Violoncello ‘Solo, ‘and Gavotte, “No. 3, 

for Violoncello and Pianoforte. Op. 27... 3.0 
RUBINSTEIN, A.—Two Marches from Nero. Orca Pare 20 0 

Liebeswunder. Song (German words), for Voice and 

Pianoforte ene oe ey ba me ane ee iso ta! 46) 

Fatme. Song (German words), for Voice and Pianoforte 1 o 
SARASATE, P. DE.—Caprice Basque, for Violin and Piano- 

forte. Op. 4. 60 
SCHULHOFF, J. —Second V alse B rillante. " prvanged for two 

Pianofortes, eight hands... 9 6 
STEPHENS, C. E.—Fi = st sei for two Vv jolins, V: iol, and 

Violoncelio. Op. 2 ~ 9 © 
— Second Quartet for ditto. “Op. 22 nee ae 85 O 
TERSCHAK, A.—-Sonata for Flute and Piano. Op. 168 oe 9 0 
—— Second Polka-Caprice, for Flute and Piano. Op.170 ... 5 0 
— Six Lieder ohne Worte, for Flute and Piano. Op.171 ... 8 0 


Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 








F. CHOPIN. 
SELECTION OF PIANOFORTE 


EDITED, REVISED, AND FINGERED BY 
HANS VON BULOW. 
Five Shillings, net. 
London: NoveELLo, Ewer and Co. 





STUDIES 





. TI? NC : . TAY vy 
J. CURWEN AND SONS’ LIST. 
TUDIES IN WORSHIP MUSIC, by J. Srencer 
» Curwen, A.R.A.M., gives the history of congregationsl singing 
in the Church of E ngland and the various Nonconformirg bodies. 
contains advice on the use of the organ and harmonium in vorship, on 
chanting, on harmonies for Congregational music, on the aotation of 
hymn tunes, on training boys’ voices, and on training congregations ; 
describes seventeen typical services in London churches, thus collating 
the practice of the best organists and choirmasters. “ ‘A good deal of 
interesting information has been got together, which tiose who are 
interested in the subject would do well to study. "—Pall Mall Gazette. 
“A record of the past, a chronicle of the present, and a valuable 
means of reference for the future.”"—Monthly Musical Record. “A 
work which is evidently the result both of patient labour and earnest 
thought.—Musical Times. Price 5s. 
VOICE, by 


M ECHANISM OF THE HUMAN 
L Emit Beunxe, Lecturer on Vocal Physiology at the Tonic 
Sol-fa College. Second edition, enlarged and partially rewritten. 
Price 3s. ‘In clear and untechnical language the author gives an 
accurate account of the construction and mode of action of the human 
larynx.”—Medical Press and Circular. The author’s successful lec- 

tures in all parts of the country have necessitated the rapid issue of 
the second edition, which has been improved and revised. 


YED RIDING HOOD’S RESCUE, a Drawing- 
room Operetta for School Parties and Festivals. The words 
by John Guard: the music by J. A. Broan. “A very prettily written 
cantata. The tuneful music is adapted for children's voices.”—The 
Graphic. Teachers find the ordinary school cantatas too difficult for 
young children. The easiness of its music recommends this cantata 
no less than its tunefulness. Price, staff notation, pianoforte score, 
1s, 3d.; Tonic Sol-fa, vocal score, 6d. The right of performance 
granted to all purchasers without charge. 
EXT-BOOK OF COUNTERPOINT, by Georce 
Oakey, Mus. Bac., Cantab. Second edition, revised. Mr 
Ebenezer Prout says: “It gives us, within the space of 32 pages, a 
résumé of the whole subject of simple counterpoint, which is at once 
concise and clear.” Price 1s. 
TANDARD ANTHEMS, by Macrarren, SMART, 
Hopkins, and LaAHEE. Eleven numbers ready. List gratis on 
application. 
>; IGHTY MUSICAL SENTENCES to illustrate 
chromatic chords, by G. A. Macrarren, M.A., Mus. Doc., 
Professor of Music in the University of Cambridge, and Principal oi 
the Royal Academy of Music. Third edition. Price 3s. 


JOPULAR MUSIC in the Staff Notation, em- 


Racy Anthems, Choruses, Glees, &c. List gratis. 


E CHORAL SINGER, a course of practice in 


= Staff Notation, on the principles of progression and arrange- 
ment adopted in the Tonic Sol-fa method, by JoHN CuRWEN and 
J. Spencer Curwen. A teacher writes: “ This is the most carefully 
graduated course of exercises and pieces that I have met with.” 


Price 1s. 
LONDON : J.¢ CURWEN NV & SONS, 8, W ARWICK . LANE, E. Cc. 


ROBERT COCKS &CO.’S 
Green Catalogue. 


Containing a large and important Collection of Music, particular]; 
suited to the requirements of the Profession and Schools. 





ALSO CATALOGUES OF 
ELEMENTARY MUSIC. VIOLIN MUSIC. 
PIANO MUSIC. ORGAN MUSIC. 
VOCAL MUSIC. FLUTE MUSIC. 
PART MUSIC. CLASSICAL MUSIC, 
Gratis and Post-free. 
MUSIC PUBLISHERS TO THE QUEEN AND H.R.H. THE 
PRINCE OF WALES. 
LONDON: 6, NEW BURLINGTON STREET. 


LISZT. 
LIEBESSCENE UND FORTUNA’S KUGEL 





AUS 
DIE SIEBEN TODSUNDEN 
VON 


ADALBERT VON GOLDSCHMIDT. 
FANTASIESTUCK for PIANOFORTE SOLO 


Six Shillings. 


Sold at half-price. 
London: NovELLo, Ewer and Co. 











rtrse 








XUM 


THE MUSICAL TIMES.—Marcu 1, 1881. 


151 








DER RING DES NIBELUNGEN 


IN LONDON. 


LETTERS FROM BAYREUTH 
BY 
JOSEPH BENNETT 
Special Correspondent of the Daily Telegraph. 


WITH AN APPENDIX. 





Price 2s. 6d. 


In addition to a notice of the performance at Bayreuth in 1876, this 
work contains a fuli description of the plot of ‘Ww agner’s greate: st 
Musik-Drama, a critical notice of the music, and a full discussion of 
the artistic principles involved. 


Londen: Nov ELLO, Ew ER and Co. 





Now ready 


THE V ILLAGE FAIR 
AN ALPINE IDYLL 
CANTATA FOR FEMALE VOICES, IN PIANOFORTE SCORE 
Worps py JETTY VOGEL 
Tue Music composep By W. H. LONGHURST, Mvs. Doc., 
CANTERBURY. 
The work contains Solos, Duets, Trios, and Choruses ; is of a popular, 
lig sht style; occupies about one hour in performance, and is well 
adapted for Public or Drawing-room performance. To Subscribers, 
net; to Non-subscribers, 4s. net. Bound in paper boards, 6d. 
Subscribers’ names to be forwarded to the Composer. 
London: Nove.to, Ewer and Co. 


.S Ba , rr. x x TOTS a 

JACK AND THE BEANSTALK 

A COMIC CANTATA BY 
EDMUND ROGERS 
Three Shillings net. 

“ The Cantata is a very good thing in its way, and will, if we mis- 
take not, have a wide acceptance. Four solo voices (s.A.T.B.) and 
chorus are called into requisition for its performance; and the music, 
although written in a humorous spirit, is never coarse. On the other 


hand it is tuneful, never flags for a moment, and is composed through- 
out with the ease and fluency of an accustomed hand.”—The Queen. 


Special terms to Choral Societies on Se to the Composer, 
4y Melrose Gardens, WwW est Kensington Park, 
SONGS OF LOVE 
(LIEBESLIEDER) 

WALTZES 
BY 
JOHANNES BRAHMS 

ARRANGED FOR PIANOFORTE SOLO BY 
THEODOR KIRCHNER 
Sold at half-price. 


35. 
extra. 








Two Books, each gs. 


L ondon : NovELLo, Ewer and Co. 


OUR FAVOURITES 


A COLLECTION OF THE MOST 


POPULAR ANCIENT & MODERN MELODIES 


EASILY ARRANGED 





| B® 


FOLIO EDITION 
OF 


ENDELSSOHN’S PIANOFORTE WORKS. 


NOVELLO’S 


| J ' Complete in One Volume, cloth gilt, 21s. 

| NV ENDELSSOHN’S LIEDER vag WORTE. 

is The only edition containing the 7th an 1 8th Books, cloth gilt, 
12s. Cheap edition, paper cover, 5s.; cloth gilt, 8s. 


ETHOVEN’S SONATAS. 
ZIMMERMANN. Cloth gilt, 21s. 

OZART’S SONATAS. Edited by 
M MERMANN. Cloth gilt, 18s. i 
London: Murase, Ewer and Co. 


Edited by AGNES 


AGNES ZIM- 


NOVELLO’S OCTAVO EDITION | 


OF 


ENDELSSOHN’S PIANOFORTE WORKS. 
Complete in One Volume, paper cover, 7s. 6d.; cloth gilt, 
Ios. 6d. 
ENDELSSOHN’S LIEDER OHNE WORTE. 
The only edition containing the 7th and Sth Books, paper 
cover, 48.; cloth gilt, 6s. Cheap edition, paper cover, 
as. 6d.; cloth gilt, 4s. éd. 
EE THOV EN S SONATAS. Edited by AcNes 
ZIMMERMAN Paper cover, 5s.; cloth gilt, 7s. 6d. 
OZART’S SONATAS. Edited by AGNEs ZiM- 
MERMANN. Paper cover, 3S.; cloth gilt, 5s. 
London: Novetio, Ewer and Co. 











N 
\ 


N 








FOR PIANOFORTE SOLO, by Rernecke. 4 Books, each, net 3s. 
FOR PIANOFORTE DUET, by Rernecke, 3 Books, each, net 5s. 


2 Books, 
each, net 5s. 
AND VIOLONCELLO, by KLENGeEL. 


FOR PIANOFORTE AND VIOLIN, by Reinecke. 


FOR PIANOFORTE 


| 
| 
| 


2 Books, each, net §3s. | 


___London: NovELi 0, EWER and Co. 


| 
| 


COMPOSITIONS 


HERMANN GOETZ 


Ss. 
BY THE WATERS OF BABYLON (Psalm cxxxvii.). Svo ... I 0 


NG:ENIA. 8vo_... Io 

SIX SONGS FOR SOPRANO AND TENOR. “tee Deeks, 
each,net 2 6 

GENREBILDER. Six Pieces for the Pianoforte me ~ 26 


London: Nove.LLo, Ewer and Co, 


REDUCED TO ONE SHILLING EACH 
NOVELLO’S OCTAVO EDITIONS 
SCHUBERT'S MASS IN G 
GADE’S ERL-KING’S DAUGHTER 
MACFARREN’S MAY-DAY 
BEETHOVEN'S RUINS OF ATHENS 


London: Noverto, Ewer and Co. 





REDUCED PRICE, CLOTH, 
OR IN TWELVE NUMBERS, ts. 6d. AND 2s. 


12S. 


EACH, 





THE 


MODERN ORGANIST 
LEFEBURE-WELY 


A Collection of Thirty-Four Pieces in all styles. The adaptation to 


English Organs by 
W. T. BEST. 


London: Novetto, Ewer and Co. 





REDUCED PRICE, THREE SHILLINGS. 


HANDEL’S MESSIAH 
BERTHOLD TOURS. 


London: Novetto, Ewer and Co. 
WEBER’S OPERA 
PRECIOSA 


IN CANTATA FORM FOR CONCERT USE. 


The aeemana* libretto by C.O. Sternau. Translated into Englist 
by the Rev. a TrovuTBEck, and adapted for 


RECITATION IN CONCERT PERFORMANCES. 


Octavo, Paper Cover, Is. 6d. 











London: Novetio, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


1. Hymns only. Royal “om. Bourgeois Antique. Cloth, 
red edges . ose svi ae os aon 

2. Hymns only. “Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges .. ; ae 

»» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth ... i sae 

s+, Hymns only. Royal 24mo. Nonpareil Antique, | ‘Double 
Columns. Paper cover 

3. Hymns with Tunes. Demy 8vo. Cloth 

4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges.. 

5. Tunes only. Demy 8vo. Cloth .. 

6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, red edges ... * 

7. Hymns with Tunes. Treble part “only. Roy al 24mo. 

«» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges ©. 

8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 

9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges si om sn on soe ove 

xo, Hymns with Tunes. Large type. Imperial 8vo. Cloth, 

bevelled boards, gilt lettered, red edges 


me WU BO 


3 


10 


° 
6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 


Marvest, price One Penny each. 


A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 


when not less than six copies of one edition are taken. 


Applications for permission to print the Hymns and Tunes for 


Choral Festivals should be addressed to the Publishers. 


LONDON: NOVEL LO, EWER AND co. 


SHE BRISTOL TUNE- BOOK, containing 


Tunes and 85 Chants. S. 

No.1. Limp cloth, turned in aos oe 2 

» 2 Cloth boards, red edges, gilt lettered =. oo § 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in aa we 2 

» 4. Cloth boards, red edges, gilt ‘lettered ose oe 2 


A bout 250,000 copies have already been sold. 


HE BRISTOL TUNE-BOOK (Second Series), 
3. d. 


containing 298 Tunes and 74 Chants. 8 


V0. 5. Limp cloth nor oe 2 
» ©. Cloth boards, red edges, gilt ‘lettered ous ax § 
TONIC SOL-FA EDITION, 

” 2: Limp cloth ma bea ose wee 
0 Cloth boards, red edges, gilt lettered... oe 2 
First AND ‘SECOND SERIES BOUND TOGETHER. 
No.9. Limp cloth es iss ee | 
» 10, Cloth boards, red edges, gilt ‘lettered ee wae 
+ 12. Tonic Sol- fa, cloth ... ‘ete ae § 





6 
6 


Co) 
6 


°o 
oO 


°o 


SMALL EDITION oF THe COMPLETE WORK. 


715 Tunes and Chants, tine for von 200 Varieties of Metre. 


No. 11. Cloth 


Each Edition may be had in Superior Binding. 


oO 


Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 


Compilers, at Clare Street, Bristol. 


London: Nove.tio, Ewer and Co.; Bristol: W. and F. Morcan; 


and all Booksellers and Musicsellers. 





Now ready. 


HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove.LiLo, Ewer and Co. 


REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tunes and Chants, composcd 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 6; 
copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B, Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Nove..o, Ewer and Co.,1, Berners Street, W. 

Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA PEDIT ION: limp cloth, 1 TS. 5 extracloth, ted edges, 2s. 


rice 3s. 6d., cloth, red edges. 

HE TUNE- ‘BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN,;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NovELLo, Ewer and Co. 








small quarto, 330 pages. a 
HE BU RN LEY TUNE-BOOK, containing 
nearly 700 original Tunes, Chants, Kyries, &e. Adapted to the 
wants of all choirs and congregations. Prices, plain, 4s.; gilt, 5s. 
London: F. Pitman. Burnley: T. Simp SON. 


Now ready, revised and enlarged, price 7s. 
PakEs PSALMODY, containing 401 Tunes, 
301 Chants, 15 Responses, onal 12 Doxologies, with above 400 
Memoirs of Composers, and descriptions of over 220 Works used in 
the compilation, affording an amount of authentic information on the 
history and bibliography of Psalmody nowhere else to be found. 
fLondon: NovELLO, Ewer and Co. 


ROWN, COLONEL C. L.—HYMNS selected 
from various Authors, with original Melodies. The Harmonies 
by Ropert HainwortH. Cloth, 3s.; Quarto Edition, 5s. 

“The Melodies are generally tuneful, and in some cases quite 
original. The harmonies are extremely good, far superior to those 
found in some popular hymnals we could name.""—Cowurt Circular. 

“This little volume contains a large number of tunes which are 
pleasing and melodious, and of a character well suited to the words 
with which they are associated. Colonel Brown's melodies have been 
skilfully harmonised by Mr. Robert Hainworth, and pon well adapted 
for use in either public or private worship.”—Daily New 

“The melodies are simple and tuneful, and will soon 1 make their 
way in public favour, and in the home circle.” —Graphic. 

London: NOVELLO, EWErR & Co., 
And Tonic Sou-ra AGency, Warwick ‘Lane. 


ERRING’S METRICAL TUNES, &c. 
8vo, 12 pp., 6d. London: NoveLLo, Ewer and Co. — 

ONGREGATIONAL SINGING.—* FREE 
CHANT” gg omy for the Recitation of the Psalms 


without “ mes 3 ” By Jonn Crowpy. Price 1s. 
London: Nove.tLo, Ewer and Co. 











Y REV. R. F. SMITH.—TE DEU} Min I’, Three- 
pence. SOUTHWELL SCHOOL SONGS, ts. 6d. 
__ London: NoveL_Lo, EWer and Co. 





econd Thousand, now re ady. : 
Aten RED J. DYE ’S TE DEUM in E flat. Price 
organ copy, 6d. A similar setting in D, price 4d. 
London: NoveLLo, Ewer and C 
* CC. COOKE.—TE DEUM LAU DAMUS in 
e Chant Form. No.1,in D; No. 2,in E flat. Price 4d. cach. 
London: NoveELLo, Ewer and Co. 






Books I. to V PLT.; New Series, Is. each. 
‘OLLECTION of KYRIES, &c. Psat Xe., 
by W. T. FreemMAntTLE, Sheffield. Scparate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net, od. and 2s. 
London: NovELLo, Ewer and Co. 





Reduced Price, 3d. 

G A. MACFARREN: S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 

8vo. London: NoveLo, Ewer and Co. 

















THE ANGLICAN HYMN-BOOK. 


SeconD Epition. REDUCED PRices. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 


16mo, Is. Words only, gd. and 6d.; paper, 44d. 


London: Nove to, Ewer and Co.; and Stepan and MARSHALL. 


HEAP FESTIVAL and CHOIR MUSIC.— 
per doz. Two specimens, post-free, 8d. Rev. W. M. Barnes, Slamieess 


Surplus Copies of Festival Service Books, £1 per 100 


Rectory, Dorcheste! oF. 





PRAISE THE LORD. A short, easy, 


effective Anthem for Parish Choirs. Full music size. 


free of the composer, Kirkhampton Rectory, Carlisle, for 12 stamps. 





te Just published. 
AGNIFICAT and NUNC DIMITTIS in F, 

for PARISH CHOIRS, by Joun E. BurGess, Organist of St. 
Michael's Church, Worcester. Price 4d. ‘Short, easy, and eflec- 
tive.” Post-free of the Composer. 


and 
Post- 





jU ST REDUCED TO THREEPENCE EACH. 

G A. MACFARREN’S TWO-PART ANTHEMS 
e for small Choirs. First Series. Boys’ and Female Voices. 

No.1. Come and let us return (Advent or Lent) 

2. I will look unto the Lord (Advent or Lent). 

Behold the tabernacle (Christmas). 
Second Series. Female and Male Voices. 

No. 1. Unto us was born (Christmas). 

Blessed is the soul (Whitsuntide). 

Come ye, and let us go up (Festival). 

Blessed be the name of God (Harvest) 

These Anthems are available as Ducts for priv ate use. 

UL ondon: NovELLoO, EWEr and 1 Co. 


” 


” 


” 


Y G. H. SWIFT, psa of the Parish Church, 
Lambourne, Berks. 
Anthem, SHOW aa THY MERCY, O LORD. Treble solo 
and chorus. Price 6d 
Anthem, O SING UNTO THE LORD. Price 6d. 
Part-Son; g, THOUGHTS OF HOME. Price 3d. 
London: Novetto, Ewer and Co. 
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Edition, eet” Small 4to. 


Third 
cloth lettered. 


NGLICAN 
Double, edited by the Rev. 

&c., and Epwin GeorGe Monk. 
This work contains nearly 400 Chants; 
6 Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; 


be made. 
the position of the Reciting-note. 
London: Nove.Lito, Ewer and Co. 


Price 2s. paper cover, 


PSALTER CHANTS, Single and 


Sir F. A. Gore Ousetey, Bart., 


which are appropriated to 


those 


for each Service occupying 'aseparate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
The Chants have been selected with especial reference to 





Oxford: "PARKER. 


London: Novetto, Ewer and Co. 

Eighth Edition. 
HE ANGLICAN CHANT-BOOK. 
E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d. ; 
Large edition, cloth, 3s. 6d. 





USELEY AND MONK’S PSALTER 
CANTICLES, pointed for Chanting. Second Edition. 


withou 





ised by His Grace the Archbishop of York. 


24mo, t 
1s.; Proper Psalms, separately, 3d.; 








Ew WER at id €o., and Parker and Co. 


Fifteenth Edition, _ iy 

OULE’S COLLECTION OF 

RESPONSES, &c. Reduced price, 4s. 6d., 

limp cloth; separate vocal parts, 2s. each.- 
Score, 1s. 6d. 


Reciting-note. 
ana CANTICLES. 


Large type, price 2s. 6d. 
Sealed i Book: 


This Psalter having been collate 





'B. A small edition is in prepare ration. 
Eighth E dition. 








HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 


Edited by 


cloth, 2s. 6d. 
London: Nove._.to, Ewer and Co. 
, 





AND 
Author- 
Chants, od.; 


with Proper Psalms, small . tto, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, gd.; separs ate parts, 3d.; words only, 2ymo, r4d. NoveLto, 


527 CHANTS, 57 


paper cover; 
Tonic "Sol-fa Notation, 


6s., 
The Chants are selected with due reference to the position of the 


“THE PSALTER, PROPER PSALMS, HYMNS, 
Pointed for Chanting by b. Sr. id B. Joute. 
1 with the 
is free from the errors contained in all other pointed 
ting from the incorrect copies commonly sold by 





fth Edition. 


B. Joute. Price 3d. Novetio, Ewer 


FFICE of HOLY COMMUNION, 





~~ Just published, yr qua 


NEW HY MN, suitable for all 








20, Paternoster tee. EC, 


Sanctus, Benedictus, Agnus Dei, and Gloria in excelsis. 
to music in the key of F, by Henry Hovusevey, F.C.O. Price 1s. 
Lon idon: NovELLo, Ewer and Co. 


OULE’S DIRECTORIUM CHORI ANGLI- 
oF CANT iat _18mo, price 1s.; in cloth, Is. 6d. 
Fourth Edition. | 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANU M. _Quarto, in cloth, , elegant, price 78. Od. 


HE ORDER FOR THE HOLY COMMUNION. 
Har a ona Monotone inavery simple manner for Parochial 
By rs and Co. 
Kyrie, Credo, 
Set 


r ost- free, 24d. (Special terms for quantit ies. ) 
occasions, 


tracing the Fall in Eden, the Promise of a Saviour, His Birth, 
i Words by 


Life, Death, Ascension, and promised Second Coming. 
A.G. Woop. } by W. J. Pemsrooke. C. Dunton, Music 
and Bookseller, Clapham Road, S.W.; City Depot, F. P 11 MAN, 





POINTED FOR CHANTING. 


Imperial 32mo, cloth .. ee 
Ditto, with Proper Psalms, cloth oe 
Demy Svo, large type, with Proper Psalms, cloth 


Proper Psalms, separately. Paper cover. 32mo.. 
Canticles, 32mo oC ea oe 
Ditto, 8vo as es 


The Psalter, with Chants, Post sto, cloth 
Canticles, 4to, with Chants ‘ 


THE 





CHANTS. 


Post 4to, paper cover .. or x 
Ditto, cloth a PC ae me 
F oolscap 4to, paper cover we 
Ditto, cloth a P ae or 





The Clergy can be supplied with 
not less than 25, on special terms. 


LONDON: NOVELLO, EWER AND CO. 





XUM 


CATHEDRAL PSALTER 


copies, in quanittic 


The Cathedral Psalter 


Co & 


aoc 0 








THE OFFERTORY SENTENCES 


JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 

2. Lay not up for yourselves. | rich. 

3. (Whatsoever yewouldthat | 14. God is not unrighteous. 
men. 15. ( To do good. 

ei | Not ag one that saith 16. (Whose hath this world’s 
unto Me. good. 

5. { Zaccheus stood forth. 17. | Give alms of thy goods. 

6. | bf | one warfare. 18. he merciful after thy 

7. {If we have sown, power. 

8. ( Do ye not know. 19.4 He that hath pity upor 


the poor. 
\ Blessed be the man. 
Let your light so shine. 
Festal Setting. 


g. He that soweth little. 

to. Let him thatis taught in 
the word. 21. 

11. { While we have time. 

12. (Godliness is great riches. | 

London: Nové.to, 


THE OFFERTORY SENTENCES 


. t. Fee 


1, Let your light so shine. 11. While we have time. 

2. Lay not up for yourselves, 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zaccheus stood forth. 15. To do good. 

6. Who goeth a warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 

8. Do ye not know. 18, Be merciful after thy power. 

g. He that soweth little. 19. He that hath pity. 
to. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
London: Nove.L_Lo, Ewer and Co. 
TO ORGANISTS. 
HE UNIVERSAL ORGANIST, 
: Shilling Volumes, averaging 20 to 25 pages each. 
size :— 


a Series of 
Full music 

















No. 1. Eight Original Pieces and Arrangements—F. Archer. 
oe Ten Gavottes and Minuets of the ( Great Masters—Dr. Spark. 
a * Thirty- two Introductory Voluntaries (entirely new)—dA rthur 
ORNRSOK 
» 4 Eig ght Oris inal Pieces and Arrangements (second selection)}— 
aoe £6, Lefebure Wely’s Six Celebrated Offertories (Op. 34). 
lited by F. Archer. (Double Number.) 
re atiste’s Six Grand Offertories. Edited by F. Archer. 
(Special N r, price 2s. 6d.) 
‘“ . Calan 1 Mar Y arranged by F. Archer. 
‘i Arrangements—I’. Archer. 
Ps 7 anae igements—F’. Archer. 
pa in Arrangements—I°. Archer. 


Detailed lists of contents, free on application. 

Published by arrangement with Messrs. Ashdown and Parry. 
Price One Shilling each, Nos. 7 and 8 excepted. 

CUNINGHAM Boosey Y & SPRAGUE, 29f 6, Oxford Street, W. 


SPECIAL TE RMS TO CHORAL SOCIETIES. 
Large octavo, price 4s. ; 
[SRAE L RESTORED. An Oratorio. By W. R. 
BEXFIELD, Mus. Doc., Cantab. 
““Not afew am ug both airs and choruses evince exceptional and 


remarkable power. aph. 
“A work which ig an honour to its author and his countrymen.”— 


Orchestra. 








London: NOVELL ’, Ew x and Co. 


\ JILFORD MORGAN’ 'S GRAND M. ARCHES. 
“CHRISTIAN THE PILGRIM” for Orcan, with Pepaz 
OBBLIGATO. 24 stamps, post-free. As played at Crystal Palace, 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI | 
MARCHE JOYEUSE [ 
MARCHE MILITAIRE 
MARCH IN C MINOR 
MorGan x and Co., 27, Charles Street, St. st. James’ s Sq uare, London. _ 





Post-free, eighteen stamps each. 


O CONDUCTORS OF CHOR: AL SOCIE TIES. 
Send thirty postage stamps, and receive by return a bound copy 
of WiLtrorp MorGan’s semi-sacred cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Chora! 
Societies; easy, but very effective. Chorus parts ‘printed. 
Morcan and Co. 1275 Charles Street, St. James’s Square, London. 


Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. 
HE VILLAGE ORGANIST. New Edition, 
complete in One Volume. 142 Pages. It contains 78 Volun- 
taries, all of which, except four, were composed expressly for the worl: 
by nearly all the most eminent English musicians. 
All orders should be addressed to the Publishers. 


London: NovELLo, Ewer and Co. 
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WORKS ON PLAIN-SONG, Etc. 


REV. 


Now complete, the Super-Royal 18mo Edition of 


THE MANUAL OF PLAIN-SONG 


I. A BRIEF DIRECTORY for Morning and Evening Prayer, 
Litany, and Holy Communion. Sold se sparately, 2d. 

II. THE CANTICLES NOTED, First Set, 4d. 

III. THE CANTICLES NOTED, Second Set, 8d. 

N.B.—In these three ag of the Manual there are 22 settings 
of the Venite; 8 of the Te Deum; 14 of the Benedicite; 14 of the 
Benedictus; 2 of the Jubilate; 1 of ‘the Easter Anthem instead of the 
Venite ; 2 of the Miserere ; 12 of the Quicunque vult; 17 of the Mag- 
nificat; 2 of the Cantate Domino; 18 of the Nunc dimittis; 2 of the 
Deus misereatur ; to which an endless variety may be added, if re- 
quired, by following + the directions of the closing portion of this 
Manual. (See below, VIL.) 

IV. THE PSALTER NOTED; the widely disseminated and 
earliest portion of the Manual, published with its Accom- 

panying Harmonies in 1849. 

THE FIRST APPENDIX TO THE PSALTER NOTED; 
being the Proper Psalms for Ash Wednesday, Good Frida uy, 
and the four Great Festivals, set to the same Tor 1es as before, 
but placed in their proper order, for greater convenience. 


¥. 





IV. and V. together, 2s. 6d. 

THE SECOND APPENDIX TO THE PSALTER NOTED; 
the Psalms for the Four Greater Festivals reset to different 
Tones. 4d. 

THE THIRD APPENDIX TO THE PSALTER NOTED, 
6d.; completing the design of which the foregoing have suc- 
cessively furnished the other component parts. Herein are 
ample directions for changing one Tone for another, with a 
proper rearrangement of the words. Also a Table in which 


VI. 


VIL. 


THE 


THOMAS HELMORE. 


Published under the sanction of the Ecclesiological Society. 


Yi ] T 
THE HYMNAL NOTED. 
1.—A HYMNAL NOTED; or Translations of the Ancient Hymns 
of the Church, set to their proper melodies. Parts 1 and 2, 2s. 6d. 
each, in paper cover ; or the two parts bound in one vol., cloth, 58. 
Il.—ACCOMPANYING HARMONIES TO THE HYMNAL 
NOTED. Parts 1 and 2, bound in cloth, 6s. od. each; or the two 
parts bound in one vol., cloth, 10s. 6d. 
HYMNAL, 


Ill1.—THE woans OF THE 
“~~ 1, 2d.; part 
“THE W nbs OF THE TWO PARTS combined in the 
ie sequence of the whole course of the Church’s Year. Cheap 
edition, cloth, 8d.; roan, Is. 
V.—THE WORDS OF THE TWO PARTS combined, with the 
addition of Scripture References. Cloth, Is. 6d. 


in a cheap form. 


Is. each, folio siz e. 


“ Peace, itis i,” 
* The day is past and over, 
“The Day of Resurrection.” 


Three Hymns of the Eastern Church. 
Translated by the Rev. J. M. Neave, D.D.; set to Music for Four Voices. 


ST. MARK’S CHANT-BOOK 


(Used for 30 years in the College Chapel, Chelsea), 4s. 6d.; or in 
two parts—I. The Chants in order for the Daily Services, 3s. 6d. 
II. The Table of the Chants, rs. (useful for the Canticles). 


CADENCES 





| For the Order of the Administration of the Lord's Supper or Holy 


all the Tones, or Chants, used in the Manual and its Accom- | 


panying Harmonies are classified according to their similarity 
of accent and form; thus showing which are most conveniently 


interchangeable for the same words, and a similar number of | 


accents. 


N.B.—These seven parts are now to be had in one neat volume, 
cloth, price 4s. 6d.; and those not contained in the former incomplete 
Manual may be hz id as a second volume by such as do not require the 
earlier parts. This Manual may thus be had, either in one complete 
volume, price 4s. 6d.; or, as before, in the incomplete form, Vol. I. 
containing the * ‘Brief Directory, ” “First Set of Canticles,” ‘ Psalter,” 
and “ First Appendix " (7.c., the old Manual), 3s. 6d.; and the remain- 
ing parts forming Vol. If, i.é., 
“ Second Appendix to the Psalter Noted,” 
Appendix,” just now published, and completing 
Song,” 6d.—price 2s. 6d. 
still kept on sale, in six separate parts, IV. and V. constituting but 
one. 

The greater portion of this Manual was, from the first, published 
also in Super-Royal 8vo; and it is hoped that encouragement may be 
given for the completion of that larger-sized and handsome edition, 
suited alike for the Bookcase and the Organ and Choir Desks. 

The Manual has also, 
“Canticles Accented,” price 3d., 
“Psalter Accented,” price ts. 6d. Paper ; 
also bound up with the Small Pica 16mo Oxford Edition of the Book 


4d.; and the “ Third 
the * Manual of Plain- 


and the same, together with the 


“Second Set of. Canticles,” 8d.; | 


The several Numbers of this work will be | 


| Tmomas Hevcmore, M.A., and Freperick HELMOoRE, Esq. 


as its companion Book of Words only, the | 


2s. 6d. cloth ; and they are | 


of Common Prayer, in a convenient and portable volume, most suit- 


able for general use, 5s. 
The Manual has its Accompanying Harmonies, partly corresponding 
to the Seven Portions of which it consists, thus :— 


No. I. has THE ACCOMPANYING HARMONIES TO THE 


BRIEF DIRECTORY, with an explanatory Preface, 1s. 6d. ; | 


also 
THE 
HARMONIES TO THE BRIEF DIRECTORY. 
Nos, 11,, 117... TV 
SECOND APPENDIX TO THE ACCOMPANYING 
HARMONIES TO THE BRIEF DIRECTORY. 
THE ACCOMPANYING HARMONIES TO 
PSALTER NOTED, and its FIRST APPENDIX. 
This First Appendix separate, 4d. 
No. VI. has THE ACCOMPANYING HARMONIES TO THE 
SECOND APPENDIX TO THE PSALTER NOTED, 4d. 
No. VII. as IL, III, [V., and V. above. 


FIRST APPENDIX TO THE ACCOMPANYING 
4d. 


2s. 


38. 


| Mark’s College, &c. 


J.,and V. have Accompanying Harmonies in THE | 
| Dr. STAINER. 


THE | 


| Read by the Rev. THomAs HELMore, 
| gress, held at Wolverhampton, October, 1867; and one at the Swansea 


There are also some Special Accompaniments to’ certain Canticles, | 


viz., to the— 
TE DEUM, Nos. 
Folio, 3s. 


MAGNIFICAT, Nos. VII. and XV., from OrLanpo pr Lasso. 
each 4d.; and No. VIII., from PaLestrina, 8vo, 8d. 


VII. and VIIL, from Barnt and ALFIERI. 


$vo, 


Communion. 


Twelve Carols for Christmas-tide. 
Twelve Carols for Easter-tide. 

Each Set, folio, 4s. 6d. Vocal Score, compressed, 18mo, 1s. Treble 
parts, 18mo, 6d.; ditto, in packets of 50, 20s. Words only, 32mo, 14d.; 
ditto, in packets of 50, 5s. Dedicated to the late Bishop Wilberforce. 
From the “ Cantiones Ecclesiastice ” of Peter Nyland, 1582, Sweden. 


The Carol for Christmas Morning. 
3y the late Dr. NEALE; set to Music for Four Voices. Vocal Score, 
18mo, 2d.; Melody, 15mo, 1d. 


Super-Royal 8vo, 6d. 








Price 1s., "folio; octavo, 2d. 


Short Graces before and after Meals, 
Variously arranged to suit every class of voice, and the case of many 
or few voices. For the use of Colleges and Schools. By the Rev. 
Together 


with the famous Canon, “ Non nobis Domine.” 


Price 2d., 18mo. 


‘ - ) 
The Responses, Psalms, Canticles, &c., 
For Evensong on Easter-Day, as arranged in harmony, from his com- 
plete Manual, &c., for Choir and Congregation, at the Frome-Selwood 
Festival, 1881. 


A Treatise on Choir and Chorus Singing, 


By F. J. Fétis, Chapel-Master to H.M. the King of the Baleions: 
Director of the Conservatory of Music, Brussels; Knight of the 
Legion of Honour, &c. Translated by the Rev. THomas HELmorg, M.A. 
Priest in Ordinary to H.M. Chapels Royal; late Precentor of St. 
Dedicated to the Rev. Sir F. A. Gore Ouseley, 


M.A., Mus. Doc., Oxon., ‘&e. fe. 
> PRIMER. 


PLAIN-SON 


One of the Set of Elementary ‘fitch Books in Music, edited by 
Price 2s.; in paper boards, 2s. 6d. 


LONDON: NOVELLO, EWER AND CO. 
‘THE SACRIFICE OF PRAISE.” 
TWO PAPERS ON CHURCH MUSIC, 


M.A.—one at the Church Con- 


Bart., 





Church Congress, October, 1879. 6d. 
London: Joun Hopces, 24, King William Street, Charing Cross. 


A CATECHISM OF MUSIC, 
Used for the instruction of the Children of H.M. Chapels Royal. 1878. 
Paper cover, 1s.; cloth, ts. 2d. 





London: Lonomans, GREEN and Co., Paternoster Row. 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight 

For Scuoois.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorat Socigeties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIAT E ORGAN TUTOR 
EDITED By F ~~ ARCHER. 
3s. 6d. net 


“Well adapted for making an excellent player.’ 

“ For pedal-playing, any difficulties surmounted in a short time.” 

“Contains the most pleasing arrangements for the organ we have 
seen.” 





THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


Just published. 

BOOKS 2, 8, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 
Containing 


ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 





Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London: WEEKES and CO., 16, Hanover Street, W. 





Second Edition. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


ONE SHILLING. 
London: NoveELLo, Ewer and Co. 
BOOKS lL. FO VE, ONE SHIL LING EACH. 


VOLUNTARIES 
FOR THE HARMONIUM 


ARRANGED BY 
J. W. ELLIOTT. 
EACH BOOK CONTAINS SIXTY VOLUNTARIES. 
Also in 2 vols., cloth, 4s. each. 
London: NovetLo, Ewer and Co. 


PricE SIx SHILLINGS. — Foto, 200 PAGES. 
J. S. BACH’S 
Forty-Eight Preludes and Fugues}: 


IN ALL THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


London: NovELLo, Ewer and Co. 








REDUCED Price, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
rainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 
Londor : Nov ELLO, Ewer and Co. 
Dedicated, by permis sion, to the e College of Ox ganists. 
O* TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.0O. to A. Hem- 
STOCK, Diss. 


‘ Every page shows that Mr. Hemstock is master of his subject.’”— 


A 








ation.”— Musical Times. 
—Mu ic Trade Reviex 


much useful in 
tic al and t iseful boo 








Now ready, large post 8vo, 25¢ 6 pp., cloth t, price 5s.; by 5 5s. 4d. 

RGANS AND ORG \N B U ILDING; ; A Teentioe 

on the History and Cor I m 

to.the present day. “With 9 fo) 
C. A. Epwarps. ‘“ THE Baz 


‘IGNOR PIATTI, 

.. engraved by Francis Hol!. 
the 10ur to announce the co 
u An Artist's Proof 1 








after ; rank Holl, A.R.A., 

Messrs. THos. AGNEW i Sons have 
letion of the portrait of 5 eminent 
be seen at their Ss, 39B, Old 












musician. 
Bond Street, Piccadilly, W., t Messrs. Chappe » 50, New 
Bond Street. 
Third Edition. Price 1s. _ 
OW TO LE: ARN TO PLAY Rll PIANO 
WELL. By One wHo HAs Tavcut Hin 













“Here, in the compass of fourteen pages, is m 
produce better results than half-a-dozen years’ teac chi 
London: Nov ELLO, Ewer and Co. 


calculated to 








HE ART OF PL AYING AT SIGHT. ‘on 
WHO HAS Tavucnutr Hrast 

“ Considering the number of en rsons wi 20 are taught to play the 

piano, it is astonishing how few can ‘rea music. The author 


SIC. 
attributes this to the fact that no system is } pu t ‘forth by teachers. The 
method advocated in this little book is a nov rel one, and will undoubt- 
edly produce success if persevered in 
“The author believes his system to be infallibl 
we must say we believe so too. 





after a fair trial, 


London: NoveLto, Ewer and Co. 
Price 1s. ‘ 
OW to FORM and TRAIN a a ILLAGE 
CHOIR. By AN OrGANISING Ci OIRMAST 









“ Thoroughly practical. A boon to choirtr f 
London: NovELLo, EWER and ( Co. 





lished, price rs 


mi 5 
ONGREG ATION. ‘AL SINGING: 


or only a Myth? By A Layman. 
L ondon : Nove LLO, »,E WER and Co. 0. 


Is it a Reality 





"THE HARMONIU MM: “AND HOW TO PLAY IT. 


London: NovE.LLo, Ewer and C 
C. WALKER.—* DAILY PRACTICE 
* VOICE.” as. net. 
Burns and Oates, 17, 
A 


“SIGHT SINGING.” 8d. 
Sp a Nove ro, Ewer and Co. 


= SCHOOLS AND SINGING CLASSES. 
Now ready, Seventeenth Edition, price ts. 6d. 
SIXTY MELODIES for YOUTH. For two, three, 
and four equal voices. Composed by Sitcner. Adapted to 
English words by Francis L. Soper. 
“ One of the best publications of the kind.”"—A theneum. 
Novetto, Ewer and Co. and Simpkin and Co. 


SOCIETY of ARTS EXAMINATION.—Set of 

SIX SPECIMEN EXAMINATION PAPERS. Price 1s. 

“ Biographical Sketches of Musical Composers.” Price 6d. By W. 
Mestons. Will be found helpful to cand did ates. 

London: J. Curwen and Sons, 8, Warwick Lane, E.C. 
Aberdeen: A. Brown and Co. , Booksellers. 


HaicHs String Band Journal; Haicu’s Fife and 
Drum Band Journal : HaiGu’s Brass and Military Band 
Journal. Published on the 1st of every Month. Catalogues post-free 


to any part of e Aap oes 
A. HAIGH, 1, St. George’s Road, Hull. 


for the 


Portman Street, W. 
] ) 


, 
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WILLIAM J. YOUNG’S 
Popular Part-Songs for S.A.T.B 


s. a, 

1. I love the merry apringtime ... 2ist thousand net o 2 
2. Gaily through the greenwood ... 38th = do. » & 2 
3. O welcome, merry May ... 6th do. ~ © 4 
4. The mountain maid 6th do. » 032 
5. Come o’er the mountain 8th do. y 8 2 
6. Hail, merry, merry Christmas .. 17th do. » © 2 
Wi Songs of praise the angels sang. 6th = do. » © 3 
8. Blow, ye balmy breezes, blow ... 8th do. o oO 4 
g. Fairy revels roth do. we O83 
10. Oh! peaceful vale of rest. 5th do. » O i 
11. Themerry bird ... 5th do. ~ ee 
12. Come, let us be merry and gay” sth do. a  & 3 
13. Forest echoes we sth = do. ~s © 3 
14. Haste, ye merryelves ... .. Sth do. ~ 2-3 
15. The streamlet (with soprano solo) o. 3fd do. » & 3 
16. Sunshine and shadow F 3rd_—s do. + oF 2 
17. Sunny rays (with soprano 0 solo), 3rd_—s do. ‘Sone 
18. A happy New Year ane 3rd_—s do. » #3 
19. The coming of Spring 3rd_—s do. » © 3 
20. England's glory .. 5th do. Or 
an. A merry Christmas. to you all . so «638d «6-do, nS 
22. The air resounds with music sweet ~» and do. “« Oo 2 
23. Toa sleeping child ae AS soo.  3BE Glo: » © 2 
24. Our National Church ... aa .. 2nd do e “Sc8 
Ditto (Organ copy) Ist do. » «2 8 

London: NOVELLO, Ewe R and Co, 





N EW COMPOSITIONS, by Atrrep J. CaLpicorr, 
1 Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 


Part-Songs—Out on the Waters ee Pa sue os 0 
The Haymakers .. ae ace 4d. 
Yule re nes Sas : wor 40, 
Jack and jill 4d. 
Little Jack Horner 6d. 
Humpty Dumpty 6d. 


Winter Days a a ex oom il 
Songs—The New Curate and Two Spoons. 


each 2s. 


Post- free of the Composer, W orcester. Special terms to societies. 
past -SONGS by STEPHEN S. STRATTON. 
B. id; 
Monarch Winter. (s.A.T.B.) Poetry by W.S. Passmore... 0 3 
May-Day. (s.a.T.b.) Poetry by Dr. Wolcot .. o 1 
Merrily every bosom boundeth. (s.a.T.B.) Poetry by Thomas 3 
Moore . eee mae oo O 3 
Summer is but fleeting. “(s. A.T.B.) Poetry by E. Oxenford o 3 
Hark! the nightingale is singing. Serenade. eee. oe 
by Kk. Crompton _... ey Pre eee : o 6 
Christabel. Glee. (a.1.T. B.). i o 6 


London: NovEeLLo, EWER nr Co. ” par all Musicavienn, 


POPULAR vente SONGS sy GABRIEL 
VIS. 





THE THREE STARS ad. 
THE KNIGHT'S RE TURN “(4th Edition) 2d. 
GOD SAVE THE PRINCE (17th _,,_ ) ad. 
THE DISTANT SEA ith =... 4 2d. 
TO THE WOODS ... . (6th ae | 2d. 
HARK! ’TIS MUSIC (sth ,; } 2d. 
THE HOUR OF REST ... (4th ) 2d. 
DAME WIGGINS OF L EE dicen. (4th Ecition) ad. 
DAME TROT... Cy aac = es 2d, 


London : Nov ELLO, Ewkr and Co, 


NE sw PAR T- ‘SON IGS, 1 by ALFRED R. GAUL. 


THE POTTER. (Fourth Thousand). 

“ Thoroughly deserves all the popularity it is certain to obtain.”— 
Musical Times. 

THE ERL-KING. 

*-h graphic ill ustration of a difficult Subject. 








“y ACK F ROST. (Fourth Tiveesnd. ) Ww ords te i shichat Duenkosa: 
“ Enthusiastically redemanded on each of ten renderings in St. 
Andrew’s Hall, Norwich, and the Town Hall, Birmingham.” 
Price 3d. each. 
hantont NovELLo, Ewer and Co. 


NEW AND EASY SONGS. 
ARK! SWEET BELLS ARE RINGING; 
price 1s. 6d. net. LITTLE ROSEBUD; price 1s. 6d. net. 
Poetry by Epwarp Oxenrorp. Music by STEPHEN S. STRATTON. 
The compass of these songs is from D to E, and will suit all voices of 
limited range, and the words are especially adapted for teaching 
purposes. L palisie NoveE.to, Ewer and Co., and all Musicsellers. 


SIX PART-SONGS 


BY 


SEYMOUR EGERTON. 


Spring's approach ... «.- 3d. | Theroseandthesoul ... 13d. 
Wild rose ake oss 90 Adieu to the woods sie. Uk 
In the woods ... ss 3d. King Winter a oe. 3G: 


London: : Meese, Ewer and Co. 





POPULAR PART-SONGS by W. W. Pearson. 


The Ironfounders (roth thousand) : wed ads 
The Stormy Petrel (soprano or tenor and bass 38 solos) ahi os ae 





The Coral Grove... 3d. 
Pibroch of Donuil Dhu (Sir Walter Scott) . ws 96 
Sweet Spring (madrigal) .. ‘ yas toe axe Qe 
The Ocean (Barry Cornw all) sae iv bes ane vos She 
Over the mountain-side (four-part serenade)... AW wr sce 
Soul of Living Music (soprano solo and chorus) es =e rms, 
The Jager Chorus (5th thousand) ae 3d. 
The River .. oes ea ose aia as 30 
Departed Joys (Thomas Moore) — ies rey os és o. 2d 
Summer and Winter <u sho " ses ee «vs Qe 
The Anglers (6th thousand) . 2d. 
Sweet to live amid the mountains (10th thous sand)... 2d. 
The Dream of Home (Thomas Moore) 2d. 
There’s beauty in the deep (6th ‘pe thd 
Soldier, rest! (Sir Walter — ‘ ne nee iis oe EG 
Woods in Winter (Longfellow) .. ave ae ose ses as 
Autumn (Montgomery) sae vere «eT 
The Sombre Shadows of the Ni cht (trio for S.A.B ides per we HE: 
London: NovELto, Ewer and Co. 
Just published. Price 2d. 

~WEET and LOW. Part-song for s.a.T.B. Words 

» by Alfred Tennyson, Music by Henry PiacoTt, L.Mus., T.C.L. 


“Simple, pleasing, and effective.’ 
London: NoveLto, Ewer and Co.; or of the Composer, Alton, Hants 


ELECT COMPOSITIONS from the GREAT 

MASTERS, arranged for the Organ, with Pedal Obbligato, by 

ARTHUR HENRY BROWN, 
No. 





“ Wedding March,” by Mendelssohn, 

March from “ Tannhauser,” by Wagner. 

Marches from “ Scipio.” and from Occasional Yratorio, by Handel 
“Coronation March,” from Meyerbeer’s “ Propheéte. ” 

“Dead March” in “ Saul” and “ See the conanering,” by Handel. 
Andantino, by Haydn. and “ Waft her, angels,” from “ Jephtha.” 
“ As pants the hart,” Spohr, and ‘‘ Where’er you walk,” Handel. 

“ My heart ever faithful,” oy Bach. 

g. Andantino and Andante from Sonatas, by Pleyel. 

“ The Hero’s March,” by Mendelssohn. 

tx, “Quis est homo?” from Hossini’s “ Stabat Mater.” 

12, Air et Chaur, from ‘ La Dame Blanche,” by Boieldieu 

13. Grande Marche Héroique in C, by Fr. Schubert. 

Grande Marche Héroique in D, by Fr. Schubert, 

15. Overture, ‘“ Berenice,” by Handel. 

16. Overture, ‘‘ Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

Gavotte, from Handel's Overture, “ Otho.” 

1g. ‘La Carita,” by Rossini. 


Sse tees 


20. “Angels ever bright,” and “ Pious orgies,” Handel, 

21. ‘Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

23. “ My soul thirsteth for God.” from Mendelssohn’s 42nd Psalm, 
24. “Gloria in excels is, "trom Weber’ 5 Mass in G, 


25. ‘Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” 

6.  Pieta, Signore,” from ‘San Giovanni Battista,” by Stradella 
kiandel’s Overture to “ Julius Cesar,” 

Serenade, by Franz Schubert. 

29. Aria, by Cavaliere Gluck. 1765. 


30. Aria, from “ Alcina,” by Handel. 

31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by Ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

35. “Diedi il Coro,” Aria by Handel. 

36. Siciliana by Long. 

37. Andante by Long. 

38. Aria, by Padre Martini. 1763. 

39. ‘Kyrie Eleison,” from Schabert’ s Mass in G. 

4o. Aria, by Gluck. 1767 

a. Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 

42. Last Chorus, from Beethoven's ‘“ Mount of Olives.” 

43. ‘He shall feed His flock,” from Handel's “ Messiah.” 

44. “Quoniam Tu solus,” by Vincenzo Righini. 1788, 

45. “ Hallelujah” Chorus, from Handel’s ‘“* Messiah.” 

40. “ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,’ 
from Anthems by J. Weldon. 

47. “The heavens are telling,” from Haydn's “ Creation.” 

48. Andante and Allegretto, from Handei’s Violin Sonata in A major. 

49. Slow Movement from Symphony 36, by Haydn. 

50. Andante con Variazioni, from Spohr’ s Notturno. Op. 


. 34: 
51. ‘ Wie nahte mir der Schlummer,” by C. M. von W say Aria by 


the Comte de St. Germain, 1760. 


52. ‘Marche Solennelle,” by Franz Schubert, 

53. Adagio, from the Notturno (Op. 34), by Louis Spohr. 

54. ‘Ave Maria,” from the ‘‘ Evening Service,” Book 7, by Cherubini. 
55. Overture and Minuet to “ Samson,” - Handel, 1742. 

56. ‘ The arm of the Lord,” by Haydn. 

57. ‘ Deh lascia o Core,” from “ yy "by G. Buononcini, 1727. 
58. ‘Gloria in excelsis,” from Schubert’ s Mass (No. 2), in C. 

59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. “Gloria in excelsis,” from Mozart’s 12th Mass. 


Nos. 3, 6, 8, 9, 11, 13, 14, 15, 16, 19, 22, 24, 25, 27, 35, 39, 4%, 42, 44, 45. 
47, 48, 49, 50, 51, 53, 54 to 60, are very suitable ‘for performance from 
Easter to Advent. nome 

[Continuing.] 
Price Three Shillings each. 


Volumes I,, II., and III., bound in cloth, are now ready, each con- 


taining 20 numbers, price One Guinea each. 
London: B, Wi1tu1AMs, 60, Paternoster Row. 
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COMPOSITIONS 
A. C. MACKENZIE. 


ANTHEMS FOR FOUR VOICES. . d. 





The blessing of the Lord in ‘Si roe a ey ace 0 
I will lay me down in peace... mae aa as ae a 
The Lord gave, and the Lord hath taken away ... oe ws @ 
PART-SONGS (S.A.T.B.) Op. 8. 

No.1. Itisthis . as “s és ava ws © 2 
» 2. How I love ‘the festive boy ane =e nie ons on @ §S 
» 3- Autumn ; _ as on “s om, O- FG 
» 4 When Spring be; gems the Sindhi SCENE — ave an a 4 
» 5+ The day of love ... wae = aa wa @ 

» 7» The stars are with the | voyager — ee O 

PART-SONGS FOR MEN’S VOICES. 

A Franklyn’s dogge (Op. 8, No.6)... a3 . ‘da sae a 
Great Orpheus swasa fiddler... ‘ eee ax ® 


TRIOS FOR LADIES’ VOICES. Op. 22. 


No.1. Waken! waken! day is dawning 


2. Distant bells ns ree bis 

. Come, sisters,come_.., ea ia Wa ee ene 
SONGS. 
TITREE SONGS. Op.17. The Poetry written by CHRISTINA 
Rossetti :— 

No.1. The firs serine day a, ane ona aes 
ee 2. When I am dead ee ‘ ea an ae o 
A bethd ay 3 


While my ‘taiy sleepeth. Serenade. “Op. 12, No. 2. 
translated from the Spanish, by J. G. LockHart 

In our boat, with Violin and Violoncello Accompaniment 

‘The song of love and death, from Tennyson's “Idyls of the 
King” ... sis an pan ae ‘ 3 

The Old Grenadier. Sung by Mr. Santley ane on aw A 

PIANOFORTE MUSIC. 

FIVE PIECES: Impromptu, Gigue, Saga, La Coquette, 
Evening in the fields s aes ata 

Scenes in the Scottish Highlands. Three Pieces. ‘Op. 23. each 

he hill side. No. 2. On the loch. 

No. 3. On the heather. 

London: Nove.LLo, Ewer and Co. 


The words 


tw 


wn. 





ag 


HOt 


NEW SONG 
Sung by Mr. Frank Boyte 
ONLY TO LOVE THEE 
The Words written by Epwarp Oxenrorp 
THE MUSIC BY 


FRANZ ABT. 
Two Shillings, net. 
London: Novetio, Ewer and Co. 


THREE NEW SONGS © 


LORD HENRY SOMERSET. 
ONE MORE(inFandD) .. nol a xe ai 2 
DAWN, NOON, AND NIGHT (in F) ‘i ‘i ia we SG 


GOOD-BYE (in G minor and E minor). 
G. J. WHyte-MELVILLE 


London: NoveELto, Ewerand Co. 


The words by Major 





0 MOTHER DEAR, a D NIGHT 


SERENADE. 

COMPOSED BY 
BERTHOLD TOURS. 
Price 2s. 6d. 

Londen: NovELLo, Ewer and Co. 


Just published. 


THE KING OF THE NIGHT 


Song for Baritone or Bass, by 

A.rrep J. Dye (composer of ‘ The Lighthouse”). 
Price 4s. 

London: Nove.io, Ewer and Co. 


Sung by Miss ADA TOLKIEN. — 
NEW SONG 
ELSIE (THE FLOWER GIRL’S SONG) 





Just published. 
THE WISHING STONE 
CANTATA FOR FEMALE VOICES 
The Poetry by Epwarp OxENFORD 
THE MUSIC COMPOSED BY 
FRANZ ABT. 
Price Two Shillings and Sixpence. 


London: NoveLLo, Ewer and Co. 





Just published. 
A SECOND SET OF 


TEN TRIOS for FEMALE VOICES 


COMPOSED BY 


CARL REINECKE 


Written and composed by GaBrieLt Davis. 
Price 2s. net. 
London: Nove.Lio, Ewer and Co. 


Sung with great success by Miss Jos£& SHERRINGTON. 


THE ZINGARA 


Written and composed by Gasriet Davis. 
| Price 2s. net. 
London: Novetto, Ewer and Co. 





New Patriotic Four-Part Song, for T.T.B.B. 


| WHO'S FOR THE QUEEN? 


Written by Frep. E. WeaTHERLY, M.A. 
MUSIC COMPOSED BY 
GABRIEL DAVIS. 
Price 3d. 

London : NovELLo, Ewer and Co. 











Op. 156. 
onal SO N Gs 
Price rs. 6d.; or, singly :— 
No. 86. From Venice eas «ae ese ewe 3d. ~ TT 
, 87. When two are lovers” is “a ees on y » 4 IN 4 

* 88. How quickly sorrow is gone ae sie, “SE SIR W 7 STERN DALE BEN N E 7 

», 89. A Maiden’s song ~ or eee ia cae Se aa ae 

» 90. O grateful evening silence ess “ we 2d, TWELVE SONGS, with English and German Words. Price, ~*~’ 

» 91. Song of the Graces, from ‘‘ Faust” te ve 2d. in paper cover, 2s. 6d.; cloth boards a ne u« 4.6 

92. Song from “ Mirza Sch affy ” ete nd x ie Also separately, folio size oe eachnet 1 6 

», §3. Insummer go thy love toseek ... ae sox: Op. 23. Op. 35. 

+ 94. Over a grave aay ae ies vee 2d. 1. Musing on the roaring >. Indian love. 

» 95. Snow in Spring tae a ‘aa a ocean. 8. Winter’s gone. 

London: NoveELLo, Saxe and Co. 2. May-dew. | 9. Dawn, gentle flower. 
~ 3. Forget-me-not. | Io. ate ee - 
ryy ‘ a, » °F x ~ y x . To Chioe (in sickness). As lonesome through the 

[TRIOS FOR TREBLE VOICES. | £ tens . woods. 

} ‘ . F ~s . Sing, maiden, sing. 
The Butterfly’s Ball and the Grasshopper’s Feast. Sir G. s. d. 6. Gentle Zephyr. 8: 

Suaat -.. oe et ore kees Soo wae oe ARCHED ME OUT (* Woman 
From Oberon in F airyland. R.J.S. Stevens... ae 25. one of Samaria’ ). . 3 0 
Mermaid’s Invitation. RroLEy PRENTICE ... eae Dae » © 6/0 MEADOW, CLAD IN EARL y GREE N, in D vantd ¥ 
‘Tyrolese Evening Hymn, J.L. Hatton... Pre pe » o@ 6 (“ May Queen”) 2 6 
Wallen is thy throne, O Israel. MiLuico... oe ee » © 6/WITH THE CAROL IN THE TREE | (ditto) . oe pe er 

Sound the loud timbrel. Avison as Ses ie — io Oe ee “4 bs 
Blow, gentle gales. Bisnop .. 0. 1. ee | EIS JOLLY TO HUNT (ditto). + cl See ee BSS 
London: Novetto, Ewer and Co. 


Lamborn Cock, 23, Holles Street. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
cloth, 2s. gd. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A., 


AND 
? ™“ Ty Da 
EDWIN GEORGE MONK. 
This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Bernera Street ule and 80 & 81, oo Street (E.C. ) 


HARROW SCHOOL MUSIC. 


JOHN FARMER 


ORGANIST AND Music-MAsTER To Harrow SCHOOL. 





ORATORIO.—“‘ CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 3d.; Orchestral Parts, complete, 6s. 


GLEE-BOOK.—Vols. I and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 


SONGS.—Vol. I. Cloth, 4s. 
SINGING ee ADRILLES. 


1st Set—“ Jack and Jill,’ &. ... ee ses 3rd Set—Hunting Quadrilles : ‘John Peel,” &c. 1s. 
2nd Set-—“* Humpty Dumpty.” Duet ... — | 4th Set—Singing Quadrilles: “Girls and Boys,” 
&e. ose at re zee as 


Lists and full particulars may be obtained on epplicetion. 





Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


COMPOSITIONS SONGS 


° ie si eat COMPOSED BY 
EDWARD HECHT. J. BARNBY. 

SONGS. a 4 

A Farewell. Sung by Miss PALMER 2. 9-1. one tee tee 3S | Thou whom my heart adoreth, in vin Cand E. Sung by Madame 
An Old Song. Sung by Mr. SANTLEY ase ‘is ot re Y. Patey .. 4 0 
The Fountain. Sung by Mr. Sims Re EVE gy io _ ... 3s.| When the tide comes in. “Sung by Madame ‘An toinette Sterling 4 0 
Eleanore er ee Be aa ... 3s.!| My summer-time, in C and BD. Dears bid Mr. E. pein 4 0 
Give. Sung by Mprte. TITIENS eee x ... 38.1 The bells of St. Ethelred ove - 40 
A Lily thou wast. Sung by Mr. Sivs Rerves ne aK ass. 98; | Elizabeth’s song .. 4 0 
The Lord is my Shepherd. Sung by Miss PALMER ase eee 3S. | When I view the mother holding 3 0 
DUETS, s.s : | Forget-me-not - tes 2 6 
: . Reon | How fades the light 2 6 
Life. Op. 18, No. 1... aa me ie se ae ba ++ 38: | T sit alone 0 
A Lament for the Summer. Op.18, No.2 ... soe ae +. 38. | In sprine-time : 6 
The Pride of Youth. Op.18,No.3_ .. Ses op ae w+ 38: | My pcr ahi 3 0 
Morning Song (Morgenlied). Op. 18, No. Boss so a ++ 48: | The rainy fond ms ses F 3 0 
PIANO SOLO. | The rose and the nightingale pe 2 6 
Polonaise, Oper7 sc ose Bs Sick Gs) eee, | at | The daughters of the city come (‘ Rebekah”) - 40 
Sold at Half-price. The soft southern breeze (“Rebekah "hd in D> and BD 4 0 
FOUR-PART SONG. | The wrecked hope... “ ; 3 0 

The Charge of the Light Brigade ie sce ose te Sold a at t half-price. 


London: NoveLLo, Ewer and Co. LONDON: NOVELLO, EWER AND CO. 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN, Rev. J. TROUTBECK, and 
BERTHOLD TouRS. 
Price 38. 6d. each ; or in scarlet cloth, 5s. 





Paper Scarlet 
AUBER. cover. cloth. | 
FRA DIAVOLO. French and English s. d._ s. d.| 
words .. 3 «06 5 0 
MASANIELLO. French "and " Engli ish 
words .. 3 6 5 0 
BEETHOVEN. 
FIDELIO. German and English words.. 3 6 5 0 
BELLINI. 
NORMA. Italian and English words y 6 5 (O} 
LA SONNAMBULA. Italian and 
English words 3 6 5 0 
I PURITANI. Italian "and “English 
words : 3 6 5 0 
DONIZETTI. 
LUCIA DI LAMMERMOOR. Italian 
and English words we es ae 3-26 a 
LUCREZIA BORGIA. Italian and 
English words .. 3 6 5 0 
LA FIGLIA DEL REGGIMENTO. 
Italian and English words = 6 5 0 
FLOTOW. 
MARTHA. German and English words.. 3 6 = 0 
GLU 5 
IPHIGENIA IN AULIS. French and 
English words .. ae va 26 & Oo 
IPHIGENIA IN TAU RIS. French and 
English words 3 6 a. 
MEYERBEER. 
L’ETOILE DU NORD. Italian and 
English words .. os Ge 5 0 7 6 
ART. 
DON GIOVANNI. Italian and English 
words . ne a at 5 0 
LE NOZZE DI FIG ARO. Italian and 
English words .. ‘ “<< «« 3-6 CaO 
DIE ZAUBERFLCETE. "German and 
English words ar as w. 3 6 5 0 
IL SERAGLIO. German and English 
words ad me = 6 5 oO 
ROSSINI. 
IL BARBIERE. Italian and English 
words. AP as re sx 3 6 x ‘6 
GUILLAUME TELL. French and ~ : 
English words as 5 0 2 6 
DI. 
IL TROVATORE. Italian and English 
words Ee ee ae es xe 6 5 0 
RIGOLETTO. Italianand English words 3 6 6 
LA TRAVIATA. Italian and English 
words .. me a ws ae. 3048 5 « 
ERNANI. Italian and ss words .. 3 6 5.0 
AGNER. 
TANNH-EUSER. Ps and English 
words .. 3 6 5 0 
LOHENGRIN. German " and " English 
words. ‘ 3 6 5 0 
FLYING DUTCHMAN, "German and 
English words - “a 3 6 5 0 
WEBER. 
OBERON. Italian and English words 3 6 5 0 
DER FREISCHUTZ. German and 
English words 3 6 5 6 
PRECIOSA. German and English words I 6 3 0 


(To be continued.) 


LONDON: NOVELLO, EWER AND CO. 


ORIGINAL 
Compositions for the Organ 
By E. SILAS. 












No. s. d. 
1. Allegro Moderato ... Io 
2. Andante Io 
3. Prelude 10 
4. Andante I o 
5. Fantasia 1 6 
6. Pastorale Io 
7. Canzonetta ai ia ae aaa ae Pe a 
8. Andante, in C ne es pon pee aaa saa --)e o 

Melody, in C cae , ‘a ‘ea wi neil 
Introduction and Fu ugue ... aaa “a sta ica w= eS 
Prelude, in D pre ons eee and pee a oe ae 
Fugue, in C minor... = ‘ae aoe ae ais oan 

tr. March, in B flat Io 
12. Sonata, in F 2 6 
13. Minuetto, in F Io 
14. Fantasia on St. Ann’ Ss Tun ne 1 6 
15. Melody in E minor soe Io 

Nos. & to 15 from the Org: unist st's Quart erly Fournal, 
London: Novetto, Ewer and Co. 

ORIGINAL 
Compositions for the Organ 
By FREDERIC ARCHER. 

No. s. d. 
1. Andante, in D Io 
2. Andante, in F Io 
3. Andante,in A ds Io 
4. Concert Variations ~ igs 2 0 
5. Allegretto, in E, an d Pr e,inG Io 
. Motivo, in B flat, and F e, in D minor Io 
7. Marche Trio mphale ‘ 1 6 
Allemande . a Sea ose rae “ Io 

Nos. § to 8 from th e Ore anist’s Quarterly Fournal, 
London: Novetio, Ewer and Co. 
ORIGINAL 
3 t for the Org 
Ompositions lor the Urgan 
3y HENRY SMART. 

No. s. d. 
1. Choral, with Variations ... 1 6 
2. Two Trios . 1 6 
3. Grand Sole mn March 20 
4. dante, No.1, in G major 1 6 
5. t ante, No. 2, in A major r 6 
6. Andante, No. 3, in E minor - ? 1 6 
7. Six short and easy pieces, Nos. rand 2 1 6 
5. ” ” » 3» 4 1 6 
9. » 5 » 6 r 6 
10. Air with V ariations and Finale Fugato ee rte 
11. Twelve Short and Easy Pieces in various style 1s, Nos. Ito4 2 6 
12. e s 0» “Sale 28 
13- ” » QOnt2 2 6 
14. Prel ude, in A, and Postlu ide, in C , 
15. Prelude, in E); Introductory Voluntary, in Bb; Andante } 6 

Grazioso ~ < . cae J 

16. Postlude, in D : . 1 6 
17. Twelve Short Inter! udes. oe I 6 
18. March,inG ... con aad 10 
19. Easy Preludes: No. 2, in F; No. 2,in G Io 
20. Minuet, in C.. ae oe 1 6 

| 21. Festive March, in D 1 6 

22. Postlude, in E flat .. 1 6 

Nos. 14 to 22 from the Organist’ s Quarterly 3 Fournal. 
London: ; Nov 'ELLO, Ewer and Co. 
ORIGINAL 
C t for the Org 
ompositions for the Urgan 
By J. BAPTISTE CALKIN. 

No s. d. 
1. Andante (varied) * Io 
2. Hommage a Mozart ) 

Choral Fugue... por 5+ 9 
3. Marche Religieuse ... - ie aia aaa ane eee) 
Allegretto ... ‘ia ae das pee << ja Sake 

4. Andante espressivo ... or pre en won 
Organ Study on Pleyel’s Hyma-1 Tune on “a Pes a. ee 
Hommage a Haydn... sae ) 

5. Allegretto Religioso. 
Minuet and Trio <s eee won po one a 

6. Festal March.. “ as pe haa =~ em) 
Hommage a Mendelssohn... 52 ¢ 

7. Harvest Thanksgiving March ) 6 
Two-part Song without words .. saa ws 

8 Minuetto(from the Organist’s Quarterly Fournal) ne a EQ 





London: NoveLLo, Ewer and Co. 
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~ NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &c, 


FOR FEMALE VOICES. 


VOLUMES 1,2,3,& +4, BOUND IN CLOTH, GILT EDGES, 5s. EACH. 


A MAIDEN’S SONG vce ove 

A MORNING WALK esa 

A SONG OF THE FOUR 
SEASONS _... 

A SPRING MORNING 

AVE MARIA (“ ial Dy case 

AVE MARIA nee 

BELLS IN MAY i an see 

BE STRONG TO HOPE ... eee 

BLANCHE OF PROVENCE . 

CALL TO THE MOUNTAINS ... 

CHARMING LITTLE VALLEY 

CLIEVDEN WOODS 

COME, SISTERS, COME 

CORONACH . 

DAY IS AT LAST DE PARTING 

DEPARTURE ... aaa ose 

DISTANT BELLS 

EVENING Bes ass ove es 

EVENING REST... ase one 

FARE THEE WELL! 

FLY FORTH, MY SONG ... 

FROM VENICE 

GLORIOUS STAND THE MoU N- 
TAINS (3 voices, with soli S.and A.) 

GLORY TO THE LORD .... 

GOD IN NATURE (4 voices) 

GOOD NIGHT (3v. withsoli S. & A.) 

HAIL TO THEE (“ Bride of Dun- 
kerron”) 

HARK! THE VIL L AGE BE LL Ss 

HEAR, O HEAR MY PRAYE! 
(Veni, Domine) 

HEARTS FEEL THAT “LOVE 
THEE (‘Athalie’’)... 

HEAVEN a ee 

HOPE AND MEMORY 

HOURS OF REST ... ave 

HOW QUICKLY SORROW Is 
GONE .... sab re “ ia 

HURLEY MILL . 

I WAITED FOR THE LORD 

IN SUMMER GO THY LOVE TO 
SEEK. ... 

IN THE WwooD sos 

IN THY NAME SHALL “THEY 
REJOICE 

INVOCATION TO rAiini - 

JESUS, HEAVENLY MASTE R 

LORD, HOW LONG 

MAKE THE CAR OFA GOL DEN 
KING-CUP ... 

MORNING THOU GHTS . 

NIGHT SINKS ON THE w AVE 

NOW MAY AGAIN (4 voices) 

O CLAP YOUR HANDS .... 

O GRATEFUL EVENING SI- 
LENCE 


OLORD,THOU H AST SE ARCHE D 


(Surrexit Pastor bonus), 4 voices 


O PRAISE THE LORD anna 


Pueri Dominum) 


O SING TO GOD (NOEL) de voices, 


with soli S. and A, 


LONDON : 





Cart REINECKE 
Joacuim RaFF 


B. Luarp SELBY 
Franz ABT 
MENDELSSOHN 
MARCHETTI 

Dr. HILLeR 
Epwarp HEcHT 
CHERUBINI 

Dr. HILLER 

G. Rosertt 

F. CorpEer 

A.C. MACKENZIE 
SCHUBERT 
Joacuim Rarr 
L. SAMSON 

A. C. MACKENZIE 
HENRY SMART 
Oscak WERMANN 
G. Roperti 
FRANZ AgT 
Cary REINECKE 


C. REINTHALER 
SCHUBERT 
ScHUBERT 
Henry LESLis 


Henry SMART 
James SuHaw 


MENDELSSOHN 


MENDELSSOHN 
HENRY SMART 
Henry SMART 
Dr. F. H1Lver 


Cari REINECKE 
F. Corpver 
MENDELSSOHN 


Cari REINECKE 
Dr. HILLER 


G. HENSCHEL 
A. G. Gits 
SPOHR 
BRAHMS 


Sir M. Costa 

Henry SMART 
Henry SMART 
MENDELSSOHN 
E. H. Tuornge 


Car REINECKE 
MENDELSSOHN 
MENDELSSOHN 


Cu. Gounop 





OH, SKYLARK, FOR THY WING 

ON DEPARTURE ... aso ove 

OVER A GRAVE 

OUR HOME SHALL BE (“Bride 
of Dunkerron”), 4 voices, with solo 

PANGBOURNE 

PEACE 

PEACE .. 

RISE AGAIN, GLAD. SU MMER 
SUN (3 voices, with A. solo) 

SAY, WHERE IS HE BORN 

SERENADE (4 voices, with solo) 

SNOW IN SPRING... or 

SONG (from “ Mirza Schaffy ”) 

SONG OF THE GRACES (* Faust”) 

SONNING LOCK _... ae ie 

SPINNING CHORUS (“Flying 
Dutchman”), 4 voices, with S. soli 

SPRING IN THE LAND .., 

SUMMER DAYS 

SUMMER EVE (4 voices) . 

SUNSET.. s 

SWEET L AND ‘OF THE MOUN- 


TAIN (Cambria)... wan Dr. 


TELL ME WHERE IS FANCY 
BRED .... 

THE APPROACH OF MAY 

THE BIRD AT SEA 

THE CORALL'D 
OCEAN 

THE ELF oa a ae ee 

THE FATHER'S WATCHFUL 
EYE 

THE F AY’ S so NG. Be we 

THE FISHER WIFE'S SONG . 

THE LAMENT se 

THE LORD IS MY SHEPHERD 

THE MERMAIDS 

THE NIGHTS... 

THE SECRET 

THE SHADES OF } 

THE SPRING.. ‘ 

THE STARS ‘BEYOND. THE 
CLOUD 

THE SWALLOW eS 

THE WATER-NYMPHS ... 

THE WOOD-NYMPHS 

TWILIGHT 

TWILIGHT ss 

VICISSITUDE. PS ose 

WAKEN, DAY Is DAW NING a 

WANDERER’S NIGHT-SONG... 

WELCOME TO THIS PLACE (4v.} 

WHAT CAN THE STARS BE 

WHEN DOES A MAIDEN S 

WHEN GLOWS A’ HEART 
WITH SILENT LOVE ... 

WHEN TWO ARE LOVERS 

WHERE ARE THE ANGELS .... 

WITH A LAUGH (“ May Queen”) 


CAVES OF 


NIGHT 


Henry SMART 
Franz ABT 
Cari REINECKE 


Henry SMART 
F. CorperR 
Dr. HILLER 
G. RosBertr 


Henry Lesiz 
MENDELSSOHN 
SCHUBERT 
Cari REINECKE 
Cart REINECKE 
Cart REINECKE 
F. CorperR 


WAGNER 
Joacuim Rare 
H. C. Banister 
J. L. Hatton 
FRANZ ABT 


T. A. WALMISLEY 


J. G. Caticort 
Dr. WALMISLEY 
Henry SMart 


Henry SMart 
L. Samson 


Franz ABT 
Henry SMART 


-* L. Hatton 


GaBUSSI 
SCHUBERT 
Dr. WALMISLEY 


G. RospertTi 


Dr. HILLER 
SPOHR 
L. Samson 


BerTHOLD Tours 


Henry LESLIE 
Henry SMART 
HENRY SMART 
G. RoBertTi 
Franz ABT 
Joacuim Rarr 
A. C. MACKENZIE 
Dr. HILLeR 

Sir H. R. Brsnop 
Joacuim Rarr 
Dr. Hitver 


Joacuim Rar? 
Carv REINECKE 
J. L. Hatton 
W. S. BENNETT 


YET ONCE AGAIN (“ Magic Flute”) Mozart 


YOUTH, JOY, AND HOPE 


(To be continued.) 
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